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HIsttvy of Indian Art

The drawings on the ceilings and walls of this porch have been widely published. They 
present the Jataka tales that are stories of the Buddha's life in former existences as 
Bodhisattva. The porch's rear wall has a doorway in the center, which allows entrance to 
the hall. On either side of the door is a square-shaped window to lighten the interior.
The hall has four colonnades which are supporting the ceiling and surrounding a square 
in the center of the hall. Each arm or colonnade of the square is parallel to the respective 
walls of the hall, making an aisle in between. The colonnades have rock-beams above 
and below them. The capitals are carved and painted with various decorative themes 
that include ornamental, human, animal, vegetative, and semi-divine forms.

Cave 9
The cave nine has a Chaitya gathering hall. There are two early paintings, which 
survive. Frieze Of Animals And Herdsmen Naga Worshippers Giant Horseshoe 
Window.There is a Giant Horse-Shoe Window on the fagade. The carving of this 
window suggests that It copied a wooden structure of the same time. The pillars and the 
slanting eight-sided columns are also copied from wooden structures of earlier times.

Cave 10
The time of this cave is same as cave 9. It has a similar shape. The large chaitya 
gathering hall is 28.5m X 12.3m wide and 11m high. It has a stupa shrine at the 
ambulating passage around the symbolic stupa.King With His Retinue: The paintings in 
this cave show similarity with the relief carvings at sanchi in central India of the 2nd 
century BC. The painting on the left wall focuses the King with his Retinue, worshiping 
the Buddha tree. The royal party stops at the stupa and then passes through a gateway. 
SHAD-DANTA JATAKA: On the right wall are the series of large wall paintings. One 
shows the Shada-danta jataka, with the Buddha in his elephant incarnation. This is a 
group scene, but each figure is clearly distinguished from the other. The whole crowd is 
in movement. ELEPHANTAS IN JUNGLE: In one scene are shown Elephantas in the 
jungle, with a six-tusked elephant, which is supposed to be a previous incarnation of the 
Buddha. The animals are beautifully drawn and the large space of the forests, with its 
thick foliage and trees, is contrasted to the houses on the side. PRINCESS AND TUSK: 
In the second scene, the princess, seated on a stool, is shown fainting, because the six 
tusks of the elephant are brought to the king. The queen has wished that the elephant 
be killed. Now that his tusks are brought before the court, she faints at sight of them. The 
drama is beautifully painted. THE BUDDHISATTVA ON THE PILLAR: One of the 
earliest masterpieces of the 1st century BCE. or 1st century CE. has the simplicity, 
tenderness and grace of the early archaic art of Ajanta. The gracious figure in the pink 
and buff cloak surrounded by green aureole is emerging to cast blessings on mankind. 
Two monks kneel by his feet and the flying angels above his black head indicate that 
they are going to lift him to heaven. The umbrella on the top is symbolic of the protection 
he offers to all. BUDDHAAND THE ONE-EYED MONK: The painting Buddha and the 
one-eyed-monk show the devotion of the followers of the Enlightened one. The face 
and figure of the Buddha here as well as of the monk seem to be echoes of the heavy 
physical types of Gandhara art'of northwest India. Only the flowing draperies have 
softened their contours. The aureole on the buddha’s head and the closed eyes show a
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centuries before Christ and belong to Hinayana period of Buddhism in later part of 2nd 
century AD when Buddhism was divided into two sections, after the conduct of the 
fourth general council under anothergreat king, Kanishka.

1.2 SUBJECT MATTER
Cave 1
The first cave was built on the eastern end of the horse-shoe shaped scarp. According 
to Spink, it is one of the latest caves to have begun on site and brought to near
completion in the Vakataka phase. Although there is no epigraphic evidence, it has 
been proposed that the Vakateka king Harisena may have been the benefactor of this 
better-preserved cave. A dominant reason for this is that Harisena was not involved 
initially in patronizing Ajanta.This cave has one of the most elaborate carvings on its 
facade with relief sculptures on entablature and ridges. There are scenes carved from 
the life of the Buddha as well as a number of decorative motifs. A two pillared portico, 
visible in the 19th-century photographs, has since perished. The cave has a front-court 
with cells fronted by pillared vestibules on either side. These have a high plinth level. 
The cave has a porch with simple cells on both ends. The absence of pillared vestibules 
on the ends suggest that the porch was not excavated in the latest phase of Ajanta when 
pillared vestibules had become a necessity and norm. Most areas of the porch were 
once covered with murals, of which many fragments remain. There are three doorways: 
a central doorway and two side doorways. Two square windows were carved between 
the doon/vays to brighten the interiors.Each wall of the hall inside is nearly 40 feet (12 m) 
long and 20 feet (6.1 m) high. Twelve pillars make a square colonnade inside supporting 
the ceiling, and creating spacious aisles along the walls. There is a shrine carved on the 
rear wall to house an impressive seated image of the Buddha, his hands being in the 
dharmachakrapravartana mudra. There are four cells on each of the left, rear, and the 
right walls. The walls are covered with paintings in a fair state of preservation. The 
scenes depicted are mostly didactic, devotional, and ornamental. The themes are from 
the Jataka stories (the stories of the Buddha's former existences as Bodhisattva), the 
life of the Gautama Buddha, and those of his veneration.

Cave 2
Cave 2, closet to Cave 1, is famous for the paintings that have been preserved on its 
walls, ceilings, and pillars. It resembles to Cave 1 and is in a better state of preservation.
Cave 2 has a porch quite different from Cave one. Even the facade carvings seem to be 
different. The cave is supported by robust pillars, ornamented with designs. The size 
and ground plan have many things in common with the first cave.
The front porch consists of cells supported by pillared vestibules on both ends. The cells 
on the previously "wasted areas" were needed to meet the greater housing 
requirements in later years. Porch-end cells became a trend in all later Vakataka 
excavations. The simple single cells on porch-ends were converted into CPVs or were 
planned to provide more room, symmetry, and beauty.
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UNIT-3. PAINTINGS OF AJANTA CAVES
Structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 Check Your Progress
1.4 Let Us Sum Up
1.5 AnswertoCheckYourProgress

1.0 OBJECTIVES
After reading this unit ,you will be able to:
• Define the main artistic qualities of the paintings of Ajanta caves.
• Assesss the architectural attributes and various techniques and processes used 

to make these beautiful art pieces.

1.1 INTRODUCTION
AJANTA is world's greatest historical site .The precious and remarkable monuments 
are recognised by UNESCO located just 40kms from Jalgaon city of Maharashtra, 
India. There are 30 caves in Ajanta of which 9,10,19,26 and 29 are chaitya-grihas and 
the rest are monasteries. These caves were discovered in AD 1819 and were built up in 
the earlier 2nd century BC-AD. Most of the paintings in Ajanta are right from 2nd century 
BC-AD and some of them about the fifth century AD and continued for the next two 
centuries.

All paintings depict heavy religious affect and centre around Buddha, Bodhisattvas, 
incidents from the life of Buddha and the Jatakas. The paintings are presented on a 
ground of mud-plaster in the tempera technique.
At Ajanta, the paintings on the walls, illustrate the events in the life of prince Gautama 
Buddha, the founder of Buddhism and in the more popular Jatakas stories pertaining to 
Buddha’s previous incarnation. According to the older conceptions, the Buddha 
wrought many deeds of kindness and mercy in a long series of transmigration as a 
Bodhisattva,beforeachievinghisfinalbirthasthesage of sakyas. Incidentally they 
contain the scenes of semi-mythological history, the royal court and popular life of the 
ancient times, as told in romances and plays. Some pictures predicts the Greek and 
Roman compositions and proportions, few late resemble to Chinese manners to some 
extent. But majority belongs to a phase, which is purely Indian, as they are found 
nowhere else. These monuments were constructed during two different periods of time 
separated by a long interval of four centuries. The older ones were the product of last to
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1.3 CHECK YOUR PROGRESS
1) How many Monastaries,Stupas and Temples are found in Mathura?

2) What is the height of Dhamek Stupa?

1.4 LET US SUM UP
The art of Mathura is precious gift of this region defining various aspects of the life of 
Lord Buddha. This a famous Buddhist place and contain a number of Monastries 
.Temples And Stupas . Sarnath is again an artistically rich place of Buddhist religion 
where one may find the traces of Lord Buddha’s time of Nirvana.The popular Sculptures 
are over loded with inscription made in the memory of Buddha and their fine Cuts and 
colouring affect not only human mind but soul too.

1.5 ANSWERS TO CHECK YOUR PROGRESS
1) There are twenty Buddhist Monastries, Three Stupas And five Deva Temples in 

Mathura.
2) Dhamek Stupa is 128 feet in height.
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SARNATH
Sarnath is one of the most acclaimed spot or Buddhist place of pilgrimage in the history 
of India. It is full of artistic monuments made in the memory of Lord Buddha. Before 
Gautama (the Buddha-to-be) attained enlightenment, he gave up his austere penances 
and his friends, the Pancavaggiya monks, left him and went to Isipatana Most of the 
ancient buildings and structures at Sarnath were damaged or destroyed by the Turks. 
However, amongst the ruins can be distinguished:
• The Dhamek Stupa; it is an impressive 128 feet high and 93 feet in diameter.
• The Dharmarajika Stupa is one of the few pre-Ashokan stupas remaining, 

although only the foundations remain. The rest of the Dharmarajika Stupa was 
removed to Varanasi to be used as building materials in the 18h century. At that 
time, also relics were found in the Dharmarajika Stupa. These relics were 
subsequently thrown in the Ganges river.

• The Chaukhandi Stupa is the spot where the Buddha met his first disciples, 
dating back to the fifth century or earlier and later enhanced by the addition of an 
octagonal tower of Islamic origin. In recent years it is undergoing restoration.

• The ruins of the Mulagandhakuti vihara mark the place where the Buddha spent 
his first rainy season.

• The modern Mulagandhakuti Vihara is a monastery built in the 1930s by the Sri 
Lankan Mahabodhi Society, with beautiful wall paintings. Behind it is the Deer 
Park (where deer are still to be seen).

• The Ashoka Pillar erected here, originally surmounted by the "Lion Capital of 
Asoka" (presently on display at the Sarnath Museum), was broken during Turk 
invasions but the base still stands at the original location.

• The Sarnath Archeological Museum houses the famous Ashokan lion capital, 
which miraculously survived its 45-foot drop to the ground (from the top of the 
Ashokan Pillar), and became the National Emblem of India and national symbol 
on the Indian flag. The museum also houses a famous and refined Buddha- 
imageofthe Buddha in Dharmachakra-posture.

• There is also a Bodhi Vriksha planted by Anagarika Dharmapala which was 
grown from a cutting of the Bodhi Tree at Bodh Gaya.

For Buddhists, Sarnath (or Isipatana) is one of four pilgrimage sites designated by 
Gautama Buddha, the other three being Kushinagar, Bodh Gaya, and Lumbini.
Sarnath has been developed as a place of pilgrimage, both for Buddhists from India and 
abroad. A number of countries in which Buddhism is a major (or the dominant) religion, 
among them Thailand, Japan, Tibet, Sri Lanka and Myanmar, have established temples 
and monasteries in Sarnath in the style that is typical for the respective country. Thus, 

■pilgrims and visitors have the opportunity to experience an overview of Buddhist 
architecture from various cultures.
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1.2 SUBJECT MATTER

MATHURA
Mathura art is the most popular form of Indian art.. It also had the fortuity of hosting Lord 
Buddha, once in His lifetime. Even after His mahaparinirvana, Mathura prospered as a 
major Buddhist center, till about 9th century CE.
With the construction of a monastic complex in Mathura by Upagupta, the religious 
teacher of Emperor Ashoka, the religion started budding in the city. During that time, 
Mathura school of art also flourished here, which became a famous attribute of the 
Buddha’ssculptures?There have been references of about twenty Buddhist 
monasteries, three stupas and five Deva temples in Mathura. However, by the 11th 
century, Buddhism started declining in the city.
Mathura is one of the most ancient cities of the region, mentioned by Ptolemy and 
visited by both Fa-hisen and Hiuen Tsang. It has been both a Buddhist and Hindu centre 
of religious learning. The Chinese travelers mention many Buddhist viharas at Mathura 
but none have survived.
Archaeologists propogate that the many mounds within the city may contain the 
remains of stupas but no excavations have been undertaken so far. The original name 
of the city was Madhura and according to the puranas it was founded by Rama's brother 
Shatrughna after he slayed the demon Lavanasura. Madhura was the capital of the 
Yadava kings and the Yadava prince Krishna was born here. Later it was the capital of 
his kingdom.
From the Mauryan Era Mathura was known for its sculpture. Amazingly a great school 
of sculpture flourished here for nearly a millennium, with the sculptors using the typical 
red sandstone with beige spots. During the Kushan period the icon was born here, first 
of the Buddha and then of Hindu gods and Jain tirthankaras. Some of the finest ancient 
sculptures on both Buddhist and hindu themes were created here and the craftsmen 
carved the icons of every religion with the same careful devotion. As a centre of 
sculpture Mathura must have had many magnificent temple. The museum at Mathura 
has an excellent collection of the art of the region.
The main temple in Mathura is the keshavdev temple, also called Krishna Janmasthan 
as it is supposed to mark the spot where Krishna was born. It is said that the original 
temple was built by Vajranabha, the great grandson of Krishna and many temples have 
been built and destroyed at this site. One temple that was built by the Gupta king 
Chamdragupta Vikramaditya in the 5th century was destroyed by Mahmud of Ghazni. 
The next one was demolished by Sikandar Lodi in the 16th century. Another built by the 
king of Orchha during the reign of Jahangir was flattened by Aurangzeb, who used the 
material to build a mosque. The basement of that temple survived and the present 
Dwarkadeesh temple was built in 1814 by Seth Gokuldas of Gwalior.
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UNIT-2. THIRD TO SIXTH CENTURY A.D. MATHURA.
SARNATH.
structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 Check Your Progress
1.4 LetUSSumUp
1.5 AnswertoCheckYourProgress

1.0 OBJECTIVES
After reading this unit, you will be able to:
• Understand the artistic relevance of Mathura and Sarnath regions of India.
• Know about the major temples and stupas situated in these regions and their 

artistic value.

1.1 INTRODUCTION
Mathura is eminently associated with religious and cultural hues of India.The city of 
Mathura is situated on the western bank of the river Yamuna, in Uttar Pradesh. It lies at a 
distance of approximately 145 km from Delhi, the capital of India, and 58 km from Agra, 
the city of Taj. The city holds the distinction of being the birthplace of Lord Krishna, a 
Hindu God. Along with being a major Hindu pilgrimage, Mathura is also one of the 
prominent Buddhist sites in India. Sarnath (Isipatana) is one of the most popular 
Buddhist spots in lndia.lt is the deer park where Gautama Buddha first taught the 
Dharma, and where the Buddhist Sangha came into existence through the 
enlightenment of Kondanna. Sarnath is located 13 kilometres north-east of Varanasi, in 
Uttar Pradesh, India. Singhpur, a village one km away from the site, was the birth place 
of Shreyansanath, the eleventh Jain Tirthankarofthe present age (Avasarpini), and a 
temple dedicated to him, is an important Jain pilgrimage.lsipatana is mentioned by the 
Buddha as one of the four places of pilgrimage which his devout followers should visit, if 
they wanted to visit a place for the reason.
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Buddhist monks stayed for meditation.
Right near the entrance of the Karle Caves you see the beautiful temple of Goddess 
Ekveera.
The temple is always crowded with the pilgrims and the devotees of Goddess Ekveera

1.3 CHECK YOUR PROGRESS
In which manner human body is picturised in Gandhaar styles of Art ?

2) What are the main themes of Karle and Amrawati Cave paintings?

1.4 LET US SUM UP
The ancient sculptures and paintings are an essential part and heritage of Indian art 
.Gandhaar style of art is a unique form of art where a number of changes are made in 
the pre format of making sculptures of lord Buddha.Mathura art is also a really notable 
form of art where certain changes can be found in comparison to gaandhaar style of art. 
The paintings and sculpture of Amarawati are beautiful examples of stone art. The 
nature art of Amaravati region is one of India's major and district styles. Agreat number 
of graceful and elongated figures on the reliefs imbue a sense of life and action that is 
unique in Indian art, not only that each figures is animated by an internal vitality, the 
quality of the surface further enhances the action of having a gluid quality reminding one' 
of water-worn pebbles.The chief contents of Karle caves are different poses of Lord 
Buddha, elephants and couples.AII of these styles of art justify the artistic heritage of 
India.

1.5 ANSWERS TO CHECK YOUR PROGRESS
1) in Gandhar Style of art human body is picturised in a realistic manner, paying 

great attention to accuracy and physical details particularly in presentation of 
muscles, moustaches etc.
The main theme of Karle paintings are different poses of Lord Buddha, Elephants 
and Couples, And the main theme of Amrawati Sculptures is presentation of 
nature specially plants and flowers as well as Lord Buddha.

2)
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existence beautiful temples and monasteries. The famous tower of Kanishka of 
Peshawar was one of the wonders of Asia. Unfortunately, no trace has been left behind.
There is only one class of buildings which merit some attention and they are the caves 
hewn out of solid rocks. The caves of the Ashokan period were plan chambers. But the 
caves of this period are adorned with pillars and sculptures. Some were used as 
Chaityas or halls of worship. There are many such chaitya caves at Nashik, Bhoja, 
Bedsa, and Karle. The last one if regarded as the finest specimen because of the 
beauty of the sculptures on the front wall. The chaitya of Karle is the most impressive 
specimen of massive rock architecture. Monasteries or Viaharas were excavated near 
the chaityas. We have three viharas of this kind at Nasik.
Apart from these caves we know of several free standing pillars as the Garuda-dhavaja 
of Heliedorus. This period of times is really famous for independent for Buddhis 
structures. The most important of days monuments are the stupas distributed over an 
area of 125 kilometers all around Ellora. The most famous of them are at Amaravati and 
Nagarjunakonda.

KARLE CAVES IN PUNE
Karle Caves are regarded as the largest and the best example of the Heenyan Cave 
Complexes.
These caves contain a Chiatya i.e. the holy shrine. You are amazed to see the beautiful 
art work on the lion pillar at the entrance of the caves. Actually there were two of such
pillars: only one has survived the shocks of time.
There are four lions carved out on this pillar. The holes near the entrance betray the 
presence of some wooden structure that must have existed in good olden times.
Beautiful sculptures carved out in stone are the exquisite piece of work. These beautiful
sculptures include different poses of Lord Buddha, elephants and couples. You can’t 

• help but appreciate the anatomical perfection and artistic excellence of these works. 
Carving out such sculptures in hard rock of the mountains is not a child’s play. The 
couples shown in the sculptures have worn different headgears. Couples with their 
knees bent have certainly not been carved outjustfor the sake of erotica.
The caves have two additionaLentrances on both sides of the main entrance. The 
Buddhist monks were supposed to wash their feet in these entrances before they came 
in for meditation or prayer. The prayer with the wooden roof is yet another beauty to 
watch. Such huge prayer halls are one of the main characteristics of the caves in 
Buddhist sfyle. This hall is 124 feet long and 46.5 feet wide and has 31 beams made up 
of teak wood. The symmetrically perfect structure of 31 pillars on both sides looks 
awesome. The square base, the semi circle section, the octagonal pillar, the lotus 
flower and couples riding horses are the distinctive parts of the pillars which can be 
seen as the example of the architecture of Satwahan Period.
At the back of the prayer hall, the holy shrine i.e. chaitya has been carved out.
Most of the viharas in the Karle caves are two storied. Vihara is the place where
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and Gandhara since there is a striking difference between the two. The Gandhara 
school laid stress on accuracy of an actomical details and physical beatury while that of 
Mathura strove to impart sublime and spiritual impression to the figures. The first was 
realistic and the other idealistic.
Others hold the view that the Hellenistic artists of Gandhara are the earliest 
iconographers while others attributed to the sculptures of Mathura. However, it is 
generally held that sculptures made by the former have been reckoned as those 
belonging to the gandhara school, while those made by the latter have bee ascribed to 
the Mathura school. It is probably that images came to the made and almost 
simultaneously by both the schools. For the sculpturala and iconographic features of 
their products differ in essential details.

AMRAWATI SCULPTURE
Its sculptures shows a mastery of stone sculpture. The monuments at Jaggayyapeta, 

Nagarjuna-konds and Amaravati are a classes by themselves. The Andhra sculpture is 
generally known as Amaravati schools. The stupas at Amaravati were made of a 
distinctive material while green marble probably it was began about the time of Christ, 
and received its final carved faces and railings from about 150 A.D. to 200 A. D.
The nature art of Amaravati region is one of India's major and district styles. A great 
number of graceful and elongated figures on the reliefs imbue a sense of life and action 
that is unique in Indian art, not only that each figures is animated by an internal vitality, 
the quality of the surface further enhances the action of having a gluid quality reminding 
one of water-worn pebbles.
One of the great stupa railing (probably of the 3rd century A.D.) show the Buddha in 
Human form subduing a maddened elephant which had been sent by his jealous 
cousin, Devadatta, to attack him.
In the field of sculpture a round figure appears belonging to the 3rd century of A.D. It has 
a sure certain modulation of the flowing sculptural volume and illusion of life, both 
hallmarks of the late Amaravati school.
All the railings of the Amaravati stupa are made out of marble while the dome itself is 
covered with slabs of the same material. Unfortunately, the entire stupa is in ruins. 
Fragments of its railings have been partly taken to the British Museum. The sculptures 
of the stupa are quite different in style from those of northern India. The figures of 
Amaravati have slim blithe features and they are represented in most difficult poses and 
curves. However, as the scenes are mostly over-crowded, the general effect is not very 
pleasing. Indeed one characteristic and Amaravati is not disputed. The technical 
excellence of sculptures in caving plants and flowers, particularly the lotuses at 
Amaravati are most admirably represented in this school. The Buddha is mostly 
represented by symbols.
It Is only recently excavations have revealed art works at Nagarjunakonda. Slabs of 
limestone illustate scenes from the Buddha’s life.
Although the period under review is not known for architecture, there came into
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relics) of Kanishka have been found. One more such beliquary has been found at 
Bimaran inAfganishtan.
This particular kind of Gandhara style continued at least till the 8th century. It was along 
with Caravan route jonlng Taxila with Bactrla that one of the greatest monastic centers 
of Buddhism flourished. It is the Bamiyan valley. The paintings in the valley reveal the 
motives adopted from Sassanian fabric designs. The most spectacular creation carved 
from the cliffs at Bamiyan are two colossal standing figures of the Buddha, the largest of 
them began as high as 175 ft. in its stone niche. It was finished with lime plaster. The 
image reflects the Gupta style of early fifth century. Above the figure's head are 
fragments of painting resembling those created by Gupta Buddhists at Ajanta.
Stucco was a popular technique in Gandhara art. A large number of monasteries of 
Afganishtan are decorated with stucco images. Also terracotta was used particularly 
among those who could not afford stone sculpture. Terracotta figures were also used as 
decorations in homes and as toys. All these provide interesting glimpses of the dresses 
and fashions of the time.
Another revealing characteristics is the presence of the images of Mother Goddess as 
the worship of this goddess remain an essential religious expression of the ordinary 
people. Buddhism, too came to be associated with fertility cult and other popular 
religious cults. This association in evident from the symbolic importance of the stupa 
and the brackets with female figures as to be seen at Sanchi. As a matter of fact, these 
figures are sophisticated version of Mother Goddess images.
Apart from Gandhara sculpture appeared at Sarnath near Benaras. Mathura on the 
Yamuna and 'Amravati' and in Andhara Pradesh. They all offer many examples of 
excellent sculpture. Each of them has a distinct style. The most well-known are the 
elaborate base relief from Amravati. Over many years this form was pursued. Most of it 
was probably execute in Huvishka reign.
Simultaneously with the appearance of Buddha icon in Gandhara Buddha portrait 
based upon Yaksha model began to be created in the southern worship or Mathura. 
This place was a religious center even before the arrival of the Kushans. Under 
standably the Jains continued their activities along with those of the Buddhists in the 
Kushan and Gupta periods. Some scholars believe that the Mathura worship created a 
Buddha icon at least as early as Gandhara. Close to Mathura is a sanctuary consisting 
of stone figures of Kushan rulers and deities. Only mutilated aculptures are recovered. 
They are carved from sikri sand-stone which is red mottle with cream spots. Two great 
fragmentary protrains are of king.Vima Kadphises and standing king Kanishka. The 
garments worn by the Kushans can be know from these two pieces.
Apart from creating the Buddha figures in the form of Bodhisattva the Mathura school 
did produce the master-piece of Buddha in the mid 2nd century, it is carved from the 
local sand-stone and it is a sitting figure. Unlike the majority of statis Buddhas of 
Gandhara wropped in the toga-like sanghatis this Buddha of a warmer clime is dressed 
as a true Indian wearing transparent muslim garments. Such like transparent textile 
being shown in a distinctive Mathura feature.
Some hold the view that the Buddha image was evolved independently both at Mathura
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the Karle Caves of Pune is one more majestic and outstanding example of Indian art. 
There are chaitya grahas where you can find the traces of Heenayan sect .Pillars 
situated at the entrance of the gate of cave presents beautiful carvings of lions that can 
snatch your attention.

1.2 SUBJECT MATTER
GANDHARA-MATHURASCULPTURE
The Kushan dynasty reached its apex-during the days of Kanishka, who ruled over a 
flourishing nation strategically located to control to gates to the rice network of trade 
crossing Asia. He even sent to an envoy to the Emperor Trajan in Rome. Kanishka coins 
also reveal his desire to live harmoniously with various people and religions within his 
domain and beyond it. The elaborate parathion struck on the face of his coins illustrates 
particularly the various religions, practised beyond Gandhara-deities of Persia and 
Gods of Rome, Alaxandria and the Hellam'sed orient and finally Shiva and Skand Kumar 
representing brahminical India. The most remarkable image appeared on a gold coin of 
Kanishka with standing figure of the Buddha.
The Gandhara sculptures have been found in the ruins of Taxila and in various ancient 
sites in Afganishtan and in West Pakistan. They consist niostly of the images of the 
Buddha and relief sculptures presenting scenes from Buddhist texts. A number of 
Bodhisatava figures were carved out. Afigure of Gandhara shows the first sermon in the 
deer park and the, death of the Buddha. In all these figures there is a realistic treatment 
of the body although it is draped. In these sculptures there is a tendency to mould the 
human body in a realistic manner paying great attention to accuracy and physical 
details particularly in the presentation of muscles, moustaches, etc. Also the 
representation of the thick bold fold lines forms a distinct characteristic. Thus the 
Gandhara sculptures offer a striking contrast to what has been discovered elsewhere in 
India.
The Gandhara art primarily focused the Buddhist themes. The mother of the Buddha 
resembles an Anthenian matron. Apollo-like face went into the making of a Buddhist 
scene. Perhaps one of the loveliest Gandhara sculptures reflecting a western subject is 
the figure of Athena of Rome at Lahore. This sculpture is made out of blue-grave schist, 
which is found only in Gandhara. Although the technique of Gandhara was essentially 
borrowed from Greece this particular art is essentially Indian in spirit. It was employed to 
give expression to the beliefs and practices of Bhddhists. Except for a few exceptions 
no Greek art motif been detected in the extanct specimens. The Gandhara artist had the 
hand of a Greek, buttheheartof an India.
There are large Gandhara stupas and monasteries survived as ruins at Guldara in 
Afganishta. Later a votive stupa from loriyaan Tangai in Gandhara has been found. If 
this is treated as the model of stupa in Gandhara, the stupa has undergone great 
changes form great stupa at Sanchi with its dome structure. It Gandhara the dome grew 
taller while the square railing at its summit was enlarged and elaborated.
The greatest of all gandhara stupas as the one erected by Kanishka outside the gates of 
modern Peshawar. Here also the stupa had not survived but a reiiquary (receptacle for
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INDIAN ART HISTORY : FIRST CENTURY TO SIXTH CENTURY

UNIT 1. FIRST AND SECOND CENTURY A.D. GANDHAR
MATHURA. AMRAWATI.KARLE CAVES & SCULPTURE.
structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 Check Your Progress
1.4 Let Us Sum Up
1.5 Answerto Check Your Progress

1.0 OBJECTIVES
After reading this unit you.will be abie to:
« Aoquire sound knowledge about the artistic development during the reign of 

Kanishka.
• Note the basic differences among Gandhaar, Mathura .Amrawati and Karle 

styles ofart.

1.1 INTRODUCTION
Gandhara and Mathura are quite popular for their artistic heritages in Indian 
Architecture in association with sculpture enjoyed the liberal patronage of Kanishka. 
The style of this age is known as the Gnadhara. The forms of Greek art were applied to 
Buddhist subjects with reasonable amount of success. Images of the Buddha appeared 
in the likeness of Apollo and Yaksha Kubera in the fashion of Zeus of the Greeks figures. 
The drapery follows the Hellenistic models. This particulars style was later transmitted 
to the Far-East through Chinese Turkista. The figure of the Buddha in Chiana and 
Japan reveal distinct traces of the Hellenistic modes of vogue at the court of Kanishka. 
Excavatations in the Kotan (Chinese Turkestan) prove that it was the meeting place of 
four civilization - Greek, Indian Iranian and Chinese. The art of Amaravati region is one 
of India's major and district styles. Agreat number of graceful and elongated figures on 
the reliefs imbue a sense of life and action that is unique in Indian art, not only that each 
figures is animated by an internal vitality, the quality of the surface further enhances the 
action of having a gluid quality reminding one of water-worn pebbles.Not only these but
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of the toranas and the ground balustrade were done still later, probably about 50 B.C. of 
all the four gateways, the south gateways seems to be the oldest. On one of its 
architraves, there is an inscription showing that it was the work of one of the artisans of 
king Sri Satakarni (1 st Century B.C.), who was evidently the son of Simuka, the founder 
of the Satavahana family of the Deccan. Of all toranas or gateways, the best preserved 
is the northern gateway which enables the visitor to have a complete idea of the 
appearance of all the gateways

1.5 ANSWERS TO CHECK YOUR PROGRESS
The Bharhut Stupa contains numerous birth stories of the Buddha’s previous 

lives or Jataka-Tales. .
1)

2) The Toranas surround the Sanchi Stupa represents Love. Peace, Trust and 

Courage.
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the life of the Buddha integrated with everyday events that would’be familiar to the 
onlookers and so make it easier for them to understand the Buddhist creed as relevant 
to their lives. At Sanchi and most other stupas the locai population donated money for 
the embeliishment of the stupa to attain spiritual merit. There was no direct royal 
patronage. Devotees, both men and women, who donated money towards a sculpture 
would often choose theirfavourite scene from the life of the Buddha and then have their 
names inscribed on it. This accounts for the random repetition of particular episodes on 
the stupa. On these stone carvings the Buddha was never depicted as a human figure. 
Instead the artists chose to represent him by certain attributes, such as the horse on 
which he ieft his father’s home, his footprints, or a canopy under the bodhi tree at the 
point of his enlightenment. The human body was thought to be too confining for the 
Buddha.
Some of the friezes of Sanchi also show devotees in Greek attire (Greek clothing, 
attitudes, and musical instruments) celebrating the stupa.

1.3 CHECK YOUR PROGRESS
1) What kind of images are painted on Bharhut Stoopa?

2) What is represented by the Toranas of Sanchi Stoopa?

1.4 LET US SUM UP
Buddhist art reflects very faithfully all the important aspects of Buddhism. In primitive 
Buddhism, Gautama Sakyamuni has been regarded as an ideal human being and quite 
naturally we find that the early Buddhist art of Bharhut, Sanchi, Bodh-Gaya etc. One of 
the main interest of the Bharhut sculptures consists in the representation of the birth- 
stories of the Gautama Budha. These stories (or the Jatakas)are of two main classes, 
those relating to the previous births of Buddha as a Bodhisattva (a Buddha potentia), 
and those of his last appearance as Gautama Shakyamuni when he attained 
Enlightenment of Buddhahood. The Jatakas represented on the Bharhut panels 
include Mahakapi-Jataka, Latuva-Jataka, Miga-Jataka, Sujata-gahuto-Ja.taka, 
Mahajanaka-Jataka and Vidhurapandita-Jataka 
sculptures, relating to the life of Gautama Shakyamuni include, among others, the 
dream of Maya (Illustrating the descent of a Bodhjsattva in the form of an elephant into 
the mothers womb), the defeat of Mara, Gautama’s Enlightenment under the Bodhi 
tree, the worship of the Bodhi tree, the worship of Gautama’s hair-locks by celestial 
beings, the visits of king Ajatashatru of Magadha and of Prasenjit of Koshala, etc
The main interest of the art at Sanchi centres round the Great Stupa. Originally built of 
brick, during the reign of Asoka (3rd Century, B.C.), it was encased in stone and brought 
to its present dimension about a century later. The other additions, such as the erection

The scenes on the Bharhut
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represented through symbols, such as the Dharma wheel, the Bodhi tree, an empty 
seat, footprints, orthe triratana symbol.
The style is generally flat (no sculptures in the round), and all characters are depicted 
wearing the Indian dhoti, except for one foreigner, thought to bean Indo-Greek soldier,, 
with Buddhist symbolism.
An unusual feature of Bharhut panels is inclusion of text in the narrative panels, often 
Identifying the individuals.
All the archaeological objects from the stupa have been moved to the Calcutta's Indian 
Museum. No antiquities exist at Bharhut now.

SANCHISTOOPA
The 'Great Stupa' at Sanchi was originally commissioned by the emperor Ashoka the 
Great in the 3rd century BCE. Its nucleus was a simple hemispherical brick structure 
builtoverthe relics of the Buddha. It was crowned by the chatra, a parasol-like structure 
symbolising high rank, which was intended to honourand shelterthe relics.
The stupa was vandalized at one point sometime in the 2nd century BCE, an event 

some have related to the rise of the Sunga emperor Pusyamitra Sunga who overtook 
the Mauryan Empire as an army general. It has been suggested that Pushyamitra may 
have destroyed the original stupa, and his son Agnimitra rebuilt it.[2] During the later 
rule of the Sunga, the stupa was expanded with stone slabs to almost twice its original 
size. The dome was flattened near the top and crowned by three superimposed 
parasols within a square railing. With its many tiers it was a symbol of the dharma, the 
Wheel of the Law. The dome was set on a high circular drum meant for 
circumambulation, which could be accessed via a double staircase. A second stone 
pathway at ground level was enclosed by a stone balustrade with four monumental 
gateways (toranas) facing the cardinal directions. The buildings which seem to have 
been commissioned during the rule of the Sungas are the Second and Third stupas (but 
not the highly decorated gateways, which are from the following Satavahana period, as 
known from inscriptions), and the ground balustrade and stone casing of the Great 
Stupa.
The gateways and the balustrade were built and appear to have been commissioned by 
the Satavahana. An inscription records the gift of one of the top architraves of the 
Southern Gateway by the artisans ofthe Satavahana king Satakarni:
"Gift of Ananda, the son of Vasithi, the foreman ofthe artisans of rajan Siri Satakarni".[3]
DC Sircar observes that palaeographically the Hathigumpha record is slightly later than 
Naneghat record whereas the letters of Sanchi inscription of Satakarni resemble the 
script of Hathigumpha inscription. Kharavela in his inscription mentions one Satakarni, 
who is identified as Satakarni II, who is also identical to the one who inscribed in Sanchi. 
If this be true, then the dating of Sanchi gateway and balustrade will be belonging to 
much earlier period of 180-160 bee.
Though it is made of stone, they were carved and constructed in the manner of wood 
and the gateways were covered with narrative sculptures. They showed scenes from
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structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 Check Your Progress
1.4 Let Us Sum Up
1.5 AnswertoCheckYourProgress

1.0 OBJECTIVES
After reading this unit you will be able to:
• Assess the chiefqualitiesofart and architecture of BHARHUT andSANCHI.
• Note the development of Indian art during Maurya .Shunga and Satvahana 

period.

1.1 INTRODUCTION
Bharhut or Barhut, is a location in Satna district in Madhya Pradesh, Central India, 
known for its famous Buddhist stupa. The Bharhut stupa may have been established by 
the Maurya king Asoka in the 3rd century BCE, but many works of art were apparently 
added during the Sunga period, with many friezes from the 2nd century BCE. An 
epigraph on the gateway mention its erection "during the supremacy of the Sungas"[1] 
by Vatsiputra Dhanabhuti
Sanchi is a small village in Raisen District of the state of Madhya Pradesh, India, it is 
located 46 km north east of Bhopal, and 10 km from Besnagar and Vidisha in the central 
part of the state of Madhya Pradesh. It is the location of several Buddhist monuments 
dating from the 3rd century BCE to the 12th century CE and is one of the important 
places of Buddhist pilgrimage. It is a nagar panchayat in Raisen district in the Indian 
state of Madhya Pradesh. Toranas surround the Stupa and they each represent love, 
peace, trust, and courage.

1.2 SUBJECT MATTER
BHARHUT STOOPA
The stupa (now dismantled and reassembled at Kolkata Museum) contains numerous 
birth stories of the Buddha's previous lives, or Jataka tales. Many of them are in the 
shape of large, round medallions.
In confirmity with the early aniconic phase of Buddhist art, the Buddha is only
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1.3 CHECK YOUR PROGRESS
How many types of stone were used to carve the pillars of King Ashoka?1)

2) Which script was used to write Ashokan Pillars?

1.4 LET US SUM UP
In the history of India, Ashoka is referred to as Samraat Chakravartin Ashoka - the 
Emperor of Emperors . Ashoka is remembered in history as a philanthropic 
administrator and just like his title he was a great lover of mankind.Love , Truth 
.Tolerance and Vegetarianism were his prime motto in life and this feature of his 
personality is very well depicted in the art of his time. The reign of Ashoka Maurya could 
easily have disappeared into history as the ages passed by, and would have had he not 
left behind a record of his trials. The testimony of this wise king was discovered in the 
form of magnificently sculpted pillars and boulders with a variety of actions and 
teachings he wished to be published etched into the stone. What Ashoka left behind 
was the first written language in India since the ancient city of Harappa The Lion capital 
of Ashoka is a sculpture of four "Indian lions" standing back to back. It was originally 
placed atop the A^oka pillar at Sarnath, nowin thestateof Uttar Pradesh, India. The 
Sarnath pillar is a column surmounted by a capital, which consists of a canopy 
representing an inverted bell-shaped lotus flower, a short cylindrical abacus with four 
24-spoked Dharma wheels with four animals (an elephant, a bull, a horse, a lion).
The four animals in the Sarnath capital are believed to symbolize different steps of Lord 
Buddha's life.

The Elephant represents the Buddha’s idea in reference to the dream of Queen 

Maya of a white elephant entering her womb.
The Bull represents desire during the life of the Buddha as a prince.
The Horse represents Buddha's departure from palatial life.
The Lion represents the accomplishment of Buddha.

1.5 ANSWERS TO CHECK YOUR PROGRESS
1) The Pillars were carved in two types of stone.Some were spotted red and white 

sandstone from Mathura region, the others of buff-coloured fine grained 

sandstone with small black spots on it.
2) Ashokan Pillars were written in Brahmi Script.
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Didarganj Yakshi

Didarganj Yakshi (or Didarganj Chauri Bearer) is world famous as 
one of the finest master-piece of Mauryan art.[1 ] This is preserved 
in Patna Museum, Patna. India. The present city of Patna is an 
hour away from Bodh Gaya, the place where Buddha attained 
nirvana and was part of the Magadha empire. Magadha is 
referred to by archaeologists as the grand capital of India during 
the peak of its Golden Age during the Buddhist era in India.
While talking about the time when it was made we may say that It 
is estimated to be at least 2000 years old; and is carved out of a 
singie piece of stone.[2] It looks life like, and has exquisite 
carvings.it is especialiy revered in Japan as one of the best 
exampies of Buddhist art in the worid.
This marevellous art creation was taken around the world for 
display in several museums across the world. Unfortunately, its 
nose got chipped off during transportation in 1985, when it was 
being taken to Smithsonian Institution and the National Gallery of 
Art, Washington, D.C., USAduring the Festival of India exhibition.

■ w

<

\»

The discovery of the Didarganj Chauri Bearer was carried out by a villager on the banks 
of the river Ganga at Didargunj, Patna in 1917. It was moved to the Patna museum by 
noted archaeologist and historian. Dr. J N Samaddar A specialist in Buddhist history 
and artefacts. Professor Samaddar carried on extensive archaeological digs 
throughout the areas inhabited by the Buddha, his follower the emperor Ashoka as well 
as documentation and excavation of architecture and artefacts of the Gupta empire and 
Maurya dynasty. He was also responsible for much of the work carried on for the 
archaeological surveys of the Nalanda University seen as one of the finest examples of 
higher education facilities during Buddhist India. As a passionate advocate of Buddhist 
philosophy and teachings, Samaddar published several books on Buddhist history, 
most noted amongst which is the condensation of his lecture series "The Glories of 
Magadha." His grand residential palace named Pataliputra includes several carvings of 
Buddhist life on its walls and the depiction of the Bodhjsatva in sculptural forms. JN 
Samaddar was part of the community of Euro-Bengali intellectuals of the colonial era 
which also included poet Rabindranath Tagore, writer Sukumar Ray (film director 
Satyajit Ray's father) and members of the royal families of Bengal and Nepal as well as 
several European writers who were influenced by Eastern philosophies. However it is in 
this environment of independent critical thinking that farfrom following the dictum of the 
Raj, works that evoked pride in ancient Indian philosophy and heritage were evolved 
and its need to be free from colonialism.
Standing at nearly six feet tall, the Didarganj Chauri Bearer is widely viewed by 
archaeologists as one of the finest and most precious artefacts of ancient Indian 
sculptural art of Mauryan era.
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Erecting the Pillars

The Pillars of Ashoka may have been erected using the same methods that were used 
to erect the ancient obelisks. Roger Hopkins and Mark Lehrner conducted several 
obelisk erecting experiments including a successful attempt to erect a 25 ton obelisk in 
1999. This followed two experiments to erect smaller obelisks and two failed attempts to 
erect a 25 ton obelisk.

Languages and script

Alexander Cunningham, one of the first to study the inscriptions on the pillars, remarks 
that they are written in eastern, middle and western Prakrits which he calls "the Punjabi 
or north-western dialect, the Ujjeni or middle dialect, and the Magadhi or eastern 
dialect." They are written in the Brahmi script.

How these Pillars were Discovered

The first Pillar of Ashoka was found in the 16 century by Thomas Coryat in the ruins of , 
ancient Delhi. Initially he assumed that from the way it glowed that it was made of brass, 
but on closer examination he realized it was made of highly polished sandstone with 
upright script that resembled a form of Greek. In the 1830s James Prinsep began to 
decipher them with the help of Captain Edward Smith and George Tumour. They 
determined that the script referred to King Piyadasi which was also the epithet of an 
Indian ruler known as Ashoka who came to the throne 218 years after Buddha's 
enlightenment. Scholars have since found 150 of Ashoka’s inscriptions, carved into the 
face of rocks or on stone pillars marking out a domain that stretched across northern 
India and south below the central plateau of the Deccan. These pillars were placed in 
strategic sites near border cities and trade routes.

Background of construction
Ashoka ascended to the throne in 269 BCE inheriting the empire founded by his 
grandfather Chandragupta Maurya. Ashoka was reputedly a tyrant at the outset of his 
reign. Eight years after his accession he campaigned in Kalinga where in his own 
words, "a hundred and fifty thousand people were deported, a hundred thousand were 
killed and as many as that perished, .."After this event Ashoka converted to Buddhism in 
remorse for the loss of life. Buddhism didn’t become a state religion but with Ashoka's 
support it spread rapidly. The inscriptions on the pillars described edicts about morality 
based on Buddhist tenets. Legend has it that Ashoka built 84,000 Stupas 
commemorating the events and relics of Buddha's life. Some of these Stupas contained 
networks of walls containing the hub spokes and rim of a wheel, while others contained 
interior walls in a swastika shape. The wheel represents the sun. time, and Buddhist law 
(the wheel of law, or dharmachakra), while the swastika stands for the cosmic dance 
around a fixed center and guards against evil.
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Description of the piiiars

The most celebrated pillar is the pillar with the lion capital at Sarnath. Here, four lions 
are seated back to back. The pillar at Sanchi also has a similar lion capital. There are 
two pillars at Rampurva, one with bull and the other with lion as crowning animal. The 
pillar at Sankissa has an elephant as crowning animal. Five of the pillars of Ashoka (two 
at Rampurva, one each at Vaishali, Lauriya-Areraj and Lauryia-Nandangatti were 
possibly marked the course of the ancient Royal highway from Patliputra to the Nepal 
valley.
In Vaishali we can see a pillar with a single lion capital erected by Ashoka. The location 
of this pillar is contiguous to the site where a Buddhist monastery and a sacred 
coronation tank stood. Excavations are still underway and several stupas suggesting a 
far flung campus for the monastery have been discovered. This pillar is different from 
the earlier Ashokan pillars because it has only one lion capital. The lion faces north, the 
direction Buddha took on his last voyage.[5] Identification of the site for excavation in 
1969 was aided by the fact that this pillar still jutted out of the soil. More such pillars exist 
in this greater area but they are all devoid of the capital.

Pillar at Allahabad

In the famous city Allahabad there is a pillar with lines from Ashoka and later inscriptions 
attributed to Samudragupta and Jehangir. The pillar is located inside the Allahabad 
Fort, built during the 16th century by Akbar at the confluence of the Ganges and 
Yamuna rivers. As the fort is occupied by the Indian Army it is essentially closed to the 
public and special permission is required to see the pillar. It is generally assumed that 
the pillar was first erected at Kaushambi an ancient town some 30 kilometres west of 
Allahabad that was the capital of the Koshala kingdom. The Ashokan inscription is in 
Brahmi and is dated around 232 BC. A later inscription attributed to the second king of 
the Gupta empire, Samudragupta, is in the more refined Gupta script, a later version of 
Brahmi, and is dated to around 375 CE. This inscription lists the extent of the empire 
that Samudragupta built during his long reign. He had already been king for forty years 
at that time and would rule for another five. A still later inscription in Persian is from the 
Mughal emperor Jahangir. The Akbar Fort also houses the Akshay Vat, an Indian fig 
tree of great antiquity. The Ramayana refers to this tree under which Lord Rama is 
supposed to have prayed white on exile.

Pillars at Lauriya-Areraj and Lauriya-Nandangarh
The column at Lauriya-Nandangarh, 23 km from Bettiah in West Champaran district, 
Bihar has single lion capital. The hump and the hind legs of the lion project beyond the 
abacus. The pillar at Lauriya-Areraj in East Champaran district, Bihar is presently 
devoid of any capital.
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crowned by a 'Wheel of Dharma’ (Dharmachakra popularly known in India as the 
"Ashoka Chakra"), which has now been lost. There is a similar intact Ashoka pillar in 
Thailand (see photo) with a similar four lion capital intact and crowned with Ashoka 
Chakra / Dharmachakra.
The base of the Ashoka pillar in Sarnath, which was broken during Turk Islamic 
invasions. It was originally surmounted by the "Lion Capital of Ashoka", presently 
displayed at the Sarnath Museum. This particular Lion Capital of Ashoka, originally atop 
this pillar in Sarnath, has been adopted as the "National Emblem of India".

1.2 SUBJECT MATTER
THE SARNATH LION CAPITAL
The pillars of Ashoka are a series of columns dispersed throughout the northern Indian 
subcontinent, erected or at least inscribed by the Mauryan king Ashoka during his reign 
in the 3rd century BCE. Originally, there must have been many pillars but only nineteen 
survive with inscriptions. Many are preserved in a fragmentary state. Averaging 
between forty and fifty feet in height, and weighing up to fifty tons each, all the pillars 
were quarried at Chunar, just south of Varanasi and dragged, sometimes hundreds of 
miles, to where they were erected.
The columns that bear the edicts of Ashoka include the two pillars at Delhi (originally 
located at Meerut and Topra in Haryana and were brought to Delhi during the reign of 
Firuz Shah Tughluq in 1356), the pillar at Allahabad (is believed as originally located at 
Kaushambi) and the pillars found at Lauriya-Areraj, Lauriya-Nandangarti, Rampurva 
(with lion capital), Sankissa, Sanchi and Sarnath. The columns bearing dedicatory 
inscriptions were found in Lumbini and Nigalisagar. The pillars found at Vaishali (with 
single lion capital) and Rampurva (with bull capital) do not bear any edict
These pillars were carved in two types of stone. Some were of the spotted red and white 
sandstone from the region of Mathura, the others of buff-colored fine grained hard 
sandstone usually with small black spots quarried in the Chunar near Varanasi. The 
uniformity of style in the pillar capitals suggests that they were all sculpted by craftsmen 
from the same region. It would therefore seem that stone was transported from Mathura 
and Chunar to the various sites where the pillars have been found, and there was cut 
and carved by craftsmen[4] The pillars have four component parts. The shafts are 
always plain and smooth, circular in cross-section, slightly tapering upwards and 
always chiselled out of a single piece of stone. The capitals have the shape and 
appearance of a gently arched bell formed of lotus petals. The abaci are of two types: 
square and plain and circular and decorated and these are of different proportions. The 
crowning animals are either seated or standing, always in the round and chiseled as a 
single piece with the abaci.
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INDIAN ART HISTORY:
THIRD CENTURY TO FIRST CENTURY B.C.

UNIT 1. HISTORICAL PERIOD THIRD CENTURY B.C.
ONWARDS. SARNATH LION CAPITAL.RAMPURVA. LAURIA
NANDANGARGH PILLAR CAPITALS. DIDAARGUNJ
YAKSHINI.
Structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 CheckYourProgress
1.4 Let Us Sum Up
1.5 Answerto Check YourProgress

1.0 OBJECTIVES
After reading this unit ,you wili be able to:
• Identify various prestigious Piliars and sculptures made by Ashoka the great 

King.
• Describe the famous sculpture Didargunj Yakshini ,man/elous example of 

MauryanArt.

1.1 INTRODUCTION
The reign of great king Ashoka was a period of attraction in case of art and architecture. 
The Lion capital of Ashoka is a sculpture of four "Indian lions" standing back to back. It 
was originally placed atop the A6oka pillarat Sarnath, now in the state of Uttar Pradesh, 
India by Emperor Ashoka circa 250 BC. The pillar, sometimes called the Asoka Column 
is still in its original location, but the Lion Capital is now in the Sarnath Museum. This 
Lion Capital of Ashoka from Sarnath has been adopted as the National Emblem of India 
and the wheel "Ashoka Chakra" from its base was placed onto the center of the National 
Flag ofindia.
The four lions (Indian / Asiatic Lions), standing back to back, mounted on an abacus, 
with a frieze carrying sculptures in high relief of an elephant, a galloping horse, a bull, 
and a lion, separated by intervening spoked chariot-wheels over a bell-shaped lotus. 
Carved out of a single block of polished sandstone, the capital was believed to be
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the western part of South Asia. The Harappans used the same size bricks and 
standardized weights as were used in other Indus cities such as Mohenjo Daro and 
Dholavira. These cities were well planned with wide streets, public and private wells, 
drains, bathing platforms and reservoirs. One of its most well-known structures is the 
Great Bath of Mohenjo Daro
Although there were economic and cultural contacts between these early urban 
societies, significant differences are seen in their respective artistic styles, symbols, 
technologies and social organization.
Although there is a general unity in style and symbol over this vast area, there are 
specific regional styles.
The manufacture of symbols is also slightly different for each region.
Through the processes of over expansion and changes in important river patterns, the 
Harappan urban centers began to decline around 1900 B.C., and the unifying cultural 
symbols of the cities were no longer useful.

1.5 ANSWERS TO CHECK YOUR PROGRESS
1) The two most popular centers of Indus Valley Civilization are: Harrapa and

MohanJodaro.

2) The two most popular sculptures are: “The Priest King Statue” and “Dancing Girl 
Statue” both found from Mhanjodaro.
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classified as Late Harappan may have persisted until at least c. 1000-900 BCE and was 
partially contemporaneous with the Painted Grey Ware culture.[74] Harvard 
archaeologist Richard Meadow points to the late Harappan settlement of Pirak, which 
thrived continuously from 1800 BCE to the time of the invasion of Alexander the Great in 
325 BCE.
Recent archaeological excavations indicate that the decline of Harappa drove people 
eastward. After .1900 BCE, the number of sites in India increased from 218 to, 853. 
Excavations in the Gangetic plain show that urban settlement began around 1200 BCE, 
only a few centuries after the decline of Harappa and much earlier than previously 
expected.[72] Archaeologists have emphasized that, just as in most areas of the world, 
there was a continuous series of cultural developments. These link "the so-called two 
major phases of urbanization in South Asia".
possible natural reason for the IVC’s decline is connected with climate change that is 
also signaled for the neighboring areas of the Middle East: The Indus valley climate 
grew significantly cooler and drier from about 1800 BCE, linked to a general weakening 
of the monsoon at that time. Alternatively, a crucial factor may have been the 
disappearance of substantial portions of the Ghaggar Hakra river system, A tectonic 
event may have diverted the system's sources toward the Ganges Plain, though there 
is complete uncertainty about the date of this event, as most settlements inside 
Ghaggar-Hakra river beds have not yet been dated. The actual reason for decline might 
be any combination of these factors. New geological research is now being conducted 
by a group led by Peter Clift, from the University of Aberdeen, to investigate how the 
courses of rivers have changed in this region since 8000 years ago, to test whether 
climate or river reorganizations are responsible for the decline of the Harappan. A2004 
paper indicated that the isotopes of the Ghaggar-Hakra system do not come from the 
Himalayan glaciers, and were rain-fed instead, contradicting a Harappan time mighty 
"Sarasvati’ river.

1.3 CHECK YOUR PROGRESS
1.) Name the two most popular centers of Indus Valley Civilization ?

2.) Name the two most famous sculptures of Indus Valley Civilization?

1.4 LET US SUM UP
The greater Indus region was home to the largest of the four ancient urban civilizations 
of Egypt, Mesopotamia, South Asia and China. It was not discovered until the 1920's. 
Most of its ruins, even its major cities, remain to be excavated. The ancient Indus 
Civilization script has not been deciphered.
Harappa was a city in the Indus civilization that flourished around 2600 to 1700 BCE in
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Some Indus valley seals show swastikas, which are found in ottner religions (worldwide) 
, especially in Indo-European religions such as Hinduism, Buddhism, Jainism. The 
earliest evidence for elements of Hinduism are alleged to have been present before and 
during the early Harappan period Phallic symbols interpreted as the much later Hindu 
Shiva lingam have been found in the Harappan remains. Many Indus valley seals show 
animals. One motive shows a horned figure.seated in a posture reminiscent of the Lotus 
position and surrounded by animals was named by early excavators Pashupati (lord of 
cattle), an epithet of the later Hindu gods Shiva and Rudra. In view of the large number 
of figurines found in the Indus valley, some scholars believe that the Harappan people 
worshipped a Mother goddess symbolizing fertility, a common practice among rural 
hinduists even today.[67] However, this view has been disputed by S. Clark who sees it 
as an inadequate explanation of the function and construction of many of the figurines.
There are no religious buildings or evidence of elaborate burials. Ifthere were temples, 
they have not been identified
In the earlier phases of their culture, the Harappans buried their dead; however, later, 
especially in the Cemetery H culture of the late Harrapan period, they also cremated 
their dead and burled the ashes in burial urns, a transition notably also alluded to in the 
Indo-European Rigveda, where the forefathers "both cremated (agnidagdh^-) and 
uncremated (dnagnidagdha-)" are invoked
It is possible that a temple exists to the East of the great bath, but the site has not been 
excavated. There is a Buddhist reliquary mound on the site and permission has not 

, been granted to move itUntil there is sufficient evidence, speculation about the religion 
of the IVC is largely based on a retrospective view from a much later Hindu perspective.

Late Harappan
Around 1800 BCE, signs of a gradual decline began to emerge, and by around 1700 
BCE, most of the cities were abandoned. In 1953, Sir Mortimer Wheeler proposed that 
the decline of the Indus Civilization was caused by the invasion of an Indo-European 
tribe from Central Asia called the "Aryans". As evidence, he cited a group of 37 
skeletons found in various parts of Mohenjo-Daro, and passages in the Vedas referring 
to battles and forts. However, scholars soon started to reject Wheeler's theory, since the 
skeletons belonged to a period after the city's abandonment and none were found near 
the citadel. Subsequent examinations of the skeletons by Kenneth Kennedy in 1994 
showed that the marks on the skulls were caused by erosion, and not violent 
aggression. Today, many scholars believe that the collapse of the Indus Civilization was 
caused by drought and a decline in trade with Egypt and Mesopotamia. It has also been 
suggested that immigration by new peoples, deforestation, floods, or changes in the 
course of the river may have contributed to the collapse of the IVC.
Previously, it was also believed that the decline of the Harappan civilization led to an 
interruption of urban life in the Indian subcontinent. However, the Indus Valley 
Civilization did not disappear suddenly, and many elements of the Indus Civilization can 
be found in later cultures. Current archaeological data suggest that material culture
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image raises the question of whether or not the animals in images of the IVC are 
religious symbols. Sir John Marshall is known to have reacted with surprise when he 
saw the famous Indus bronze statuette of a slender-limbed dancing girl in Mohenjo- 
daro:
... When I first saw them I found it difficult to believe that they were prehistoric: they 
seemed to completely upset all established^deas about early art, and culture. Modeling 
such as this was unknown in the ancient world up to the Hellenistic age of Greece, and I 
thought, therefore, that some mistake must surely have been made; that these figures 
had found their way into levels some 3000 years older than those to which they properly 
belonged.... Now, in these statuettes, it isjust this anatomical truth which is so startling: 
that makes us wonder whether, in this all-important matter, Greek artistry could possibly 
have been anticipated by the sculptors of a far-off age on the banks of the Indus.
Many crafts "such as shell working, ceramics, and agate and glazed steatite bead 
making" were used in the making of necklaces, bangles, and other ornaments from all 
phases of Harappan sites and some of these crafts are still practiced in the 
subcontinent today. Some make-up and toiletry items (a special kind of combs (kakai), 
the use of collyrium and a special three-in-one toiletry gadget) that were found in 
Harappan contexts still have similar counterparts in modern India.[45] Terracotta 
female figurines were found (ca. 2800-2600 BCE) which had red color applied to the 
"manga" (line of partition of the hair) Seais have been found at Mohenjo-daro depicting 
a figure standing on its head, and another sitting cross-legged in what some call a yoga
like pose.
This figure, sometimes known as a Pashupati, has been variously identified. Sir John 
Marshall identified a resemblance to the Hindu god, Shiva.[46] If this can be validated, it 
would be evidence that some aspects of Hinduism predate the earliest texts, the Veda.
A harp-like instrument depicted on an Indus seal and two shell objects found at Lothal 
indicate the use of stringed musical instruments. The Harappans also made various 
toys and games, among them cubical dice (with one to six holes on the faces), which 
were found in sites like Mohenjo-Daro The messages on the seals have proved to be 
too short to be decoded by a computer. Each seal has a distinctive combination of 
symbols and there are too few examples of each sequence to provide a sufficient 
context. The symbols that accompany the images vary from seal to seal, making it 
impossible to derive a meaning for the symbols from the images. There have, 
nonetheless, been a number of interpretations offered for the meaning of the seals. 
These interpretations have been marked by ambiguity and subjectivity.
Photos of many of the thousands of extant inscriptions are published in the Corpus of 
Indus Seals and Inscriptions (1987, 1991), edited by A. Parpola and his colleagues. 
Publication of a final third volume, which will reportedly republish photos taken in the 
1920s and 1930s of hundreds of lost or stolen inscriptions, along with many discovered 
in the last few decades, has been announced for several years. For now, researchers 
must supplement the materials In the Corpus by study of the tiny photos in the 
excavation reports of Marshall (1931), Mackay (1938, 1943), Wheeler (1947), or 
reproductions in more recent scattered sources.
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streets. Houses opened only to inner courtyards and smaller lanes. The house-building 
in some villages in the region still resembles in some respects the house-building of the 
Harappans.
The ancient Indus systems of sewerage and drainage that were developed and used in 
cities throughout the Indus region were far more advanced than any found in 
contemporary urban sites in the Middle East and even more efficient than those in many 
areas of Pakistan and India today. The advanced architecture of the Harappans is 
shown by their impressive dockyards, granaries, warehouses, brick platforms, and 
protective walls. The massive wails of Indus cities most likely protected the Harappans 
from floods and may have dissuaded military conflicts
What was the exact purpose of citadel was a topic of controvercy. In sharp contrast to 
this civilization's contemporaries, Mesopotamia and Ancient Egypt, no large 
monumental structures were built. There is no conclusive evidence of palaces or 
temples—or of kings, armies, or priests. Some structures are thought to have been 
granaries. Found at one city is an enormous well-built bath (the "Great Bath"), which 
may have been a public bath. Although the citadels were walled, it is far from clear that 
these structures were defensive. They may have been built to divert flood waters.
Majority of Harrapan residents appear to have been traders or artisans, who lived with 
others pursuing the same occupation in well-defined neighborhoods. Materials from 
distant regions were used in the cities for constructing seals, beads and other objects. 
Among the artifacts discovered were beautiful glazed faience beads. Steatite seals 
have images of animals, people (perhaps gods), and other types of inscriptions, 
including the yet un-deciphered writing system of the Indus Valley Civilization. Some of 
the seals were used to stamp clay on trade goods and most probably had other uses as 
well.
Although some houses were larger than others, Indus Civilization cities were 
remarkable for their apparent, if relative, egalitarianism. All the houses had access to 
water and drainage facilities. This gives the impression of a society with relatively low 
wealth concentration, though clear social leveling is seen in personal adornments.
Atouchstone bearing gold streaks was found in Banawali, which was probably used for 
testing the purity of gold (such a technique is still used in some parts of India).

Arts and crafts
Various sculptures, seals, pottery, gold jewelry, and anatomically detailed figurines In 
terracotta, bronze, and steatite have been found at excavation sites.Two most famous 
sculptures of this period are “Priest King Statue”(Mohanjodaro) and second one is 
“Dancing Girl Statue"(Mohanjodaro).
A number of gold, terra-cotta and stone figurines of girls in dancing poses reveal the 
presence of some dance form. Also, these terra-cotta figurines included cows, bears, 
monkeys, and dogs. The animal depicted on a majority of seals at sites of the mature 
period has not been cleariy identified. Part bull, part zebra, with a majestic horn, it has 
been a source of speculation. As yet, there is insufficient evidence to substantiate 
claims that the image has religious or cultic significance, but the prevalence of the
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appellation Indus Ghaggar-Hakra civilisation orIndus-Saraswati civilisation is justified. 
However, these politically inspired arguments are disputed by other archaeologists who 
state that the Ghaggar-Hakra desert area has been left untouched by settlements and 
agriculture since the end of the Indus period and hence shows more sites than found in 
the alluvium of the Indus valley: second, that the number of Harappan sites along the 
Ghaggar-Hakra river beds have been exaggerated and that the Ghaggar-Hakra, when 
it existed, was a tributary of the Indus, so the new nomenclature is redundant. 
"Harappan Civilization" remains the correct one, according to the common 
archaeological usage of naming a civilization after its first findspot.

Early Harappan
The Early Harappan Ravi Phase, named after the nearby Ravi River, lasted from circa 
3300 BCE until 2800 BCE. It is related to the Hakra Phase, identified in the Ghaggar- 
Hakra River Valley to the west, and predates the Kot Diji Phase (2800-2600 BCE, 
Harappan 2), named after a site in northern Sindh, Pakistan, near Mohenjo Daro. The 
earliest examples of the Indus script date from around 3000 BCE.
The mature phase of earlier village cultures is represented by Rehman Dheri and Amri 
in Pakistan. Kot Diji (Harappan 2) represents the phase leading up to Mature Harappan, 
with the citadel representing centralised authority and an increasingly urban quality of 
life. Another town of this stage was found at Kalibangan in India on the Hakra River.
Trade networks linked this culture with related regional cultures and distant sources of 
raw materials, including lapis lazuli and other materials for bead-making. Villagers had, 
by this time, domesticated numerous crops, including peas, sesame seeds, dates, and 
cotton, as well as various animals, including the water buffalo. Early Harappan 
communities turned to large urban centres by 2600 BCE, from where the mature 
Harappan phase started.

Mature Harappan
By 2600 BCE, the Early Harappan communities had been turned into large urban 
centers. Such urban centers include Harappa, Ganeriwala, Mohenjo-daro in modern 
day Pakistan, and Dholavira, Kalibangan, Rakhigarhi, Rupar, and Lothal in modern day 
India. In total, over 1,052 cities and settlements have been found, mainly in the general 
region ofthe Indus Rivers and their tributaries.
A magnificiant and technologically advanced urban culture is evident in the Indus Valley 
Civilization making them the first urban centers in the region. The quality of municipal 
town planning suggests the knowledge of urban planning and efficient municipal 
governments which placed a high priority on hygiene, or, alternatively, accessibility to 
the means of religious ritual.
If talking about Harappa, Mohenjo-daro and the recently partially excavated 
Rakhigarhi, urban plans included the world's first known urban sanitation systems; see 
hydraulic engineering ofthe Indus Valley Civilization. Within the city, individual homes 
or groups of homes obtained water from wells. From a room that appears to have been 
set aside for bathing, waste water was directed to covered drains, which lined the major
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Sir John Hubert Marshall in 1921-22 and resulting in the discovery of the civilization at 
Harappa by Sir John Marshall, Rai Bahadur Daya Ram Sahni and Madho Samp Vats, 
and atMohenjo-daro by Rakhal Das Banerjee, E. J. H. MacKay, and Sir John Marshall. 
By 1931, much of Mohenjo-Daro had been excavated, but excavations continued, such 
as that led by Sir Mortimer Wheeler, director of the Archaeological Survey of India in 
1944. Among other archaeologists who worked on IVC sites before the partition of the 
subcontinent in 1947 were Ahmad Hasan Dani, Brij Basi Lai, Nani Gopal Majumdar, and 
Sir Marc Aurel Stein.
The mature phase of the Harappan civilization lasted from c. 2600 to 1900 BCE. With 
the inclusion of the predecessor and successor cultures—Early Harappan and Late 
Harappan, respectively—the entire Indus Valley Civilization may be taken to have 
lasted from the 33rd to the 14th centuries BCE. Two terms are employed for the 
periodization of the IVC: Phases and Eras The Early Harappan, Mature Harappan, and 
Late Harappan phases are also called the Regionalisation, Integration, and 
Localisation eras, respectively, with the Regionalization era reaching back to the 
Neolithic Mehrgarh II period. "Discoveries at Mehrgarh changed the entire concept of 
the Indus civilization," according to Ahmad Hasan Dani, professor emeritus at Quaid-e- 
Azam University, Islamabad. "There we have the whole sequence, right from the 
beginning of settled village life."
The Indus Valley Civilization encompassed most of Pakistan, extending from 
Balochistan to Sindh, and extending into modern day Indian states of Gujarat, 
Rajasthan, Haryana, and Punjab, with an upward reach to Rupar on the upper Sutlej. 
The geography of the Indus Valley put the civilizations that arose there in a highly similar 
situation to those in Egypt and Pern, with rich agricultural lands being surrounded by 
highlands, desert, and ocean. Recently, Indus sites have been discovered in Pakistan's 
northwestern Frontier Province as well. Other IVC colonies can be found in Afghanistan 
while smaller isolated colonies can be found as far away as Turkmenistan and in 
Gujarat. Coastal settlements extended from Sutkagan Dor[21l in Western Baluchistan 
to Lothal in Gujarat. An Indus Valley site has been found on the Oxus River at 
Shortughai in northern Afghanistan, in the Gomal River valley in northwestern 
Pakistan,[24] at Manda on the Beas River near Jammuindia, and at Alamgirpur on the 
Hindon River, only 28 km from Delhiindus Valley sites have been found most often on 
rivers, but also on the ancient seacoastfor example, Balakot, and on islands, for 
example, Dholavira.[29]
There is evidence of dry river beds overlapping with the Hakra channel in Pakistan and 
the seasonal Ghaggar River in India. Many Indus Valley (or Harappan) sites have been 
discovered along the Ghaggar-Hakra beds. Among them are: Rupar, Rakhigarhi, Sothi, 
Kalibangan, and Ganwariwala. According to J. G. Shaffer and D. A. Lichtenstein, the 
Harappan Civilization "is a fusion of the Bagor, Hakra, and Koti Dij traditions or 'ethnic 
groups' in the Ghaggar-Hakra valley on the borders of India and Pakistan."
As said by the archaeologists, over 500 Harappan sites have been discovered along 
the dried up river beds of the Ghaggar-Hakra River and its tributaries,[32] in contrast to 
only about 100 along the Indus and Its tributaries; consequently, in their opinion, the
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1.2 SUBJECT MATTER
The Indus Valley is one of the world's earliest urban civilizations, along with its 
contemporaries, Mesopotamia and Ancient Egypt. At its peak, the Indus Civilization 
may have had a population of well over five million. Inhabitants of the ancient Indus river 
valley, developed new techniques in metallurgy and handicraft (carneol products, seal 
carving), and produced copper, bronze, lead, and tin. The civilization is noted for its 
cities built of brick, roadside drainage system, and multistoried houses.
The mature phase of this civilization is known as the Harappan Civilization, as the first of 
its cities to be unearthed was the one at Harappa. excavated in the 1920s in what was at 
the time the Punjab province of British India (now in Pakistan) Excavation of Harappan 
sites have been ongoing since 1920, with important breakthroughs occurring as 
recently as 1999. To date, over 1,052 cities and settlements have been found, mainly in 
the general region of the Ghaggar-Hakra river and its tributaries. Among the 
settlements were the major urban centers of Harappa. Lothal, Mohenjo-daro (UNESCO 
World Heritage Site), Dholavira, Kalibanga, and Rakhigarhi.
The civilization is sometimes referred to as the Indus Ghaggar-Hakra civilization or the 
Indus-Sarasvati civilization The appellation Indus-Sarasvati is based on the possible 
identification of the Ghaggar-Hakra River with the Sarasvati River of the Nadistuti sukta 
in the Rig Veda, but this usage is disputed on linguistic and geographical grounds. The 
Harappan language is not directly attested and its affiliation is unknown, a plausible 
relation would be to Proto-Dravidian or Elamo-Dravidian.

Discovery and excavation
Harrapa and Mohanjodaro are the two most significant places of Indus Valley 
Civilization.The ruins of Harrappa were first described in 1842 by Charles Masson in his 
Narrative of Various Journeys in Balochistan, Afghanistan, and the Punjab, where 
locals talked of an ancient city extending "thirteen cosses" (about 25 miles), but no 
archaeological interest would attach to this for nearly a century.
In 1856, General Alexander Cunningham, later director general of the archeological 
survey of northern India, visited Harappa where the British engineers John and William 
Brunton were laying the East Indian Railway Company line connecting the cities of 
Karachi and Lahore. John wrote: "I was much exercised in my mind how we were to get 
ballast for the line of the railway." They were told of an ancient ruined city near the lines, 
called Brahminabad. Visiting the city, he found it full of hard well-burnt bricks, and 
"convinced that there was a grand quarry for the ballast I wanted," the city of 
Brahminabad was reduced to ballast.[16] A few months later, further north, John's 
brother William Brunton's "section of the line ran near another ruined city, bricks from 
which had already been used by villagers in the nearby village of Harappa at the same 
site. These bricks now provided ballast along 93 miles (150 km) of the railroad track 
running from Karachi to Lahore."
In 1872-75 Alexander Cunningham published the first Harappan seal (with an 
erroneous identification as Brahmi letters) It was half a century later, in 1912, that more 
Harappan seals were discovered byJ. Fleet, prompting an excavation campaign under
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INDUS VALLEY CIVILIZATION

UNIT 1. INDUS VALLEY CIVILIZATION
structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 CheckYourProgress
1.4 Let Us Sum Up
1.5 Answerto Check Your Progress

1.0 OBJECTIVES
After reading this unit you will be able to:
• Recognize one of the world’s earliest civilization and its major contribution to the 

History ofindian art.
• Study the main sites and chronological artistic development of Indus Valley 

Civilization.

1.1 INTRODUCTION
The Indus valley Civilization is the most renowned and significant and first presentation 
of proper “Nagar Yojana” in the history. The Indus Valley Civilization (IVC) or Bronze 
Age civilization {3300-1300 BCE; mature period 2600-1900 BCE) that was located in 
the northwestern region[1] of the Indian Subcontinent Flourishing around the Indus 
River basin, the civilization[n 1] primarily centered along the Indus and the Punjab 
region, extending into the Ghaggar-Hakra River valley and the Ganges-Yamuna Ooab 
Geographically, the civilization was spread over an area of some 1,260,000 km, making 
it the largest ancient civilization in the world. There is an Indus Valley site on the Oxus 
river at Shortugai and extending towards Alamgirpur on the Hindon river located only 28 
km from Delhi, India.
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1.3 CHECK YOUR PROGRESS 1' V

1.) Which Special colour is used while making the cave paintings of Mirjapur?

2.) Who discovered the rock art of Mirjapur first?

1.4 LET US SUM UP
Mirjapur is quite famous for its natural beauty and Wyndham fall is the most acclaimed 
water fall of this region making base for the rock art The rocky art crop of Vindhya 
mountains provides an aided advantage to this artistic scenario. RockshelterWYN 1 is 
located beside a seasonal stream approximately 800m downstream from Wyndham 
Falls. Here a gorge (or Dari) carved out by the stream has created excellent surfaces for 
painting. Most of the surface of the Dari carries a blackish patination, probably created 
by rotting vegetation. One of our field guides, a local resident, has known of these 
rockshelters for some time and suggests that the black organic deposits may hide more 
paintings

1.5 ANSWERS TO CHECK YOUR PROGRESS
Red colour or '‘GERU” is primarily used while making the cave paintings 

Of Mirjapur.
1)

2) The rock art of Mirjapur was firstly discovered by Mr. A.C.Carlyle.
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excavations at Wyndham, which was carried out in September 2008 with the help of 
local field guides, we examined two new painted shelters, and located a third. All of the 
paintings at the first two sites are executed in Geru and depict animals, human figures 
and some abstract designs.
Rockshelter WYN 1 is located beside a seasonal stream approximately 800m 
downstream from Wyndham Falls, Here a gorge (or Dari) carved out by the stream has 
created excellent surfaces for painting. Most of the surface of the Dari carries a blackish 
patination, probably created by rotting vegetation. One of our field guides, a local 
resident, has known of these rockshelters for some time and suggests that the black 
organic deposits may hide rriore paintings.
At WYN 2, c. 1.6km downstream from WYN 1, the paintings are more in evidence and 
present a profusion of wild game. Some panels also depict hunting scenes where 
human figures are seen shooting arrows at game of one kind or another. One unusual 
scene shows human figures holding bows and seemingly shooting at each other, 
complete with arrows in mid-flight. There are also some geometric designs as well. 
Some of the paintings at WYN 2 are exposed to the elements and are therefore fading. 
Those located deeper inside the shelters, and thus protected from the weather, are still 
fresh. However, these latter ones also have copious modern graffiti.
Coloured areas are shown on Dari surfaces at all the major waterfalls in the state of 
Uttar Pradesh (e.g. Lekhania-Dari, Rajdari, Devadari). The places seems to be 
associated with prehistoric hunting activities. However, they neither afford any shelter 
nor offer space for a hunting camp so it is possible that habitations may have existed 
elsewhere, perhaps on the opposite bank of the stream. The dating of these paintings 
raises problems of methodology. In the absence of scientific dating methods we 
traditionally tend to regard all paintings on one panel as contemporary and thus having 
the same date. If, as at Wyndham, there are some significant thematic associations 
between one figure and another, or within a group of figures, then in the absence of the 
correct dates, we may read such associations as belonging to the same composition. 
Similarly, the time-honoured stylistic method tends to designate whole groups of 
paintings to the same period - such as the Mesolithic at Bhimbetka.
The Times of India recently announced that British archaeologists from the University of 
Bristol had succeeded in the precise dating of rock art at southern European sites, using 
the uranium-thorium method. These results suggest that in a single cave, and in a 
single panel containing several paintings, each individual figure or group of figures may 
have been painted at different dates. Such cluster-paintings are, therefore, not collages 
of any sort but superimpositions. In places such as Chambdi Nallah, in Madhya 
Pradesh, which the first author has also surveyed, this point is abundantly clear. Here, 
in cluster-paintings, it is clearly evident that earlier images have faded but newer ones 
remain fresh (Pratap n.d.). This raises an important issue for the methodology used by 
Indian archaeologists in the study of Indian rock art. We must separate, for analytical 
purposes, the messages and meanings of rock art, that may be derivable through local 
history and content analysis and backed by excavation, from the issues regarding its 
chronology based on absolute methods.
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UNIT 3. PRE HISTORIC ROCK PAINTINGS : MIRJAPUR
structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 CheckYourProgress
1.4 Let Us Sum Up
1.5 AnswertoCheckYourProgress

1.0 OBJECTIVES
After Reading This Unit You Will be Able to:
• Know the various aspects regarding rock art of UP region.
• Know how a seasonal stream can lay a platform for the rock art.

1.1 INTRODUCTION
Mirjapur is very famous for the natural sorroundings that are full of colours natural 
beau.ty Wyndham Falls is a special spot in the Mirzapur district c. 80km west of 
Varanasi, located in a rocky outcrop of the Vindhya mountain range. The water 
cascades westwards from a plateau thick with vegetation in an area which forms part of 
a national park conserved by the Forest Department of Uttar Pradesh. Rock art was first 
discovered here by A.C. Carlyle, D.H. Gordon, Robert Bruce Foote and F.R. Allchin 
(Morhana Pahar) (Allchin et al.1997), and has been subsequently investigated by 
Vidula Jayaswal (1982) and Rakesh Tewari (2000). Jayaswal undertook an excavation 
of one rockshelter at Leheriahdih which brought to light microlithic assemblages 
chronologically associated with the paintings. Tewari has carried out a reconnaissance 
survey of a number of painted rockshelters in the region (although not Wyndham) and 
has reported on the main motifs found and the results of the analysis of the paint - a red 
ochre known locally as Geru. Meanwhile S.K. Tiwari (2000) listed at least 250 painted 
rockshelters in the Mirzapur region alone and identified the fauna depicted.

1.2 SUBJECT MATTER
The cave paintings of Mirjapur are located some 50-70 feet vertically above the very 
straight-wall of the ledge of the shelter which occurs some twenty feet above the base of 
channel of Mukkha Dari. This obviously raises the question - how were these then 
executed? Did the painter(s) climb up? Did they descend to the surfaces by means of 
ropes from above? Whichever is the case, the paintings at MKD 2 were all located high 
enough to preclude anyone inspecting them with handlenses and so on During the
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1.3 CHECK YOUR PROGRESS
1.) What is the location of Hoshangabad Caves?

2.) What type of art is found in these cave paintings?

1.4 LET US SUM UP
The Hoshangabad Cave paintings are one of the best examples of Indian Tribal Art. The 
linear sketches focusing UFO type art craft are a unique style to paintings.The dark 
atmosphere of dense jungles,where these caves are situated gives an extra effect to 
rock art.Seeing such paintings one might feel the presence of such Extra Terrestrial 
Bodies was a matter of deeper debate even in the Pre Historic Era too, when human 
beings were not very well aware about these subjects.

1.5 ANSWERS TO CHECK YOUR PROGRESS
1) Hoshangabad District is situated in the state of Madhya Pradesh only 70 

Kilometers from the local administrative centre of Raisen.

2) The cave paintings of Hoshangabad(M.P.) presents UFO and Aliens type
Craft.
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UNIT ■ 2. PRE HISTORIC ROCK PAINTINGS: HOSHANGABAD
structure

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 Check Your Progress
1.4 Let Us Sum Up
1.5 AnswertoCheckYourProgress

1.0 OBJECTIVES
After reading this unit ,you wili be able to:
• Identify the majorfeatures of the Pre historic cave paintings
• Describe the Aliens and UFO type craft found in the rock shelters of 

Hoshangabad.

1.1 INTRODUCTION
The Cave Paintings of Hoshangabad Madhya Pradesh are quite a unique style of 
paintings. A group of anthropologists working with hill tribes in a remote area of India 
have made this startling discovery: Intricate prehistoric cave paintings depicting aliens 
and UFO type craft.

1.2 SUBJECT MATTER
The images were found in the Hoshangabad district of the state of Madhya Pradesh 
only 70 kilometers from the local administrative centre of Raisen. The caves are hidden 
deep within dense jungle. A clear image of what might be an alien or ET In a space suit 
can be seen in one cave painting along with a classical flying saucer shaped UFO that 
appears to be either beaming something down or beaming something up, in what might 
be an ancient UFO abduction scenario. Aforce-field or trail of some sort is seen at the 
rearoftheUFO.
Also visible is another object that might depict a wormhole, explaining how aliens were 
able to reach Earth. This image may lead UFO enthusiasts to conclude that the images 
might have been drawn with the involvement of aliens themselves.
Local Archaeologist, Mr Wassim Khan, has personally seen the images. He claims that 
the objects and creatures seen in them are totally anomalous and out of character when 
compared to other, already discovered, examples of prehistoric cave art depicting 
ancient life in the area. As such he believes that they might suggest beings from other 
planets have been interacting with humans since prehistoric times: Adding weight to the 
'ancient astronaut theory' which postulates that human civilization was established with 
the assistance of benevolent space-faring aliens.
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1.4 LET US SUM UP
The rock paintings of India are the most appealing paintings, elucidating the signs of 
human life of Pre- Historic Era. The presentation of various events as captured in these 
paintings are marvelous pieces of rock art and they have gained International applause 
also. The rock paintings of Bhimbetaka (Hoshangabad.M.P.) steals the major focus of 
tourists and they present various periods during which these caves were inhabited by 
human beings. The main colors used in these paintings are red and white. Red color 
paintings are bright, while the white paintings look faded. The quality of the paintings is 
so great that the painting appear so fresh as if it has been done few days back. At lot of 
places, paintings have been done on top of the other, giving a feeling that the artists 
have used the same space to paint and re-paint. The style of paintings resembles the 
Worli paintings and at times the Madhubani. Most of the figures are written using 
geometrical shapes. Animals form the primary subject of paintings, followed by humans 
and occasional trees and flowers r

1.5 ANSWERS TO CHECK YOUR PROGRESS.
1) The subjects are: Child Birth, Communal Dancing, Drinking .Religious 

Rites,BurialsAnd Natural Environment.

2) The main colours used in Bhimbetaka Rock Paintings are Red and White with 

an occasional use of Green and Yellow.
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agricultural communities of the Malwa plains and exchanged goods with them.
Period IV & V - (Early historic): The figures of this group have a schematic and 
decorative style and are painted mainly in red white and yellow. The association is of 
riders, depiction of religious symbols, Tunic-like dresses and the existence of scripts of 
different periods. The religious beliefs are represented by figures of yakshas. tree gods 
and magical sky chariots.
Period VI & VII - (Medieval): These paintings are geometric linear and more schematic, 
but they show degenerations and crudeness in their artistic style. The colours used by 
the cave dwellers were prepared combining manganese, hematite (soft red stone), and 
wooden coal.
Sometimes the fat of animals and extracts of leaves were also used in the mixture. The 
colours have remained intact for many centuries due to the chemical reaction resulting 
from the oxide present on the surface of the rocks.One rock, popularly referred to as 
“Zoo Rock", depicts elephants, sambar. bison and deer. Paintings on another rock show 
a peacock, a snake, a deer and the sun. On another rock, two elephants with tusks are 
painted. Hunting scenes with hunters carrying bows, arrows, swords and shields also 
find their place in the community of these pre-historic paintings. In one of the caves, a 
bison is shown in pursuit of a hunter while his two companions appear to stand 
helplessly nearby: in another, some horsemen are seen, along with archers.
It is strange that the paintings have not faded even after thousands of years. Many 
archaeologists struggle on the possibility that these paints were made of colored earth, 
vegetable dyes,'[dubious - discuss] roots, and animal fat. Brushes were made of pieces 
of fibrous plants. Because of the natural red and white pigments the artists used, the 
colors have been remarkably well preserved. The oldest paintings are considered to be 
12,000 years old, but some of the oeometric figures date to as recently as the medieval 
period.
The hues used are vegetable colours which have endured through time because the 
drawings are generally made deep inside a niche or on inner wails. The presence of the 
figure of a horse, which is supposed to have come into India in relatively recent times, 
indicates that some of the drawings date back a few thousand years but there are other 
drawings which have been established as of the paleolithic age by archaeologists, 
using carbon dating technigues.rcitation needed]

1.3 CHECK YOUR PROGRESS
What are the subjects depicted in Bhimbetaka Paintings?1)

2) What colours are used prominentaly in Bhimbetaka Paintings?
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a Buddhist site, based on information gathered from local adivasis. Later, as V. S. 
Wakankar was traveling by train to Bhopal he saw some rock formations similar to those 
he had seen in Spain and France. He visited the area along with a team of 
archaeologists and discovered several prehistoric rock shelters in 1957.[6]Since then 
more than 700 such shelters have been identified, of which 243 are in the Bhimbetka 
group and 178 in the Lakha Juar group. Archeological studies revealed a continuous 
sequence of Stone Age cultures (from the late Acheulian to the late Mesolithic), as well 
as the world's oldest stone walls and floors. There have been found also the oldest 
known petroglyphs of the world in 1990 -1991 -10 cupules and meandering line which 
could be made 290,000 or even 700,000 years ago. The Paintings of the earlier period 
on the cave walls are believed to be of the Mesolithic period. A broad chronology of the 
finds has been done, but a detailed chronology is yet to be created.The caves have 
evolved over time into excellent rock-shelters, ideal sites for aboriginal settlements. 
The smooth shape of the rocks has led some scientists to believe that the area was 
once under water. The rocks have taken on unbelieveable shapes in several touching 
colours and textures.

While talking about the cave paintings of bheem vetaka it can be said that the caves 
have a number of interesting paintings which predict the lives and times of the people 
who lived in the caves, including scenes of childbirth, communal dancing and drinking, 
and religious rites and burials, as well as the natural environment around them.[9]
Painted specially in red and white with the occasional use of green and yellow with 
themes taken from the everyday events of aeons ago, the scenes usually depict 
hunting, dancing, music, horse and elephant riders, animal fighting, honey collection, 
decoration of bodies, disguises and masking and household scenes. Animals such as 
bisons, tigers, lions, wild boar, elephants, antelopes, dogs, lizards, crocodiles, etc., 
have been abundantly depicted in some caves. Popular religious and ritual symbols 
also occurfrequently
The superimposition of paintings shows that the same canvas was used by different 
people at different times. The drawings and paintings can be classified under seven 
different periods.
Period I - (Upper Paleolithic): These are linear representations, in green and dark red, 
of huge figures of animals such as bison, tigers and rhinoceroses.
Period il - (MesolithicL Comparatively small in size the stylised figures in this group 
show linear decorations on the body.
In addition to animals there are human figures and hunting scenes, giving a clear 
picture of the weapons they used; barbed spears, pointed sticks, bows and arrows. The 
depiction of communal dances, birds, musical instruments, mother and child pregnant 
women, men carrying dead animais, drinking, and burials appear in rhythmic 
movement.
Period III - (Chalcolithici Similar to the paintings of the Chalcolithic, these drawings 
reveal that during the period the cave dwellers of this area were in contact with the
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Madhya Pradesh is hailed for its artistic heritages. The Rock Shelters of Bhimbetka are 
located about 45 km south east of Bhopal on the road to Hoshangabad. The site spread 
over 10 km in length and about 3 km in width has more than 700 rock shelters, of which 
over 400 have paintings. The earliest human activities are guessed from the numerous 
stone tools including handaxes, cleavers and also the pebble tools.The latter 
pertinently was found In primary contexts. The continuity of human evolution from the 
Lower Palaeolithic Period is noticed by the smaller size of stone tools in the following 
Middle Palaeolithic Period besides new tools like scrapers. During the Upper 
Palaeolithic Period newer tool types like: blades, borers and burins had also emerged. 
However, it is in the Mesolithiic Period that there is a clear change in the materials and 
tool typology. Earlier, the tools were largely made of quartzite and sandstone, whereas 
the tools being made in the Mesolithic Period were most often of chalcedony. The stone 
tools of this period include blades, triangles, trapezes, crescents besides quern and 
muller.
The Mesolithic culture at Bhimbetka continued much longer as understood by the 
presence of Chalcolithic potteries in otherwise Mesolithic contexts. By the Early Historic 
times it seems that interaction with the surrounding cultures became more eminent. 
This is signified by the presence of rock-cut beds in a rock shelter on the top portion of 
an inselberg like outcrop not far from the later built temple at this site. In all respect it 
resembles the Sallekhana spots observed in South India.
Not only this but the cave also has a small Inscription of the Maurya/Sunga period. 
Within the general area of Bhimbetka Group of rock shelters small stupas have been 
found at Bhimbetka, near Bhoranwali, at Bineka, at Lakhajuar and midway between 
Lakhajuar and Bhimbetka. At Bineka besides the stupa enclosure wall and other 
structures were found. There are a large number of Shanka LIpl Inscriptions in the 
Bhimbetka cluster of rock shelters.
However it is the rock paintings of Bhimbetka that steals the focus. Of particular interest 
to the tourist are the Auditorium Rock Shelter, Zoo Rock and Boar Rock in Bhimbetka 
Cluster. The earliest endeavour here other than for mere run of the mill activities for 
survival is the engravings of small cup like depressions at the end of the Auditorium 
Rock Shelter, which is dated to nearly 100000 years. Near the end of this tunnel there is 
a bunch of painting depicting a hunter, deer, tiger cattle and stylised peacock. Further 
ahead on the same path one comes across the Zoo Rock Shelter, which qualifies as the 
most densely painted rock shelter, paintings spanning from the Mesolithic to the 
Mediaeval. The paintings here include those of A Mesolithic boar painted in dark red, 
animals like: elephant, rhinoceros, boar, barasingha, spotted deer and cattle and 
snake, etc. Later paintings include battle scenes painted in red and an elephant painted 
in white. The Boar Rock, which is the last among the rock shelters accessible for tourist 
has a depiction of a mythical boar with horns that is many more times larger than the 
human being chased by it.

As noted in the UNESCO citation declaring the Rock Shelters of Bhimbetka as a World 
Heritage Site, Bhimbetka was first mentioned in Indian archeological records in 1888 as
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1.1 INTRODUCTION
Paintings of India provide an aesthetic panorama that extends from the early civilization 
to the present day. From being essentially religious in aim in the beginning, Indian 
painting has evolved over the years to become a fusion of various cultures and 
traditions The Bhimbetka rock shelters are an archaeological World Heritage site 
located in Raisen District in the Indian state of Madhya Pradesh. The Bhimbetka 
shelters present the earliest traces of human life in India; a number of illustrations 
suggest that at least some of these shelters were inhabited by man for in excess of 
100,000 years. Some of the Stone Age rock paintings found among the Bhimbetka rock 
shelters are approximately 30,000 years old.
The whole area is covered by thick vegetation, has abundant natural resources in its 
perennial water supplies, natural shelters, rich forest flora and fauna, and bears a 
significant resemblance to similar rock art sites such as Kakadu National Park in 
Australia, the cave paintings of the Bushmen in Kalahari Desert, and the Upper 
Paleolithic Lascaux cave paintings in France.

1.2 SUBJECT MATTER
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CHAPTER-1

INTRODUCTION TO INDIAN HISTORY OF ART
(PRE-HISTORIC)

Studies have justified the fact that India has a rich gallery of art and architecture and 
Indian paintings depict the historical relevance of our country in the world scenario. 
Indian painting has a quite long history, although the seasonally humid Indian climate 
was difficult for the long-term preservation of paintings and there are far fewer survivals 
than of other forms of Indian art. Indian paintings of the earliest era were the rock 
paintings of pre-historic times, the petroglyphs as found in places like Bhimbetka, few 
are from before 5500 BC. India's Buddhist literature is packed with examples of texts 
which describe palaces of Maharajas and the majesti and kingly class embellished with 
paintings, but the frescos of the Ajanta Caves are the most eminent of the few survivals. 
Smaller scale painting In manuscripts was probably also prevalant In this period, though 
the earliest survivals are from the medieval period.The Paintings of Mughal Era 
represented a fusion of the Persian miniature with older Indian traditions, and from the 
17th century its style was centred across Indian princely courts of all religions, each 
developing a local style. The Paintings of Company Era were made for British clients 
under the British raj, which from the 19th century also introduced art schools along 
Western lines, approaching to modern Indian painting, which is increasingly returning 
to its Indian routes.

UNIT - 1. PRE-HISTORIC ROCK PAINTINGS: BHIMBETKA
structure 

1.0 Objectives
1.1 Introduction
1.2 Subject Matter
1.3 Check Your Progress
1.4 Let Us Sum Up
1.5 AnswertoCheckYourProgress

1.0 OBJECTIVES
After reading this unit ,you will be able to:
• Describe the process of development of Pre-Historic Rock Art.
■ Illustrate the earliest traces of human life in India as depicted through

Bhimbetaka rock art.
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