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It Test Yourself

LEARNING OBJECTIVES
After going through this unit you will learn :

>- What does Diaspora Mean in General 
>• Indian Diaspora and Indian Diasporic Writers

* 2.1 INTRODUCTION

The lenn “Diaspora” in general is used to refer to any peopfc or ethnic population forced or 

induced to leave their traditional ethnic homelands; being dispersed throughout other parts of the 

world, and the ensuing developments in their dispersal and culture. In simple words it is the 

development in various forms i.e cultural, social, etc of the people who have left their native 

country, to emigrate or settle in some other country.

The term 'diaspora' was originally used for the Jewish movement from its homeland. Though 

in the modern day literature the term is applied as a “metaphoric designation” for expatriates, 

refugees, exiles and immigrants. Ills mainly concerned to the work of exile and expatriates and all 

those who have experienced unsettlemeril and dislocation at the political, cxiisicnlial or 

metaphorical levels.

The Diaspora Indian writing in English covers every continent and part of the world quite 

significantly. It is an interesting paradox that a great deal of Indian writing in English is produced 

not in India but in widely distributed geographical areas of indenture i.e. Indian Diaspora in the 

South Pacific, the Caribbean. South Africa, Mauriliu.s. and the contemporary Indian diasporas in 

the U.S.A., the U.K., Canada and Australia.
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4. Where did Das’ grandmother live :

(a) Calculla 
(c) Mumbai

5. Which Is a remarkable quality of Kamala Das

(a) Confessional made 

(c) Autobiographical Touch

6. ‘Summer in Calcutta’ was published In

(a) 1965 

(c) 1968

7. ‘The Freaks’ is included in
(a) Summer in Calcutta

(b) Descendent
(c) The Old Playhouse and Other Poems

(d) The None of these

8. ‘The Looking Glass' appears in :

(a) Summer in Calcutta •; , ' . > ,
(b) The Descendants

(c) The Old Playhouse and Other Poems

(d) None of these

9. ‘The Descendants’ appeared in :

(a) 1965 

(c) 1964

Poetry: Kumula Dos

(b) Malabar 
(d) Delhi

(b) Feminine sensibility 

■ (d) All of these

(b) 1967 . .

Cd)1966 '

(b) 1967 

(d) 1-968 .

10. The mood of the poetess in ‘A Hot Moon In Malabar’ is :
(a) Nostalgic

(c) Sad fd) None of these 

. Ans. 1. (a), 2. (d), 3. (d). 4. (b), 5. (d), 6. (a). 7. (a), 8, (b), 9. (b), 10. (a)

(b) Happy

□□
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Q. 8. Wliat is the theme of the poem ‘In Love’.?
Ans. 'in Love’ deals with the conflict between love and lust. Sterile love, which docs not 

result in emotional fulfilment and integration gives only.depression to the woman. She cranes for 
love but it ends on sex. She revelas her own fertile yearning for love, her envolvcment in barren 
and sterile sex, her subsequent agonies, lorliires, disillusionment and death wish through the 
woman persona in this e.xquisite poem. The man is repulsive and indulges only in sex. He cioe.s not 
understand love, is the basic theme of the poem,

Q. 9. Critically comment on ‘LuminoT.
Ans. ‘Luminol’. appeared in ‘Summer in Calcutta' in 1965. It deals with Das frustration in 

love in a balanced manner love and sex forms the central theme. She frankly expresses her longing 
for love and focuses on the patlios of her predicament. This poem is confessional. He ironically 
comments on the lustful nature of the male who dumsily and ruthlessly uses her delicate body for 
his sexual satisfaction. This poem is autobiographical, .

Q. 10. Comment on‘An Introduction'.

Ans. The poem ‘An Introduction’ is the assertion of feminine identity in a male dominated 
world, is the central theme of the poem. It expresses with disarming boldness different aspects of 
her life such as : her girlhood, her heritage, her fondness for English, the beginning of conflict in 
her life, her first sexual humiliation, her rebellion against traditions of society. She finally asserts 
her individuality and feminine sensibility- This poem has excessively personal touch.

Q. 11. Write a brief note on‘Invitation’.
Ans. It appeared in ‘Descendants’ in 1967. It describes the momentary happiness of physical 

love, pain of separation, ennui, boredom and monotony of meaningless sexual encounter. There is 
dialogue between the poetess and the sea. The sea seems to be inviting the poetess to come to it and 
to drown herself into its cool and soothing water. She prefer to live and languish in her own way. 
She nosialigically remembers the lovers who visited her, whenever he could get lime. The sea is 
insistent on his call and asks her to stop brooding over the pa.st. Her lover has gone away and 
would never come back. She wishes to end her tension. The sea is an image of death cool and 
peaceful death as compared with the death feeling of lying on a funeral pyre with a burning head, 
given by a ruthless lover.

Test Yourself
1. Which one of these is not a poetic volume by Kamala Das

(b) The Descendants 

(d) The Ojd Playhouse and Other Poems
(a) The Looking Glass 
(c) Summer in Culculta

2. Which one of these is not a feminist:

(a) Kamala Das 

(c) A. K. Ramayan

(b) Nissim Ezeikil 

(d) Sarojini Naidu

3. Which one of these is not a poem by Kamala Das :

(a) An Invitation 

(c) Without A Pause

(b) The Stone Age 

(d) Village Song
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who opposes all convcnlions. In her own life she sees the reflection of the entire'suffering 
womaniioocl.

Q. 3. Briefly comment on the themes excluding the theme of love in the poetry of Kainala

Poetry: Kainahi Dos

Das.

Ans. Kamala Das is a poet of love chiefly. But excluding love, she is also concerned with 
theme of disease, sickness, decay and death. Tliere is an all pervading feeling of loneliness, of 
incompleteness. The burden of convention-ridden life and domesticity, dull routine, loveless 
sexual bouts, non-fulfilment of love and subsequent frustrations and disillusiomnents cast a 
melancholy shadow over her poetry and make her think about decay and death, her last volume, 
entitled ‘The Old Playhouse and the Poems', is mainly concerned with disease, sickness and 
death. ‘Afier the Illness', which was written after the poetess’s recovery from a serious illness. 
Thus, excluding love Kamala Das writes on the (heme of disease and death.

Q. 4. Throw light on the language and diction of Kamala Das.

Ans. Kamala Das has remarkable command over English language. Her diction is also unique. 
Her language is simple colloquial and clear. Words effortlessly comes to her and she 
spontaneously begin to write when emotion comes to her. She selects words easily from a rich 
stock. She writes with the excitement of emotions. She recognises the value and significance of 
words and uses words which best describe vividly her emotions. H^r poetry is an organisation of 
best words in the best possible order.

Q. 5. Highlight the poetic style of Kamala Das.

Ans. Das has cultivated a poetic style: traditional, colloquial, fluent and graceful, which fits in 
the confessional nature of her poetry.Her style has nothing to do with mystical and philosophical 
nitisings or religious chants. She does not compose poems of love or nature. She composes only 
about herself. So she gives a personal touch to words. There is simplicity and colloquial ease in the 
diction, which expresses her intense emotion. Her poetic style is unique. ' .

Q. 6. What do you know about Das poetic volume ‘The Old Playhouse and Other 
Poems’ ?

Ans. ‘The Old Playhouse and Other Poems’ is the third anthology of Kamala Das. It reveals 
her matui'ity and a greater excellence in her poetic art. The title poem is a vehement protest against 
the male domincncc, which completely bclilllcs a woman’s personality. Tn it, she adds a new 
dimension to the love theme of her poetry, she aspires for complete freedom from a life of slavery. 
She condenuis the life of snobbery and artificiality. There is feminine sensibility and 
autobiographical touch in this volume. It is most remarkable anthology of the poetess.

Q. 7. Comment on the poem ‘The Looking Glass’.

Ans. ‘The Looking Glass’ is one oflhc Kamala Das. It occurs in ‘The Descendants’ in 1967. 
It is confessional, autobiographical and rebelliones poem. It deals with the theme of love, 
sexuality, sickness and loneliness,. It explores her quest for a personal relationship which gives 
both love and security, which has been denied to her. The lyric mirrors a real picture of the useful 
relationship between every man and every woman. The poem is ironical- The lyric is 
unsurpassable as an expression of feminine sensibility.
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“I was child, and later they
Told me I grew, for 1 became tall, my limbs,
Swelled and one or two places sprouted hair when 

I asked for love, hot knowing what else to ask 
For, he drew a youth of sixteen into the 
Bedroom and closed the door. He did not beat me 

But my said woman-body felt so beaten 
The weight of ray breasts and womb crushed me.”

She generalises her personal pain and fruslralion. Her intense longing to find fulfilment in 
love; she describes in the same poem ;

“I met a man, loved him. Call -------------------

Him not by any name, he is every man 

Who wants a woman just as I am every 

Woman who seeks love. In him... the hungry haste 

Of rivers, in me... the ocean's tireless waiting.”
In many of her poems like “The Freaks', ‘The Sunshine Cat’, ‘My Grandmother’s Horse’, "A 

Hot Noon in Malabar’ and ‘The Looking Glass’ reveal her uncommon idea towards love. Her 
poetry reveals the want of love.

To conclude, Kamala Das conveys in her love poetry duel relationships. There is a .strong 
sense of belonging to one and uniting with another. In her pursuit of realising love a woman, even 
though married, run from one man to the other. She does not justify adultery and infidelity but she 
justifies the seareh for an ideal relationship which gives Jove, satisfaction and security. Her vision 
of love is vitally particularised by woman’s paint of view, due to this, her poetry has confessional ' 
mode and autobiographical clement. In nutshell, her poetry is enriched with the emotion of love.

1.8 VERY SHORT ANSWER TYPE QUESTIONS

Q. 1. Comment on the confessional mode in the poetr>' of Kamala Das.

Ans. Kamaka Das is a confessional poetess, like Nissim Ezekiel and A. K.. Ramanyan, .she 
maker her own like her personal emotional experiences, disillusionment and frustration the 
pivotal centre of her poetry. There is a psychological equivalents in her poetry. She conveys 
frankly the wrongs, injustice and humiliation that she suffered in the male dominated society, Her 
poetry records sexual exploitation and humiliation, her experience and struggle (to save her 
identity form the major idea of her poetry.) Thus she is a confessional poet.

Q. 2. Discuss in brief the feminine sensibiiity in her poetry of Das.
Ans. Kamala Das is a poet of feminine sensibility. She rebels against the conventions and 

restraints of society. In her poetry .she is intensely conscious of herself as a woman. Her vision is 
paiticuiarised by woman’;s point of view. Men do not see women as women but as objects of 
plaything. Her feminine sensibility craves for fulfilment in love. Her feminine sensibility is badly 
bruised and tortured by masculine Calloresness, heartiessness and sexuality. She i.s a social rebel
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when she is away from lhat city, she feels as if they arc stranger to her, when they come to the 
poarch-of her house. Their voices are harsh and unpleasant. He heat is troublesome, they need 
shelter so they keep into the house for some relief. They turn towards the ‘brick lodged well to 
drink water, their condition is described as ; *

“This
Is a noon with a mistrust in 

Their eyes, dark, silent who rarely speak 

,At all, so that when they speak, their voices 

Run wild, like jungle voices."
The emotion of revulsion for these strangers is adequately expressed through a fusion of 

sound and sense.
The poetess is in nostalgic mood. She remembers her last happy day.s of childhood in Malabar, 

The old family home is symbol ofshelter and relief from the tedium and monotomy of the present. 
But the pathos and irony lie in the fact that despite her passionate yearning for the old family 
home, she cannol relieve the past. She is compelled to live in the unhappy present ul the happy 
memories of the past give her joy. These memories save her from the cruel present. According to 
K.R.S. lyenger, like other poems in ‘Summer in Calcutta’ ‘Hot Noon In Malabar’, “Scatters its 
fallout of heat, scat and weariness over the heat, urban modes, vital heat, urban 
sophistication; the contrast between the desire and spasm, the dream and reality : Kamala 
Das explores the theatre of enervation, this vestibule of unresolved tension."

Thus the poetess has vividly presented local colour in this poem.

-Q. 5. Discuss the theme of love in the poetry of Kamala Das.
Ans. Kamala Das is a remarkable love poetess. According to Kamla Das love is the central 

emotion of woman’s heart and she is strongly adhere to the emotions of the women. She aspires for 
emotional and spiritual love, but alas ! in the world, she does never receives the love she requires. 
She craves for union with man for the fulfilment of love but she is disillusioned and frustrated 
when it degenerated into sheer lustfulness and bodily pleasures. The same thing is frankly 
conveyed in her poetry. She deals with the unfulfilled love and the celebration of sex. According 
to K R. S. lyenger, “Under the Indian sun, although sensuality lures irresistibly, yet it fails to 
satisfy; feeling and introspection but sound the depth of oceanic frustration; and the calm of 
fulfilment eludes for ever. Love is crucified in sex and sex defiles itself and again and again."

Kamala Das present the genuine emotion of love. Actually, Kamala Das poetry is a 
recordation of her own experiences and observations. She openly accepts that her own unfulfilled 
love and her now sexual exploitation frustration and disillusionment that she had to suffer in male 
dominated society. Due tot his, she creates a world, which is emotionally sterile and unproductive, 
a world where outward ecstasy hides inner vacuity. She observes that there is no spiritual love in 
the world. She longs to receive true love but the want of love creates strike, arid, dehumanised and 
exploitative world around her.

Almost in all the poems of Kamala Das she is preoccupied with the emotion of love. She was 
married at the young age of sixteen, she get no love. Love proved to be a pretension. She was lied 
to Ihe tedium and monotony of sexuality. In ‘An Introduction’, she says ;

Poetry: Kaiiuilti Das
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of K-M. Damwalla, “Kamla Das is pre-eminently a poet of love and pain, one stalking the 
other through a near neurotic world. There is an all pervasive sense of hurt throught. Love, 
the lazy animal hungers of the flesh, hurt and humiliation are the warp and woof of her 
poetic fabric. She seldom venture outside this personal world.” She describes here the 
humiliation and sexual exploitation of the poetess.

Kamala Das dramatically describes the condition of a woman, who fails to achieve emotional 
love. She suffers sexually, physically and emotionally. Her husband and even the love do not love 
her only exploit her sexually. Her husband is a ruthless watcher’. She remains in the four walls of 
the home. He is hungry for love. But her male partner refuses her and shows his incapabilitylo 
love her. She is disgusted with all of her lovers, so she wants to wipe away tlicir memories even, 
she repeats the word : “to forget, oh ! to forget”. Which shows her intense desire lo forget her 
humiliation. Such memories are painful other.

She wants lo isolate her and confine herself in the four walls, in which her husband wants lo
f ' ■ ■ *

keep her. In the room, there are books and a thin line of sunshine which seems to lier disturb eyes 
to be a yellow cat. She was forced lo play the traditional role of a wife. She is like a yellow creature 
lifeless and pale. She explains;

in the evening when
He returned to take her out. She was a cold and 

Half dead woman, now of no use at all to man.”
She gradually pined away. Her beauty and youth prematurely fades away. Through this poem, 

the poetess wants to convey the-thoughi that how pathetic is the condition of woman in the 
male-dommalcd. society. She is only an object to fulfill sexual desires of the man. The poem 
reveals the want of spiritual love in a woman's life.

Q. 4. Depict the nostalgic mood of the poetess in 'A Hot Noon In Malabar’.

Or

Discuss the salient features of the poem ‘A Hot Noon in Malabar'.

Or
How does the poetess depict contrast between past and present.
Ans. ‘A Hot Noon in Malabar’ is a marvellous lyric of Kamala Das, which is collected in 

■‘Summer in CalcuUta’ and published in 1965. This lyric is her expression of yearning for'hcr 
happy childhood and for her family house in Calcutta. It is written in nostalgic mod. She presents a 
remarkable contrast between past and present. She compares his past life with the present. In the 
past she was extremely happy with her grandmother. But now she is no more. Contrary to it. she is 
unhappy in the present for she lacks that spiritual love which was showered on her by her 
grandmother. The city, where she now lives is defiled. According to Kamala Das. ”... I_have 
remembered the noons in Malabar with an ache growing inside me, a home-sickness.” She 
says that the citv seems to be boring lo her. A number of different people come there in summer 
noons. Beggers are begging alms in their singsong voices. Mem, who are future tellers with the 
help of parrots and cards, also come there. Bengals sellers sell brown bangles covered with dust of 
the road- The Kurawa girls, look at the palm and tell the future, she knows all of them but now
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Thus Ihc poetess has presented the pathetic predicament of a woman. She realises that her 
heart is like an ‘empty listen’, which should be filled by emotional love, but instead of it is filled by 
The coiling snakes ofsilcnce’, which shows the revulsion and horror of a sterile and loveless life.

Thus, the poetess depicts the abnormal mental state of woman and man also. She wants to hide 
her inner sterility, vacant ecstacy she pretends tobe indulge into physical act with intense desire.

Thus, the poem is autobiographical and confessional. It is indeed an authclic record of 
frustration, lovelessness, emotional sterility and disintegration of her own life.

Q. 2. Give the gist of the poem, ‘My Grandmother’s House’.

Poetry: Kamala Dos

Or
Critically appreciate the poem, ‘My Grandmother’s House’.
Ans. ‘My Grandmother’s House’ is a poem of nostalgic mood. It occurs in his poetic volume 

‘Summer in Calcutta'. Kamala Das gives the anthentic record of her personal life in the poem. She 
recalls the happy time of her childhood, she spent with her grandmother in her family home 
Malabar. Her grandmother showered the rain of love on her. She remembers her now, when she is 
away from her. She lives in a big city now, where she is deprived of the true love. So she misses 
that love. So, she is raeclancholic. Her grandmother is dead, even the old house shared the grief 
The house comes to life. It is bestowed with an individuality.

The grandmother’s death shocked her. In the house, there was a large number of books, which 
seemed to be repulsive and horrible like snakes. She became cold and pale like moon in 
melancholy. The poetess yearns to go to the great house and to look once again through its 
■windows which arc “bind.” The house is deserted and no one can look through the windows. She 
wants to ist there by herself and to listen to the dreary music of blowing cold winter minds, which 
would revive memories ofheratTeclionater grandmother. She wishes io articulate her intense grief 
once again.

The images are really remarkable like ‘window’ which suggests a link between the past and 
present. She indirectly expresses her wish to peep deep into her past happy day. Which ultimately 
suikes at her unhappiness. In the end of her visit of the old family home she would like to return to 
her new home in a distant, for off place, but the sad and painful memories of the bygone days 
would accompany her. The ellipses show the intensity of her grief

Now she is ad because she could not get true love. She yearns for love and begs it even from 
strangers, but fails to get it. She is hungry of love. Unfortunately, no one can fits her heart with the 
life-nourshing feeling of love.

Thus, the poem is rich in symbolism. He wish for a world of innocence, purity and affectionate 
world. Thus, the poem is full of g’eniuneand passionate emotions.

Q. 3. Comment on the confessional mode in the poem ‘The Sunshine Cat’.

J

Or

Depict the condition of woman is the male dominated society as present by Kamala Das 
in the poem entitled‘The Sunshine Cat’.

Ans. ‘The Sunshine Cat' is a remarkable poem, which occurs in ‘Summer in Calcutta’' by 
Kamala Das. Her poetry is an account of her personal life’s humilalion and suffering. In the words
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Beneath your monstrous ego 1 ate the magic loaf 
Became a dwaft, I lost my will and reason, to all your 

Questions I humbled Incoherent replies.”
She finds husband selfish. He is only interested in body. ‘The Stone Age’, ‘Gino,’ ‘Alter 

illness’, ‘The Blood’ and ‘Urindaban’ etc. arc some of the famous poems of this collections.
Thus, Kamala Das is a poet of love in all its menifestation. Her poems deal with the various 

themes as : Love, sex, morality, sickness, loveliness, courage, bravado etc. His poems have seep 
sense of autobiography. These poems arc anthctic second of her personal life. In nutshell, her 
genius is'superb.

■fr 1.7 SHORT ANSWER TYPE QUESTIONS

Q. 1. Critically appreciate the poem ‘The Freaks’.
Or

• Give the critical summary of the poem ‘The Freaks’.
Or

What do you mean by ‘The Freaks’ ? Why does the poetess call herself freak’ ?
Ans. ‘The Freak' is one of the finest lyric of Das. It appeared in ‘Summer in Calcutta’ in 1965. 

The title of the poem'is highly suggestive, like the rest of the poem. The work ‘freaks' means 
abnormal person who deviated from accepted social traditions. The poetess depicts two images of 
man and woman as lovers but she calls them freaks because they behave abnormally.

She describes that love is illusion in a woman’s life. The lover is a cheat and an embodiment of 
her lustfulness.

She depicts his image as:
“He talks, turning a sun-stained 

Cheek to me, his mouth, a dark 

Cavern, where satalactities of 
Uneven teeth gleam...”

How repulsive the lover is ! The physical ugliness shows his inner corruption and 
degeneration. His “sunstained check” symbolises the heat generated by sheer lustfulness and 
sexuality and also the brown colour of his cheek. His mouth is so ugly as a dark cavern. His teeth 
are also uneven. His ugly physical depiction shows that the beloved has no charm to him. So this 
relation is forced one. The beloved has to surrender bcfire, the lover, she ha.s no love for him but 
lust.

This is an abnormal condition. She dramatically paints the condition i.c. the movement of 
lover’s ‘skin lazy fingers’ on the knees of the beloved. Even then their minds are “Willed to race 
towards love’,’. The do not share union of minds and heart because there is inner vacculy and 
sterlity of emotions in them. They arc only interested in satisfying physical desires. There is an 
abnormal case. They have live together for long but they have miserably failed in love.
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Poetry: Kamala DasAccording toK.N. Daruwiilla, ‘^Kamala Das is pre-eminently a poet of love and pain, one 
staiking the other through a near neurotic world. There is an all pervaisve sense of hurt 
throught, love, the lazy animal hungers for the flesh, hurt and humiliation are the .warp and 

. woof of her poetic fabric. She seidom ventures outside the personal world.”

Thus ill this poetic collection she outpours her personal pain with candidners.

The deseendants : This poetic volume consists of 29 poems only, is published in 1967, 
Almost all the poems of this collection are love lyrics excluding ‘Jaisurya’ and ‘The White 
flowers'. The most famous lyrics of this volume arc : ‘The Descendants’, ‘The Invitation’, 
‘Composition’, ‘Shut Out That Moon’, ‘Neutral Tones’, ‘The Suicide’, ‘A Request’, ‘The 
substitute', ‘The Terns Conviels', ‘The Looking Glass', and ‘The captive’ etc. She employs the 
image of sea in the poems. In ‘composition’ she seems to be pessimistic and conscious of death. 
The sea symbolises a release from the lustful lie. ‘The Looking Glass’ exposes the pain of a 
woman. Who suffer in the hands of man.

She highlights the humiliation of woman sexually. She is only an object of gratification of 
sexual emotion of the man. She feels pain because the emotional integration has been denied to 
her. In ‘Composition’ she shows a matured outlook.

‘Jaisuiya’, is one of tlie finest lyric of this anthology. This poem discloses the intensity of 
maternal love and feminine sensibility. A mother.is eager to see her child even when she sufl'ers 

. from labour pain. She forgets even her sexual exploitation in the ecstasy of child birth. She has 
described purely motherly love here,

“Love is not important that makes the blood 

Carouse, nor the man who brands you with his 

Lust, but is shed at end of each 

Embrance. Only that matters which forms as 

Toadstool under lighting and rain the soft.”

She describes her happiness as :

“Out of the mire of the moonless night was 

He born, Jaisurya, my son, as out of 

The wrong is born the right and out of night.

The sun-drenched golden day.”

In this volume she universaiises her personal emotions.

The Old Playhouse and other poems : This poetic collecUon consists of thirty three poems. 
Il was published in 1973. Kamala Das is still concerned with the (heme of love. Death and decay 
also attract her attention. The title poem reveals a note of protest against male domination. The 
position of woman is belittled in the married life. The woman is exploited. She speaks :

“You call me wife,

I was calledi'to break saccharine into your tea and 

To offer at the right moment the vitamins, cowering

/

y
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poetry. The most famous pocm.s of this anothlogy arc ; The Dance of Eunuchs’, Tn Love’. ‘An 
Introduction', ‘Lumino!’, ‘An Apology to Gautama’, The testing of the sirens,The end of Spring’. 
‘Too Early the Autumn Sights’, ‘My Morning Tongue’ etc.

In the opening poem, ‘The Dance of Eunuchs’ is rich in symbols. She reveals the emotional 
sterility and sharp sense of anguish hidden under the whirling movemehf and'extended frenzy of 
the dancing eunuchs, as she desires :

“Beneath the fiery gulmohur, with

Long braids flying, dark eyes flashing, they danced and
They danced. Oh, they danced till they bled...
There were green

Tattoos on their cheeks, jasmines in their hair some 

Were dark and some were almost fair.
Their voices

Were harsh, their songs melancholy; they sang of 
Lovers dying and of children left unborn...

Some beat their drums, others beat their sorry breasts ,
And waUed, and writhed in vacant ecstasy. . .

They were thin in limbs and dry; like half-burnt logs from . .
Funeral pyres, a drought and rottenness 

Were in each of them.”
Thus the dancing movcmcnls of the eunuchs show their ‘vacanl csclasy'. ihc sheet 

meaninglessness of their life.. Their d^ce, as opined by Das. has a close similarly to her own 
loveless life, i.e., a life of emotional vacuity. ‘In Love’ she shows the hollowness of sexual love. 
‘Tn Introduction’ is an autobiographical lyric. She iiankiy discloses her loveless sexual assaults in 
the poem. As : . . , . ,

“When

I asked for love, not knowing what else to ask 

For, he drew a youth of sixteen into the 

Bedroom and closed the door. He did not beat me 

But my said woman-body felt so beaten;

The weight of my breasts and womb-crushed me. I shrank 
Pitifully.”

In ‘Lurhinor she shows vacant of woman, who never receives love ‘An Apology to Gautama' 
deals with the theme of dual relatioiiship in love. ‘The Testing of the Sipens’ also communicates a 
sense of belonging, to one and uniting with another; as she writes :

“I’m happy, just being with you. But you ...
You love another,

I know, he said, perhaps a handsome man,

A young and handsome man.”
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sighs” or "‘the night, dark cloaked like a procuress” and are meant perhaps to insulate the 
true self from the surface life.”

She employs symbols of body parts of female like—breasts, pubis, hair etc. She takes it as an 
object for the gratifications of man's lust. In the poem entitled ‘The Looking Glass’ she uses 
human body as a symbol of lust. The body of woman is delicate and graceful for its has to 
surrender before man’s body. She writes :

“All the fine details that make
Him male and your only man. Gift him all.
Gift him what makes you woman, the scent of 
Long hair, the musk of sweat between the breasts.
The warm shock of menstrual blood, and all your 
Endless female hunger.”

Thus images in Kamala Das’s poetry reflect sterility, unproductivity and futility of 
liisifulncss. Her popular poem ‘ Jaisurya' is an exception in this respect. The images of rain, dark 
night, womb and blood means creativity, hope, regeneration and fulfilment. As she writes :

“Out of a mire of moonless liight was.

He horn, Jaisurya, my son and out of 
The wrong is born the right and out of night 
The sun drenched golden day.’”

The appropriate use of the legend of Radha-Krishria provides a mythical framework to 
aslramarital sex in Kamala Das’ poetry. Thus, thc.se mythical personages recur as symbols so 
sanctify the quest of women in her poems for emotional fulfilment outside marriage.

To conclude, her style, language, diction, symbols and imageries etc. suits to the puiposc of 
the poetess. Shcfocecsesonthc pathos of her life, the want of love and she frankly discloses it with 
the help fo best words in best order. She is a marvellous artists.

Q. 3. What are the major themes in the poetry of Kamala Das ? Discuss.

Poetry: Kamala Das

Or

Comment on the poetical works ofKamala Das.
Or

Evaluate Kamala Das poetic genius.
Ans. Kamala Das is one of the three most famous feminist writers, other two are A. K. 

Ramanjaii and Nissim Ezekiel. No doubt, she'is the pioneer of the feminism. She has given clear, 
frank and straight-forward expression to feminine sensibility in all its varied mehifestations. His 
popularity rests on the three volumes : ‘Summer in Calcutta’, ‘The Descedants’, ‘The Old 
.Playhouse and Other Poems’. Her poetry is autobiographical and confessional. She maintains 
her individuality and feminine identity. She says : “I must let ray mind strlptease/l must exude 

autobiography.”
Summer ill Calcutta : Summer in Calcutta is published in 1965. It is the first anthology of her 

poems. It consists of fifty poems of love, sex, failures, frustration, marital and extra martial 
relations, callousncrs of male-dominated society. She boldly exposes her personal life, in her

y
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Her selection of words is apt, which presents true picture of her heart. She deftly employs 
theme-oriented diction,

Her poetic style is conversational, colloquial, fluent and graceful, which fits in the 

confessional nature of her poetry. Her diction has nothing to do with mystic and philosophical 
musing or religious chants. She composes poems concerned to herself She has beautifully and 
skilfully employed appropriate words with simplicity and colloquial ease, for instance :

“He talks, fuming a sun stained 

Cheek to me, his mouth, a dark 

Cavern, where stalactities of 
Uneven teeth gleam, his right.
Hand on my knee, while our minds 

Are willed to race towards love.” ‘Freaks' 
and “Another's name brings tears. Your’s 
A calm, and a smile, and yet Goutama,
That other owns me; while your arms hold 
My woman-form, his hurting arms 
Hold my very soul.”

(—An Apology to Coautama)
She often uses repetitive vocabulary to emphasise her anguish and intensity of emotions, for 

instance; in ‘The Dance of Eunuchs’, she writes ;
...Wide skirts going round and round cymbals 

richly dashing, and anklets jingling jingling.
Jingling... 
and—
“No more night, no more love, or peace, only 

The white, white sun burning, burning, burning.”
—The Testing of Sirens'

Kamala Das’ poetic style is personal. It grabs her feeling. Her words flow spontaneously. 
David Me cutchian comments ;

Her primary concern is to convey to her readers the intensity of her feelings, her 
frustrations, and her disillusionments and this concern determines her use of language, as 
well as frequent repetitions of words, and her frequent ellipses, which have attracted a great 
deal of criticism.”

Kamala Das brillicnlly employs imagery and symbols. She uses them suggestively and 
functionally. She draws images from real world, they have special significance. They reveal her 
personal life. She expresses her want of love, lusts and sexual bouts, sickness and death wish etc. 
through images. She uses Ac symbols like human body, sun and death, burial and cremation, 
nature, sex, sleep and myth of Radha and Krishna etc. According to K. R. S. lyenger, “The 
images are icy, stony, steely, dark : “settle time like a paper weight” or dies with metallic
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Poetry: Katnala DasHalf Indian, funny perhaps, but it is honest,

It is human as 1 am human, don’;t you see ? It voices my joys, my longings, my

Hopes, and it is useful to ipe as cawing

Is to crows or roaring to the lions, it

Is human speech; the speech o the mind that is

here and not there, a mind that sees and hears and

is aware. Not the deaf blind speech

Of trees in storm or of monsoon clouds or rain or the

Incoherent mutterings of the blazing funeral pyre.”

She uses Engii.sh lo cominunicate varied shades of her emotions and experiences. KamalaDas 
admits : ‘‘The language one employs is not important. What is important is the thought 

contained by ‘words,” so she writes in the heat of emotions and not when the apt words conic to 
her. She writes in the poem entitled,‘Without a pause':

Write without 

A pause don’t search for pretty words 

W hich dilute the truth, but write in haste of 

Everything perceived, and known and loved.”

She knows the value of words.

The felicity of diction is an outstanding characteristic of Kamala Das’s poetic style. Such 
impressive and expressive words and phrases abound in her poems: ‘ficiygulmohur’, ‘sun stained 

cheek’, ‘puddles of desire’, ‘skin's lazy hungers’, ‘an empty cistern', ‘coiling snakes of silence’, 
‘ tlainboyant lust', ‘the hungry haste of rivers’, ‘the ocean’s tireless waiting’ pock-marked face' 
etc. Kamala Das is conscious of words; as the writes in the poem entitled ‘In words :

‘‘Ail round me are words, and words and words 

They grow on me like leaves, they never 

Seem to stop their slow growing.
From within... But 1 tell myself, words 

Are a nuisance, beware of them, they 

Can be so many things, a 

Chasm where running feet must pause to

Look, a see with paralysing waves, • , . . • •
.4 blast of burning air or ' ■

A knife most willing to cut your best 
Friend’s throat... words are a nuisance, but 

They grow name like leaves on a tree,

They never seem to stop their coming.

From a silence, somewhere deep within.”

( .

I
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Her last volume, ‘The Old Playhouse and Other Poems’, is chiefiy concerned with disease, 
sickness and death.' In ‘The sunshine cat’ she shows how she pined away in secret grief, became, 
lean and thin merely a shadow of her former self She became cold arid half dead. Her youth and 
beautiy decayed and she was no longer of any use of man.

Her Confessional Mode : The most striking feature of Kamala Das’s poetry is her 
confessional mode. To quote the words of K.R.S. lyenger, “Her confessional poetry has been 
compared with that of Anne Sexton, Sylvia plath and Judith Wright. Her long 
‘Composition’ is a sustained exercise in self-exposure..’ ’ Das herself writes •.

“I also know that by confessing 

by feeling off my layers 

I reach closer to the soul...
1 shall some day see
My world dcrfleshed, de-veined, de-blooded...”

Often a confessional poet gives the psychological equivalents for his mental state in poetry.

Like a true confessional poet, she shows injustice, humiliations, exploitations, which a 

woman faces in the male-dominated world. Sexual humiliation and exploitation-is one of the 
major theme of her poems. She frankly explains her own experiences and conflicts. She had to 
undergo in order to maintain her identity. She is rebellions by nature. She put on her brother’s shin 

and trousers to proclaim her denial of accepted social norms. She docs not accept any of the 

categories and a name. She felt the need of define her identity as ‘F. she writes ;

“It is I who drink lonely

Drinks at twelve, midnight, in hotels of strange towns.

It is I who laugh, it is I who make love. —

And then, feel shame, it is I who lie dying 

With a rattle in my throat.

Almost all her poems are autobiographical.

Above all she is an original poetess. She has directed the path of women poets in modem 

English poetry.

Q. 2. Discuss the stylists features of Kamala Das’ poetry.

Modern Indian English 
Poetry and Short Story

\

Or

Critically evaluate Das’ language, diction, style, imagery and symbolism. ^

Ans. Kamala Das is a great Indian poetess, who is well-known as a feminist writer. She hii.s 
specially an experimental real, which is apparent in her poetry. She has great command over 

language. Her style is extremely simple, colloquial and clear. Her language is effortless and 

spontgneous. She writes in the poem “An Introduction.

“The language I speak

Becomes my mine, its distorations, its queernesses 

at] mine, mine alone. It is half English

!•

■ /' '

\
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She frankly discloses her fruslralioa. She years for love and this yearning is described in ‘The 
freaks', where a woman's mind is willed ‘to race towards love’ on the other hand a man's mind 
trips ‘idly over puddles of Desire’ i.c., sexual desire. He always satiates ‘skin's lazy hungers’. In 
such emotionless atmosphere her heart is :

“An empty cistern, waiting 

Through long hours, fills itself 
With coiling snakes of silence..

I am a freak. It’s only ■ •
To save my face, I flaunt at 

Times a grand, flamboyant lust.”
Thus, she frankly exposes her sexual act and the emotion of love.

Poetry: Kamatn Dos

Feminine-sensibility : She boldly rebels against the conention’s and restraints of society, 
through W'hich man exploits the woman. According to K.R.s. lychger, “Kamla'Das is a fiercely

articulate that hurts it has received infeminine se^bility that dares without inhibitions to 
an insensitive largely man-made world.” She seems to be excessively conscious ofherself as a 
woman. Her vision is vitally particularised by womatTs point of view. She opines that man secs 
woman as a plaything only. She writes :

“...these men who call me 

Beautiful, not seeing 

Me with eyes, but with hands.”

Kamala Das’s feminine sensibility craves for fulfilment in spiritual,love. She is deeply hurled 
by man, when he denied her. She hates to be indulge in physical love without spiritual love. She is 
sickened by it:

“Who can

Help us who have lived so long 

And have failed in love ?”

She deeply feels that feminine sensibility is badly bruised and tortured by masculine 
callousness, heartlessness and sexuality.

Her frustration ; We clearly notice the element of frustration in the poetry of Kamala Das. 
She is concerned with many problems of human life like'; disease,'sickness, decay and death. 
There is an all pervaling feeling of ionliness, of incompleteness. Kamala Das feels that ‘lonliness 
is eternal’ and that ‘we arc born with great hollows that need to be filled, for us to feel to be 
complete.” In the context, K. M, Daruwalla comments.

“The poetry never reaches a stage of sickness and breakdown but in her morbid moods 
Kamala Das comes close to the more pathological states of confessional poetry. When she 
steers clear of self pity, on the tme hand and exhibitionism on the other, she is profoundly 
moving and loneliness and despair come through.”

He liirtlier comments :

“Kamala Das broods, and always her eye is focused on the pathos of her predicanent.”
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Kamala Das was a pessimislic poet. She does not like her present days and yearns for the past. 
Her past inemgrics are filled with joy, happiness and enthusiasm. In this poem she describes a hot 
day at Malabar when her life was full of sweet memories.

She says that a hot noon at Malabar was different from the present times. It was not as 
torturous to her as it is today. At that time, the different persons used to come to city. They were 
unique in their U'aits. Many of them were beggars and their voices were sharp and unpleasant to 
ears. There were,some person from the hill and some Kurava Girls. All the tilings were dusty. But 
it was not unpleas’ant like the present day. She makes a good contrast between pa.sl and present. 
Remembering her happy past at Malabar, she describes that there is a scorching heal all around her 

and these strangers keep wilii their burnt eyes. When she was a child and was living in her family 
house at Malabar, she knew them all and was not scared of them but now she is .afraid of these 
strangers. Now they do not find any shelter. The poem presents a good comparison of past and 

future.

4. 1.6 LONG ANSWER TYPE QUESTIONS

Q. 1. Discuss Kumaia Das as a confessional poetess.
Or

Throw light on the autobiographical element in Kamala Das’s poetry.

Ans. Kamala Das is a feminist poetess. She is well known for her confessional mood. She got 
published only three slender volumes of poetry ‘Summer in Calcutta’, ‘The Descendants’ and 
‘The old playhouse' and other poems.’ There is the finest expression of feminine sensibility in 
her poetry. Being a sensitive woman, she has faced the crudity of male dominated society. She 
outpours her own exploitation in her poems, due to this her poetry is confessional and highly 
autobiographical. According lo K.M. DaruwalJa, “In a manner Kamala Das has shown the 
way to the woman poets in India... A writer of undoubted talent, Kamala Das was an instant 
success, with the publication of ‘Summer in Calcutta’, her first and best book so far. The 
intensity of feeling, ably controlled in her better poems, and the uninhibited manner in 
which she treated sex, immediately won for her a big audience."

Theme of love and sex : The major theme of the poetiy of Kamala Das is the theme of love 
and sex. K. M. Daruwalla remarks, ‘‘Kamala Das is pre-eminently a poet of love and pain, one 
stalking the other through a nearneaurotie world. There is an all pervasive sense of hurt 
throughout, love, the lazy animal hungers of the flash, hurt and humiliation are the warp 
and woof of her poetic fabric. She seldom ventures outside this personal world."

It is a matter of fact that love is the central emotion in woman's heart. She craves for union 
with man. for the satisfaction of love but she is depressed, when it degenerate into phy.sica! love. 
So her poctiy deals with frustration and craving for spiritual love. She records her own emotions 
and experiences in the poems, therefore these are marked with autobiographical clement. She has 
deftly created a sterile, arid, dehumanised and exploitative world which is conspidous_b.y_-ihc 

sheer absence of love. She has described the exploitation of woman by man.
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poetry: Kainala DasThe window-drapes and peer in, Iheir hoi eyes 

Brimming with the sun. not seeing a thin in 

Shadowy rooms and turn away and look 

So yearningly at the brick-lcdgcd well. This 

Is a noon for strangers with mistrust in 

Their eyes, dark, silent ones, who rarely speak 

At all, so that when they speak, their voiees 

Run wild, like jungle-voices. Yes. this is 

A noon for wild men, wild thoughts, wild love : 

To be here, far away, is torture. Wile feet 

Stirring up the dust, this hot noon, at my,

Home Malabar, and I so far away.........

✓

Central Idea of the Poem

‘A Hot Noon At Malabar’
The “Hot Noon in Malabar” presents a peculiar sight. Kamala Das, the poetess, observed that 

when the noon was hot, beggars came to their door with whining voices they shouted for alms.

A rclinueofolher persons also came to gather on the veranda. Among them were the men from 
hills. They were fortune tellers. It was their livelihood. They carried parrots in a cage and fortune 
cards. Those were the instruments w'ilh which they created faith among flic credulous fatalists in 
Malabar.

The foriiinc tellers w'cre stained with time and were old. The hot noon was suitable for brown 
Kurava girls to come to Malabar to carry on their livelihood. They used to read palms in light sing 
song voices. They were followed by old bangle-sellers. They close the poetess’s veranda as cool 
and conducive. They sat there spreading their red, green and blue bangles for sale:

The bangles were attractive while the bangle sellers were covered with the dust of roads. The 
bangle sellers had to walk down long. The road was rough. It was hot. Therefore, the feet of the 
bangle sellers were used. Their heels were cracked. They climbed to the veranda with rough voice.

Thc hot noon was marked by the strangers who fearfully opened the window-drapes and 
looked in the room. But they were not able to see anything because Uieir eyes were affected by the 
hot rays of the sun. It was impossible to see anything with that eye in a shadowy room. They turned 
away and looked at the well with great eagerness. They wanted to quench their thirst. There were 
also strangers who suspected each other. They remained silent. If they were excited, they became 
angry and Ihcir voices ran wild,'as wild as free animals in forest.

Thus, the hot noon in Malabar was very pleasant for the poetess. She wishes to spend the noon 
amidst those wild men, wild thoughts and wild love. It wa.s a torture for her to be away. She had 
wild thoughts in that hot noon Love instinct grew in her. She became passionate in that hot noon.

The home of the poetess in Malabar became noisy and dusty in that hot noon.
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An empty cistern, waiting. 

Through long hours, fills itself 

With coiling snakes of silence ... 

I am a freak. It’s only 

To save my face. T flaunt, at 

Times, a grand, flamboyant lust.

Central Idea of the Poem

‘Freak’
Karaala Das was a born poet. Though she is not a well school educated woman yet she is a 

great literary figure. She is very much pained to find the society entirely male dominating where a 
woman has little to say. In fact, she craved all through her life for emotional love and fulfilmenl. 

But she could not get any satisfaction even from her husband. So she is convinced that a woman 
never gets true love in her life. Her lust for love is never satisfied.

In her poem, ‘The Freak', she talks of love and affection. It deals especially with the lust of 

love that a woman feels and needs but never gets in life. She has depicted here an ugly lover and 
says that a woman can never find true love from such a man. She always gets only physical love 
and not emotional love for which she desires. The poet has shown the lover who never makes his 
beloved satisfied by his love. His wife has no liking for him. Their relationship is a forced one.

They have been living together for a long time. But still they have badly failed in love. The - 
poet further says that she gets no emotional fulfilment and security in love but all her efforts prove 

useless. Now she has no hope. She wants to fill her empty cistern with love. Instead her heart is 

horrible and deadly to a woman. The poem is full of pessimistic element. The poet has explained 

her own life with true expression.

A Hot Noon at Malabar

This is a noon for beggars with whining 

Voices, a noon for men who come from hills 

With parrots in a cage and fortune-cards.

All stained with time, for brawn Kurava girls 

With old eyes, who read palms in light sing song 

Voices, for bangle-sellers w ho spread 

On the cool blank floor those red and green and blue 

Bangles, all covered with the dust of roads,

For all of them, whose feet devouring rough;

Miles, graw cracks on the heels, so that when they 

Clambered up our porch, the noise was grating.

This is a noon for strangers who part.Strange
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Her returned to take her out. she was a cold and 
Half-dead woman, now of no use of all to men

Poetry: Kamala Das

Central Idea of the Poem

‘The Sunshine Cat’
Karnala Das is a prominent writer and poet of Indo-Anglian Literature. Her writings depict her 

disgust with the male dominated society. After her marriage, she soon realized that marriage is 
also entirely a male dominated institution. In her poem ‘The Sunshine Cat’, she has expres.scd her 
views based on the sexual hai'asment of a woman throughout her life. She always longs for love / 
w'hich she never got from any of her loves.

She wants to forget her past days. She has physical relation with many a man but no one loved 
her. They only wanted physical relations. Thus she met with sexual humiliation and exploitation 
w hich is the subject of this poem. She always desired all her life for emotional love and emotional 
fulfilment. The poetess used to cling or hang tightly to the group as a group of people who were 
selfish and did not care about her emotions and love. The Poetess used to dig deep into the chest of 
the men. She u.scd to find temporary place there and felt secured as long as it lasted. But she could 
not succeed in her emotional fulfilment. In this poem she herself expresses her emotional 
hara.sment which she has faced many a time in her life. In this way, she kept weeping on her bed. 
She had lost her sleep. She wasjust like a prisoner of domestic life that was built around her by her 
husband- This room was full of books. In this room her only companion was the ray of sunshine 
which appeared to her to be a yellow cat.

The poem dcpict.s that the society is male dominating and a woman is regarded as an object of 
sexual enjoyment. She compares herself to the yellow cat. Her husband always tortured her and 
crushed her liberty but could not check her from coming into contect with other men. But tlie poet 
does not feci any satisfaction from them even.

The Freaks

He talks, turning a sun-stained 

Cheek to me, his mouth, a dark 

Covefn, where stalactites of 

Uneven teeth gleam, his right 

Hand on my knee, while our minds 

Arc willed to race towards love; 

But, they only wander, tripping

Idly over puddles of desire.........

Can’t this man with.

Nimble finger tips unleash 

Nothing more alive, than the 

Skin’s lazy hungers ? Who can 

Helps us who have lived so long 

And have failed in love ? The heart

3
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In this poem, the poet remembers her past days and her old house at Malabar, She also yearns 

for the love and affection, which she hasn't received in her life. But here she remembers a person 
who gave her true iove and affection and that person was her dearest grandmother. Here she 

remembers her old family.

Here, KamalaDas is lost in her past days. Now she is living in a big house in the city. But she 
has not forgotten the old village-house where she used to live with grandmother in her childhood 

days. She ways that she received true love and affection from her grandmother. She remembers 
her grandmother. At that time, she was so.young. There were a lot of book in that house, which 

were repulsive and horrible like snakes. She was so afraid of them, because she is not alive now. 
The house is also on a decay now. All this show that now those past days have gone forever. They 

will never rcltirn.

The only think which the poet has, is only the memories of that hou.se which was vcr>' dear to 

her. The poet has a been dasirc to go to that house, that is her deep desire. Now the poet is living in 
a big house in the city. She remembers her childhood days. She says that it is difficult to believe 
for any one that she lived in a village-house with her grand mother. She has an intense thirst for 

emotional love.
f

5-
The Sunshine Cat

They did this to her, the man who knew her, the man 
She loved, who loved her not enough, being selfish 
and a coward, the husband who'neither loved nor 
Listed her, but was a ,ruthless watcher, and the band
Of cynics she turned to. clinging to their chests where 
Now hair sprouted like great winged moths, burrowing her 
Face into their smells and their young lusts to forget,

and, they said each ofTo forget, oh, to forget.
Them, I do not love, I cannot love, it is not
In my nature to love, but I can be kind to you.........
They let her slide from pegs of sanity into 
A bed made soft with tears adn she lay there weeping.
For sleep had lost its use; I shall build walls with tears,

Her husband shut herShe said, walls to shut me lin.
In every morning; locked her in a room of books 
With a streak of sunshine lying near the door, like
A yellow cat, to keep her company, but soon. 
Winter came and one day while locking her in, he 
Noticed that the cat of sunshine was only a 
Line, a hair-thin line, and in the evening when
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The Maggots Poetry: Kamata Das

At sunset, on the river bank. Krishna
I

■ Loved her for the last time and left...

That night in her husband’s arms, Radha felt 
So dead that he asked. What is wrong,
Do you mind my kisses, love? And she said, 

No, not at all, but thought. What is 

It to the corpse if the maggots nip?

Central Idea of the Poem

The Maggots
The poem opens with a love making scene of a woman lying in the arms of her husband. The 

husband and wife here are depicted by Lord Krishna and her lover Radha. The two existed 

thousands of years ago but their memories arc so fresh that everybody thinks its just a matter of 
few days before. The author here tries to make a very bold statement about the sufferings of 
woman. She cites that if someone so powerful and divine like Radha can experience this then it's a 

part and parcel of the lives of common woman. She is of the idea that these sufferings are not 
meant to be hidden, they should be expre.ssed should be shown the light of the day.

My Grandmother's House

There is a house now for away where once 

I received love... That woman died,

The house withdrew into silence, snakes moved 

Among books I was then too young 

To read and my blood turned cold tike the moon. 

How often I think of going 

There, to keep through blind eyes of windows or 

Just listen to the frozen air.

Or in wild despair, pick an armful of 

Darkness to bring it there to lie 

Behind my bedroom door like a brooding 

you cannot believe darling.

Can you. tliat I lived in such a house and 

Was proud, and loved 

Receive love, at'least in small change ?

Dog.

1 who have lost My way and beg, now at strangers' doors to

f
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Tattoos on their chocks, jasmines in their hair, some 

Were dark and some were almost fair. Their voices 

Were harsh, their songs melancholy; they sang of 
, Lovers dying and or children left unborn..,.
Some beat their drums; others beat their sorry breasts 

And wailed, and writhed in vacant ecstasy. They 

Were thin in limbs and dry; like half-burnt logs from 

Funeral pyres, a drought and a rottenness 

Were in each of them. Even the crows were so 

Silent on trees, and the children wide-eyed, still;
Ail were watching.these poor creatures’ convulsions 

The sky craclded then, .thunder came, and lightning 

And rain, a meagre rain that smelt of dust in.
Attics and the urine of lizards and mice....

• From The Sumer in Calcutta

Central Idea of the Poem

Dance of the Eunuchs
The "Dance of the Eunuchs" by Kamala Das is a descriptive poem. It describes the dance of 

the eunuchs in an Indian street. Obviously, they arc trying to eke out a livelihood by dancing. 
Their dancing is mechanical and painful. The conditions and the climate are forbidding- The 

spectators are merciless. Even God seems to add to their woes. It was very hot even before the 
eunuchs began to dance. They were v/caring skirts. They had long braids. They wore jasmine in 

their hair and had green tatoos on their checks. They were generally dark, though some were 
almost fair. They were thin in limbs and dry. Obviously they were under fed. The eunuchs sang 
and danced. When they danced, their skirts went round and round. They danced to the 
accompaniment of cymbals and drums. When they danced, their anklets were jingling and the 
cymbals produced loud music. They danced under the red gulmohar with their long braids flying 

and their dark eyes flashing, as they danced barefooted in the hot sun. They bled. The eunuchs' 
voices were harsh and their songs were full of melancholy. The themes of their songs were those 
of lovers dying and sterility (children left unborn). Some beat their drums while others beat their 
flat breasts and wept. Thejoy on their faces was only a mask as they writhed in pain and their faces 
were really vacant. They were thin as limbs looked to be frail and fragile but danced with vigor. 
They never looked too keen or fresh but still they danced may be to eke out a livelihood. So. much 
so that there was sUence all around, even the crows sitting on the tress watched their dance with 
awe. Children were amazed, everything remained still, nobody moved as these human creatures 

danced. Even the mother nature cited her presence by pouring in the rains and the thundering of 
skies like everyone around the she too acknowledged the dance of the of the eunuchs.
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give. The "musk of sweat between breasts/ The warm shock of menstrual blood" should not be 
hidden tiom one's beloved . In the narrator’s eyes, love should be defined by this type of 
unconditional honesty. A woman should "Stand nude before the glass with him," and allow her 
lover to see her exactly as she is . Likewise, the woman should appreciate even the "fond details" 
of her lover, such as hi.s jerky ways. Even if the woman may have to live "Without him" someday, 
the narrator docs not seem to favor bridling one's passions to protect one's self A restrained love 
seems to be no love at all; only a total immersion in love can do justice to this experience. Much 
like the creators of ancient Tantric art. Das makes no attempt to hide the sensuality of the human 
form: her work seems to celebrate its joyous potential while acknowledging its concurrent 
dangers.

Poetry: Kamala Das

1.4 FEMINISM

Das once said, "I always wanted love, and if you don’t get it within your home, you stray a 

liiile"(Warrior interview). Though some experts label Das as "a feminist" for her candor in 
dealing with women’s needs and desires, but as a poet Das was very versatile and never tried to 
identify herself with any particular version of feminist activist. Das views can be characterized as 
"a gut response," a reaction that, like her poetry, is unfettered by other's notions ofright and wrong * 
. Nonclhcicss. poet Eunice de Souza claims that Dashas "mapped out the terrain for post- colonial 

^.vvoinen in social and linguistic terms" (8). Das has ventured into areas unclaimed by society and
provided a point of reference for her colleagues. She has transcended the role ofapoctand simply

/
embraced the role of a very honest woman.

1.5 HER WORKS

Das has published many novels and short stories in English, as well as in the Indian language 
of Miiiayalam under the name "Madhavikutly" . Some of her work in English includes the novel 
Alphabet of Lust (1977), a collodion of short stories called Padmavati the Harlot and Other 
Stories (1992), in addition lo five books of poclry. Summer in Calcutta (1965), The Descendants 
(1967), The Old Playhouse and Other Poems (1973). The Anamalai Poems (1985), and Only the 
Soul Knows How to Sing (1996), a collection of poclry with Priiish Nandy (1990), and her 
autobiography. My Story (1976). Some of her more recent novels in Malayalain include Palayan 
(1990), Neypayasam {1991), and Dayarikkurippuka! (1992). She was once also the author of a 
syndiculc column in India.

Some of the most recognized and discussed about works of Kamal Das are here as follows :

Dance of The Eunuchs
It was hot. so hot, before the eunuchs came

To dance, wide skirts going round and round, cymbals

Richly clashing, and anklets jingling, jingling

Jingling... Beneath the fiery gulmohur, with

Long braids flying, dark eyes flashing. Ihey danced and

They dance, oh, they danced till they Bled... There were green
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expression in her most talked about autobiography—‘My story’. Kamala Da.s feels extremely 

proud of her Indian culture and heritage. Kamala Das writes with ful;l ease and comfort in 

Malayalam as well as English. So far as her poetic output is conc^erned, she has written three 
volumes of poetry : ‘Summer in Calcutta' (1965), ‘The Dccenda^s^l967) and ‘The Old

Playhouse’ (1974). Her poems have appeared in reputed journals, and ^magazines. She has
\

published several short story collections in Malayalam under the pseudonym Madhavi Kutty (her 
maiden name). Her autobiography ‘My story’ has been translated into fourteen international 
languages.

Kamala Das has received many awards for her literary contribution. Some of them arc
> Asian Poetry Prize
> Kent Award for English Writing from Asian Countries 
>• Asan World Prize
> Ezhuthachan Award
> Sahitya Academy Award
> Vayalar Award
> Kerala Sahitya Academy Award

1.2 WOMANHOOD IN DAS' POETRY

Das’ uncanny honesty extends to her exploration of womanhood and love. In her poem "An 

Introduction" from Summer in Calcutta, the narrator says, "I am every/ Woman who seeks
love".

Though AmarDwivedi criticizes Das for this "self imposed and not natural" univensalily. this 
feeling of oneness permeates her poetry. In Das eyes, womanhood involves certain collective 
experiences. Indian women, however, do not discuss these experiences in deference to .social 
mores. Das consistently refuses to accept their silence. Feelings of longing and loss are not 
confined to a private misery. In Das’s view they should be invited into the public sphere and 
acknowledged. Das seems to insist they arc normal and have been felt by women across lime. In 
"The Maggots” from the collection. ‘The Descendants”, Das corroborates Just how old the 
sufferings of women are. She frames the pain of lost love with ancient Hindu myths. On their last
night together, Krishna asks Radha if she is disturbed by his kisses. Radha says, "No, not at all, but*
thought, .What is/ It to the corpse if the maggots nip?". Radha's pain is searing, and her silence is 
given voice by Das. Furthermore, by making a powerful goddess prey to such thoughts, it sorve.s 
as a validation for ordinary women to have similar feelings.

4- 1.3 EROTICISM IN DAS' POETRY

Coupled with her exploration of women’s needs is an attention to eroticism. The longing to 
lose one's self in passionate love is discussed in "The Looking Glass" from “The Descendants”. 
The narrator of the poem urges women to give their man "what makes you women" de Souza 15, 
The things which society suggests are dirty , the very things which the women arc supposed to
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UNIT

1

Poetry : Kamala Das

STRUCTURE
>• Life and Career of Kamal Das,
> Womanhood in Das's Poetry 
>• Eroticism in Das’s Poetry
>■ Feminism
► Her Works

O Dance of the Eunuchs 
The Maggots

ie My Grandmothers House 
O - The Sunshine Cal 
,0. The Freaks
* A Hot Noon at Malabar

► Long Answer Type Questions 
>• Short Answer Type Questions
> Very Short Answer Type Quetions

* Test Yourself

\
LEARNING OBJECTIVES-t-;

After going through this unit you will learn :

► Some of the Most Popular Works by Kamala Das 
>■ Life and Carcer of Kamala Das

1.1 LIFE AND CAREER OF KAMALA DAS

Kamala Das was bom in Southern Malabar on March 31,1934. Kamala Das is the daughter of 

Baiamani Amma, a famous Maiayali poetess. Her parents were famous poets of their times, so 

poetry was very much in her blood. She couldn’t get regular education neither at school nor of 

college. So she was educated mainly at home. She had deep love for her grandmother.

At an early age of fifteen, she was married to K. Madhava Das. But she soon realized that 

marriage i.s entirely a male dominated institution as she couldn’t get emotional fulfilment. She 

craved all through her life for emotional love and fulfilment. Her inner urges and desires find
/
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asks her cousin to slop in Boston on her way to California. She is getting a divorce. She schedules 
a day with her and asks Miranda if she’s available Saturday to take care of her son.

Miranda agrees to baby-sit. She plays games with seven-year old Rohin. He asks for colTec 
and she prepares a cup for him. They play name the eapital game and draw togetlier. They watch 
cartoons for awhile and Rohin explores Miranda’s apartment some more. He finds her cocktail 
dress and tells her to put il on. She doesn’t want to but eventually agrees. She tells him to leave her 
room. Rohin says his mother changes in trout of him but Miranda insists. She puts it on and then 
also puts on the silk stockings and high heels she’s never worn. She can’t zip it up and asks Rohin 
to help. He docs and she twirls around to show him her costume. Rohin says you’re sexy.

Miranda asks the seven-year old what it means. Rohin says he can’t tell because it's a secret. 
She presses and finally he says it means loving someone you don’t know. He says that's what his 
father does. Miranda goes numb as she imagines what scenes Rohin experienced with his parents 
arguing and getting a divorce because of his affairs. Rohin takes a nap and Miranda changes back 
into her jeans. She recalls the Mapparium when Dev says that to her. On Sunday when he calls 
Miranda says she has a cold and can't see him. She asks if he remembers what he said that day at 
the Mapparium. He pauses and says let's go back to your place. He ends the convcisalion by 
saying next Sunday then. That week it snows. Miranda and Dev do not see each other then or evci- 

■ after that.

Analysis
Miranda and Laxmi are co-workers that share adjoining cubicles. Laxmi's cousin is having 

marital difficulties. Laxmi tries to console her. Her husband met a girlfriend on his way through 
London at Heathrow airport. He called her and lo/d her he is going to stay in London while he 
decides what to do. Laxmi’s cousin is emotionally distraught about the silualiun. Miranda and 
Laxmi share many things during the day. The marital problerh with her cousin takes Laxmi’s time 
and energy. Laxmi is happily married. She has a picture of herself and her husband in front of the 
Taj Mahal in her cubicle.

Laxmi’s concern for her cousin’s difficulty enables Miranda to keep a secret from her. 
Miranda meets a boyfriend at the cosmetics counter of Fiiene’s. He is an Indian andmaiTicd with a 
wife in the suburbs. Dev’s w ife will be in India on vacation for a month. Dev pursues Miranda who 
is willing. Their illicit relationship parallels that of Laxmi’s cousiri. Laxmi’s cousin’s husband is 
Indian and his girlfriend is English. He calls Laxmi’s cousin from Heathrow to tell her he will stay 
in London with her. Miranda is an American from the Midwest living in Boston. Her boyfriend is 
an Indian from Bengal. Dev slays at Miranda’s apartment until early morning. He leaves in the 
morning so he can answer the phone when his wife calls home from India. Miranda would like ro 
tell Laxmi about Dev, but does not since he is mairied. Miranda is the "other woman” like the one 
destroying her cousin’s marriage. Laxmi might not share Miranda’s happiness when her cousin 
has pain from a similar situation. Miranda may feel some guilt as well.

Miranda and Dev have a particularly happy lime at the Mapparium. The bridge allows a 
person to whisper on one end and be heard clearly thirty feet away at Uie other end. Dev whispers 
you’re sexy. Miranda is flattered and delighted. Dev is the first man to tell her she is sexy. She

Modern Indian English 
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finally says a cream. The saleslady asks Miranda her age. She shows her a cream lhal at 
Iwcnty-two helps avoid the wrinkles that will form by twenty-five and show after that. The 
saleslady rubs the cream on Miranda’s face. She notices the man rubs gel on his hand while 
watching her. Miranda is described by others as striking widi pale skin and dark and glossy as an 
espresso bean colored hair,

Miranda finishes her purchases and pays with a credit card. The saleslady says goodbye to 
Miranda as she leaves. The man walks behind her and says part of her name is Indian. He has an 
aunt named Mira. His name is Dev and he works at an investment bank. Dev wears a mustache and 
Miranda likes it. As they walk to (he station. Miranda asks if his purchases arc for Aunt Mira. He 
says for his wife who is going to India for a few weeks.

Dev and Miranda begin an affair at her apartment. They spend nights together, but he !eavc.s at 
two or tliree in the morning. His wife calls home at six in the mornings. They talk to each other 
several times each day. Dev complimenfs her and treats her like a lady, Miranda is not used to a 
gentleman. She dates only boys in college. Dev brings flowers and kisses her hand at dinner. She 
wants to tell Laxmi about Dev since she is Indian. Laxini is too busy on the phone with her coiisin. 
Shc would like a picture of him to hang in her cubicle like Laxmi has. They explore the city 
together. Dev shows Miranda bis favorite place. Inside the Mapparium’s globe-shaped room they 
see countries around the world, Dev points out different places. Miranda finds London where 
Laxmi’s cousin’s husband is. There is a bridge where they stand far apart but can hear each other 
whisper. Dev encourages her to try it. She says hi. He says she’s sexy.

Laxmi tells Miranda about her cousin's troubles with her husband. She says what she would 
do if her husband were unfaithful and asks Miranda ifshe wouldn't too. Dev's wife is reluming the 
next day. Miranda goes shopping while Dev picks up his wife at the airport. She looks for things a 
mi.slrcss should have. She finds a pair of black high heels, a scallop-edged satin slip, silk robe, 
slinky silver cocktail dress and sheer stockings with a seam. An older woman in the filling room 
gives her tips. She recalls places they’d been to and dreams of how tiiey will look together again. 
Dev wears a suit and Miranda wears her new cocktail dress. Dev is the first man to call her se.xy.

Dev returns to her apartment where Miranda greets him at the door wearing only her new 
kncc-Icngth silk robe. Dev wears sweatpants and sneakers and doesn’t notice. He carries her over 
to the bed and. without saying a word, enters her. When she puts the robe on Dev complains he 
wants to see her long naked legs. After that she greets him wearing jeans. She still looks forward to 
Vhciv lime together on the weekends when Dev can get out with an excuse Vo go running, Miranda 
buys special things for them to eat and they talk togedier in bed. After making love he naps for 
twelve minutes. She watches and notices he is getting a belly but .sees him only as perfect. After his 
nap he dresses in his sweats and runs home to take a shower,

Miranda remembers the only other Indians she knows except for Dev and Laxmi arc the 
Dixit’s she grew up with as a child. Work keeps her busy dining the week. Laxmi and Miranda go 
out to lunch at an Indian restaurant. Laxmi updates her on her cousin and tells Miranda what she 
would do. Miranda spends her evenings waiting and watching for Saturday’s call from Dev. 
Sunday he comes to visit. She asks him what his wife looks like and he says like Madhuri Dixit, an 
actress. Miranda wonders if they're related and looks through videos at an Indian giocery, Laxmi

Interpreter of 
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Writing style/Point of view
The viewpoint in “A Real Durwan” is that of an indifferent and unsympathetic objective 

narrator. There are no feelings, thoughts or moral opinions about Boori Ma and her treatment by 
the other residents expressed in the narration. Readers can form their own opinion of what 
happens to Boori Ma and the tenants in the building. The events that occur to Boori Ma in 
themselves create a sense of pathos, but little sympathy for her.
Language and Meaning

In “A Real Durwan” the stairwell is a metaphor for Boori Ma’s life. The language used is 
simple and basic. She sleeps under the letterbox, gathers her few possessions and struggles daily 
with them to climb the four flights to the roof. While climbing, she mutters about the life she may 
have had or imagined. She is plagued by mites that she tries to beat away on the roof The rains 
come and ruin her bedding. Each day she loses more of her possessions until she has none. The 
neighbors throw her down the stairs and out of the building stairwell.
Plot

Modern Indian English 
Poeny and Short Story

In “A Real Durwan” Boori Ma climbs the stairs from the bottom of the stairwell lo the top. She 
reveals events of her twice daily trek to the roof. Plot timeline is chronological and linear like the 
stairwell. Each day she struggles to reach the top of the stairwell and sweeps, or is swept, from the 
roof to start over again. Boori Ma serves as a real durwan that does all the work of one but recci vc.s 
none of (he pay. When the tenants receive a basin lo share that is stolen, they decide they need a 
real durwan.

Sexy
Summary

Laxmi and Miranda work in adjoining cubicles in the fund-raising department of a public 
radio station. Laxmi usually talks on the phone to her husband. Today Laxmi tells Miranda about 
her cousin’s husband who falls in love witli another woman. He sits next to her while flying from 
Delhi to Montreal. He gets off at Heathrow and calls his wife to tell her he needs time lo ligure 
things out. Laxmi is on the phone talking lo her cousin for over an hour. Since they arc often on the 
phone asking for money, no one notices.

Miranda is not listening to their phone conversation but hears Laxmi say Indian words 
occasionally. She is on the phone talking with Dev to decide where to meet. One word Miranda 
overhears from Laxmi is Bengali and she recalls that Dev is from Bengal too. She thinks it is a 
religion until Dev brings her a magazine with a map of India showing Bengal. He throws the 
magazine in the trash as he leaves. She watches him drive away back to his w'ife and home in the 
suburbs. She retrieves it and |■clu^ls to bed where they make love. She dreams about him and their 
lovemaking just moments ago.

Miranda recalls their mccting.a week ago in Boston on her lunch break at a department store. 
She purchases pantyhose and then stops at the cosmetics department. She enjoys walking through 
the familiar department with its perfumes, aromas and smells. That day she sees a tanned, 
well-dressed man with black hair and no wedding ring paying for his purchase with crisp bills. The 
saleslady asks what she can get for Miranda. She really just wants to watch the man. hui then
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Mr. Dalai Interpreter of 
Maladies'. 

Jhumpa Lahiri
Mr. Dalai is one of the tenant-residents of the building. His wife is Mrs. Dalai who is Boori 

Ma’s self-appointed protector. Mr. Dalai is promoted and buys a ba.sin for their apartment and one 
to put on the first floor for the other tenants. His promotion leLs him make up to his wife for 
promtscs he has not kept. He takes her on a ten day vacation. During (heir vacation Boori Ma has a 
lot of trouble with the other tenants.
Mrs. Dalai

Mrs. Dalai is the wife of Mr. Dalai and Boori Ma’s protector. Mrs. Dalai promises Boori Ma a 
new quilt since her old bedding is destroyed in the rain. Mrs. Dalai complains to Mr. Dalai about 
all the things he promises to get her that he has not yet done.
Mr. Chatterjee

Mr. Chatterjee is a knowledgeable and well-respected tenant whose opinion is valued. His 
believes Boori Ma is the same as she has always been. The building is improved and now requires 
a real diii-wan. His last word about Boori Ma is accepted by the tenants as the decision to throw 
Boori Ma out so they can hire a real dui-wan.
The Building Residents

Tenants in the four-story building are the neighbors of Boori Ma. They are irritated by her 
noisy complaining but tolerate it because of the cheap cost of her services. She takes care of the 
building by sweeping the steps twice daily and watches out for any strangers who might take 
something. The residents are poor and have few possessions to protect. When they get the basin 
from Mr. Dalai and have to wait to use it they envy the Dalals who have their own. They begin to 
make other improvements. When the basin is stolen they decide they need a real durwan to protect 
their building. They kick out Boon Ma.

Objects/Places

The Stairwell
Boon Ma lives and works on and about the stairwell. She sweeps the four-floor stairwell twice 

daily from the roof to the ground floor where she sleeps under the letteihox.
Boori Ma’s Bedding

Boori Ma sleeps on quilts overnight. In the morning she carries them to the roof for airing. A 
rainstorm destroys the quilts she leaves on the roof to air. Boori Ma uses old newspapers while 
w'aiting for Mrs. Dalai to bring the new quill she promised.
The Two Basins

Mr. Dalai brings home two basins. He installs one in their apartment and the second on the 
first floor for tenants to share. The tenants are irritated when they have to wait to use it. A stranger 
steals it when Boori Ma is not there. The tenants blame her for flic theft because she tells stories to 
strangers about the building and is absent when it happens.
Boori Ma’s Sari, Skeleton Keys and Life Savings

Boori Ma keeps keys and her life savings tied up in the bottom of her sari. Skeleton keys are all 
she has left from her prior life. Her keys and life savings are stolen from her sari.
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Her status changes when the tenants make some improvements and begin to feel like they have 
things (0 protect.

Mr. and Mrs. Dalai arc her patrons. Trouble begins when Mr. Dalai is promoted and brings 
two basins home. He installs one in their apartment and one on the first floor for the other tenants. 
They are impatient when they have to wait and envious they don’t have their own. The Dalals go 
on vacation for ten days. Other improvements are made. Workmen come and go and Boori Ma 
moves on the roof to stay out of their way. Since she cannot sweep during the day she wanders the 
neighborhood. Her life savings and skeleton keys arc stolen. When she returns, she finds the basin 
has been torn out also. They blame her that strangers know about their building and do not believe 
anything she says. Since they have some things that need protection, they no longer want Boori 
Ma.

Modern Indian English 
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Characters
Boori Ma

Boori Ma is the sixty-four year old Indian woman who sweeps the stairs and does other duties 
at the four-story building. She sleeps under the letterbox on the first floor. She carries her supplies 
up to the roof and sweeps the stairs down from there. Boori Ma complains loudly all the lime about 
her life now, compared to her previous life. This irritates her neighbors but they tolerate her 
noisiness. She does a valuable service by sweeping and watching over the building at low cost. 
Boori Ma does the work of areal Durwan for room under the letterbox and what the residents give 

her to eat.
She may be from a wealthy landowning caste as her stories suggest. Her troubles began with 

the Partition. Details seem to vary by the day and the listener, so the truth remains in question. She 
is an old woman made older by a hard life. She seems good-hearted and willing to help the 
neighbors. She watches over their building and does tasks unexpected of her age and assignment. 
Residents do not believe the storie'sofherpast life, but her dedication to serving them well at next 
to no cost justify forgiving minor differences. She protects them from the outside world.

Boori Ma is not healthy. She is thin, has a weak knee and sleep.s fitfully. She carries all her 
worldly possessions with her up the stairwell in the morning. Under one arm she holds bedding, 
broom and bucket. The other hand holds her swelling knee as she climbs. She screeches her 
sorrows in a shrill voice up the stairs. She is afflicted by mites but others think she has prickly heal. 
She hangs her bedding on the roof and beats the mites out of it. She is promised a new quilt so 
Boori Ma lets it hang as she sweeps the stairs. The rains start, but she remembers Mrs. Dalai’s 
promise and leaves hci' bedding to soak.

When one of the tenants, Mr. Dalai, installs a basin on the first floor, Boori Ma’s life 
deteriorates even-rhore. Workmen come and go during the day so she cannot sweep the siaiiwell 
and keep track of strangers. She spends her days walking through the market and the skeleton keys 
she keeps as a reminder of her past life are stolen. What little money she has hidden in her sari is 
taken as well. She returns to the building to find the basin torn out and the neighbors angry willi 
her. They do not believe anything she says so she cannot defend herself. They kick her out of the 

building with nothing.
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Uial Boori Ma is available lo help and maintain a vigil just as a real Dufwan would in a fancy 
neighborhood.

Boori Ma hangs her quilts on the roof and beats them with her broom. She complains whatever 
is inside them is keeping her up at night. Mrs. Dalai is there to dry salted lemon peels and says she 
doesn’t see them. Boori Ma says they must have wings. Mrs. Dalai says she must be imagining or

• V'

maybe il,s prickly heat. She decides Boori Ma should have new bedding that the residents can 
provide. The rain comes fast and washes Mrs. Dalai’s lemon peels into the gutter as Boori Ma 
sweeps the stairwell from top to bottom. She knows her bedding is being destroyed but remembers 
Mrs. Dalai’s promise and finishes sweeping. She prepares her lunch and takes a nap on a 
temporary bed of newspapers.

Boori Ma visits her neighbors who welcome her on some days. Occasionally they give her 
food or drink. She knows not to sit on their furniture and crouches in doors and hallways. She 
decides to accept Mrs. Dalai's invitation lo stop by for some prickly-hcalpowder. On the way she 
secs Mr. Dalai drive up. He says he has a job for her. He wants her to help him cairy the two basins 
he just bought up to the third floor. Mrs. Dalai complains to Mr. Dalai who just got apromotion 
that she has no need for two basins in their two-room apartment. She wants the fridge he promised 
her when they inamed. Their argument is loud and long enough to attract the neighbors and last 
through two rains. Boori Ma sweeps the stairwell the second time that day without complaining 
and sleeps on the temporary bed of newspapers.

Their argument goes on to the next day, Mr. Dalai decides to install the second basin on the 
first floor so everyone can use it. The workmen take all day to install it and Boori Ma cannot 
.sweep. By evening Mr. Dalai demonstrates the basin to the residents who are pleased- Next 
morning the wives stand in line waiting to brush their teeth. They are frustrated and impatient 
having to share and wait unlike the Dalals who have their own basin, Mr. Dalai gives his wife other 
things so she’s happy. They go away for ten days. Mrs. Dalai promises to bring Boori Ma a blanket 
made in the mountains. Boori Ma is the only one to wish them a safe journey.

The other wives decide to make improvements to the building. Workmen come and go all day 
long. Boori Ma cannot sweep the stairwell, watch the gate or sleep under the letterbox. She moves 
to the roof to .sleep on newspapers. Boori Ma walks through the neighborhood in the day and 
spends what little money she has. At the market someone steals her life savings and skeleton keys. 
She returns to the building to find the basin is gone and there is a hole in its place. The residents 
take Boori Ma to the roof and scream at her for not guarding the gate. They ask why she betrays 
them by talking to strangers. They say for years they put up with her stories and why should Ihey 
believe her now. They ask Mr. Challerjee what they should do. He says Boori Ma is not changing 
but the building is improving now so they need a real Durwan to protect it. The residents throw out 
her bucket, her rags and Boon Ma.
Analysis

Boori Ma has an unknown background. She speaks loudly and disturbs other residents of the 
building with stories of her past experiences and riches. Details change so often the truth cannot be 
determined. Boori Ma irritates the building tenants. They have few possessions. She cares for and 
guards the property for her room under the Iciierbox and provisions she begs. They tolerate her.

Interpreter of 

Maladies: 
Jhumpa Lahin
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Language and Meaning
In “Interpreter of Maladies” simple language describes events that occur on the day tour to the 

temple and hills. The author illustrates action, clothing and settings in plain, clear tenns. The 
descriptions conceal symbolic undercurrents. Mina buy.s snacks from a shirtless tea stall vendor 
who sings a Hindi love song she does not understand. During the tour Kapasi figuratively sings a 
love song to her that she doesn’t understand. Mina Das dresses in a sexy oiilfil and uses the word 
romantic to describe Kapasi’s job. She does not understand the effect she has on him. Kapasi 
thinks she wants to have an affair with him. He does not understand that Mina Das just wants him 
to cure her malady. Events of the tour symbolize the continuing misinlciprclation that the 
unhappily married Das and Kapasi couples experience.

Modern Indian English 
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Plot
in “InlcrprcLcr of maladies”, tire Das family is on a day trip for tourists. The plot begins with a 

stop on the way from the hotel to Sun Temple and ends on the way back to the hotel. Mr. Kapasi 
guides the tour. His passion for Mrs. Das grows during the drive to the Temple and climaxes on a 
side trip to the hills ofUdayagiri. The name is ironic since the interpreter of maladies misinterprets 
Mina Das’ malady as passion for him rather than an attempt to trust him.

A Real Durwan

Summary
Boori Ma lives in and sweeps the stairwell of a building in India. She is unable to sleep for two 

nights. The third day in the morning she shakes mites out of her quilts under the letter box and 
again by the entrance to the alley. She makes the crows scatter. It is the beginning of the rainy 
season when her knee swells. In order to climb the four flights to the roof she holds her knee with 
one hand and holds her bucket, quilts and broom with the other. Boori Ma Is sixty-four and looks 
as thin from the front as from the side. Twice daily she sweeps the stairwell and recites in her 
shrill, bitter and lari voice her sorrows since the .Partition. She claims to have lost her husband, 
four daughters, a iwo-slory brick house and her life savings. She proclaims times were ca.sicr then.

Boori Ma climbs up the stairwell. By the lime she gets to the second floor she has got the 
attention of the whole building. She recites the menu from her daughter’s wedding between 
chasing a cockroach and adjusting the supplies she carries. Sunlight warms the steps and shines 
into the stairwell already by eight .in the morning. The building is so old it has windows without 
glass. Boori Ma recites how she had men to pick fruits for her and now she eats from a rice pot. The 
truth of her stories is doubtful since her estate grows larger every day. Her trip from Hast Bengal 
may be by hemp truck or bullock carl. The details seem to change every day. The fact is her rams 
are unconvincing and unavoidable.

Mr. Dalai wonders how a landowner is sweeping floors. Mr. Chatterjee thinks she is just a 
victim of changing times. The commonly accepted theor>’ is that she probably w'orked for a rich 
man in the east and exaggerates from what she secs. They consider her entertaining. In exchange 
for keeping the slaii-well clean she sleeps under the letterbox and behind the gale as a sort of 
protection from the outside world. The residents do not own much to protect. They do appreciate
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Mr. Kapasi’s Wife
Mr. and Mrs. Kapasi have fallen out of love with each other. She has no respect for the 

language skills he uses to interpret for the doctor. He thinks his job reminds Mrs. Kapasi of their 
dead son. Mr. Kapasi compares his relationship with her to the relationship the Das’ seem to have 
with each otlier.

Interpreter of 
■ Maladies: 
Jhumpa Lnliiri

Objects/Piaces

Tea Stall
The tea stall is tlie first rest stop on the tour Mr. Kapasi guides. Mrs. Das takes Tina to the toilet 

there. She buys snacks from a shiriless vendor on her way back to the car.

Sun Temple
Sun Temple is a main destination and favorite tour of Mr. Kapasi. The Das family walks 

around the temple paths. The ti'iezes of naked lovers stimulate Mr. Kapasi’s fantasies of Mina Das. 
She walLs up behind him and stands next to him at tlic statue of Surya.

Monkeys
The Das boys see the first group of monkeys from the car on the way to Sun Temple. The 

monkeys play freely in the trees and on the ground. The boys have only seen monkeys in the zoo. 
Mr. Kapasi assures them the monkeys are harmless from inside the car. They see the second group 
of monkeys on the hills of Udayagiri. Raj Das and the children hike where the monkeys wander 
but aie safe if they do not feed them. Mrs. Das jumps out of the car and walks up the hill eating 
snacks. She drops snack bits that attract monkeys to what she drops. Monkeys seeking more 
snacks encircle and attack Bobby. Mr. Kapasi runs up the hill and chases the irate monkeys away 
10 save Bobby.

Mr. Kapasl’s Address
Mr. Kapasi writes down his address and gives it to Mrs. Das to put in her purse. He hopes to 

have an affair with her. When she pulls a brush from her purse the wind blows away the paper with 
his address written on it.

Kapasi Car
Mr. Kapasi has a large car with no air-conditioning lhat he uses to drive tourists in on the tours 

he guides.

The Hills at Udayagiri
The hills are a side trip Mr. Kapasi recommends so he can spend more time with Mrs. Das. She 

tells her secret to Mr. Kapasi there while sitting with him in his car. The slip of paper with his 
address blows away on the hills cairying away his fantasy with her.

Writing style/ Point of view
ln“lntcrprcterofMaladies’'Mr.Kapiisi’s point of view prevails. He guides the tour. His reflections and 

the perceptions of his tour guests are expressed in third person objective narration. The author is not 
particularly sympathetic to Mr. Kapasi. His feelings, hopes, fantasies and desires are revealed as he guides 
the Das’ tlirough the day's tour. He becomes frenzied with desire for Mina Das and fully misinteiprcts her 
malady as desire for him
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dresses, words she uses and interest she shows in Mr. Kapasi excite him. whether or not .she 
intends to or even realizes it, Mina Das may just want his attention so she will feel comfortable 
telling hersecret.

Mina .keeps the secret of her affair with Raj’s friend since Bobby’s conception eight years 
earlier. She hopes Mr. Kapasi will relieve her of the bad feelings she has had since then. Mina 

takes eight years and all day with Mr. Kapasi’s patient stories to trust he will be able to cure her 
malady. Her hopes of a remedy disappear when he suggests she just feels guilty. Mina wants to 
retaliate by insulting him but stomps away to her family instead.
Tina Das

Modern Indian English 
Poetry and Short Story

Tina is the young daughter of Raj and Mina Das. They argue over whose turn it is to help her: 
Raj refers to her mother as Mina when asking Tina where she is. Mina tells Tina to leave her alone 
and to play with her doll when they are touring in the car.
Rorihy Das

Ronny is,the nine-year old son of Mina and Raj Das. He gets out of the carlo watch the goal.
■ ■ ■ •; I' I ■ ■ ' I

He yells from inside the car when he sees the monkeys. Mina Das stays at home to take care of 
Ronny when he is a baby. She sees few friends during that time. V

Bobby Das
Bobby is the eight-year old son of Raj’s friend and Mina, Raj tells him to watch Ronny but 

Bobby says he doesn’t feel like it. Mina confides in Mr. Kapasi that Bobby’s birth father i.s not 
Raj. Tlie monkeys surround and attack Bobby. Mr. Kapasi saves him and carries Bobby back to 

Mina.
Mr. Kapasi

Mr. Kapasi is a favorite Indian tour guide because he speaks English. He is forty-six years old 
and has receding silver hair. Mr. Kapasi enjoys being a tour guide and likes the Sun Temple lour 
destination. During the week he works as an interpreter for a doctor. He guides tours on Friday and 
Saturday. His work as a medical interpreter was not his first choice. Mr. Kapasi wants to be a 
diplomat or language scholar and considers his medical job a failure. He lakes the job to barter his 
son’s medical bills and keeps it after he dies. The job reminds Mrs. Kapasi of his death and she 
shows Mr, Kapasi no interest in it.

Mr. Kapasi knows his marriage is unhappy and believes the Das marriage is too. Mina Das’ 
interest in and questions about his romantic job stir his intere,st, Mr. Kapasi feels flattered by her. 
His male Indian ego is stimulated by her feminine charms and American indelicacy. He suspects 

she is coming on to him. When Mina asks for his address he'is sure she is. He watches her look at 
naked couples on the friezes and believes their tryst is soon to come. Mr. Kapasi is in lust with 

fantasies of a passionate affair with Mrs. Das. He accepts her trust in him as she tells her secret. 
Mr. Kapasi seems shocked by her secret infidelity. He is devastated when she tells hirh to call her 
Mina since he probably has children her age. His fantasies about her vanish when she refers to him 

as a father.
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Analysis
Mr. and Mrs. Das are taking a tour in India with their family. The husband and wile are ho 

longer in love. They have two sons close in age and a younger daughter. The children and parents 
are thought by Mr. Kapasi, the lour guide, to act like siblings. The wife has a secret known only to 
her. She experiences emotional pain from keeping the secret for over eight years. The tour guide 
interprets maladies on weekdays for a doctor and his patients whose language he speaks. Mrs, Das 
believes Mr. Kapasi has a remedy for her pain if she reveals her secret to him. Mr. Kapasi is 
flattered by her questions and interest in his ’‘romantic” job. He fantasizes about an affair with her. 
His fantasies are fueled by her questions as they tour the Sun Temple. ,• .

Mr. Kapasi also has an unhappy marriage. He compares the Das marriage to his own. He 
believes an affair with Mina Das will make him happy and is what she wants as well. He extends 
the tour by a side trip to the hills of Udayagiri to spend more time with her. Mina Das stays in the 
cai' rather than hiking up the hill with her family, Mr, Kapasi is excited by an opportunity to be 
alone with her. She gets in the front scat w'ilh him to reveal her secret. She has a son by an illicit 
relationship with her husband’s friend. Mr. Kapasi is crestfallen by her secret. He is preening 
himself for this moment of fantasy. She secs him as a father figure, confessor and healer. Mr. 
Kapasi feels crushed.

Ifilerpreter of 

Maladies : 
Jhumpa Lahiri

ft

Characters
Mr. Das (Raj)

Raj Das is an Indian man under thirty years old, born and raised in America.- Raj and his wife 
have three children and live in Brunswick, New Jersey. He teaches middle school science. Raj and 
his wife arc visiting their parents who retired in India. Raj takes his family on a lour. He dresses 
and acts like a typical .American tourist wearing a T-shirt, shorts, sneakers and camera hanging 
around his neck. While on the lour he consults an Indian tour guidebook as his tour authority. He 
checks it for accuracy of any distance or travel time estimates the tour guide makes. Raj often asks 
to stop to take pictures on the tour. Mr. Das and Mrs. Das have an apparent distant and contentious 
relationship.

Mrs. Das (Mina)
Mina Das is also born in America of Indian heritage but islwcnly-cighi. Mrs. Das argues with 

Mr. Das about whose turn it is to take their daughter to the toilet. Mina Das takes Tina but lets her 
return alone. Mina shops at the tea stall to buy something from a man who is not wearing a shirt. 
Mrs. Das wears a short skirt and light-fitting blouse. While on the lour she docs her nails. Mrs. Das 
is fully self-centered. She tells Tina to leave her alone, complains the car is not air-conditioned and 
crllicizes Raj for saving fifty cents. When he asks to stop for a picture she acts bored or irriiiilcd.

She flirts with Mr. Kapasi by saying his medical job is romantic and lifts her sunglasses to 
catch his eye in the rearview mirror. Mina encourages him to tell her more and offers him gum, 
Mrs. Das flatters him by saying how responsible his job is. She invites him to sit with them allimch 
and asks for his address. When they slop at the hills for a hike, she says her legs arc tired and asks 
Mr. Kapasi to stay with her. Mina gels into the front scat with him. On the lour Mina shows 
hostility and boredom with her husband but expresses interest in Mr. Kapasi’s job. The way she
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Mrs. Das’ interest in it flatters him. Mr. Kapasi reflects on how his marriage and the Das 
couple seem similar. They both seem unhappily married to each other and have children to raise. 
He wonders if they’re a bad match also. He is exhilarated by her comment about his lomaiitic Job. 
He is happy to wear his good suit that morning and checks his reflection in the mirror while 
driving. He glances back at Mrs. Das and tells her more patient stories. The children look for 
monkeys, Mr. Das reads his tour book and Mr, Kapasi feels like he’s talking alone with Mrs. Das. 
When they stop for lunch, Mrs. Das calls Mr. Kapasi to sit with them. When ihcy finish Mr. Das 
tells Mr. Kapasi to move near Mrs. Das so he can take a picture. She asks for his address to send 
pictures. He writes it down and dreams about writing to her.

The Das tour group arrives at the temple. Mr. Kapasi tells them its history and leads the family 
on a walking tour of the grounds. Mr. Das follow's taking pictures. They pass by friezes of naked 
couples enlw'incd in making love, elephant processions and topless female musicians. Mr. Kapasi 
sees Mrs. Das stare silently at tlie figures. He admires the back of her legs and points out features 
of Surya as he dreams of embracing her. He asks w'hen they will return home. She says ten days. 
He hopes to hear from her in six weeks.

The group starts back to the hotel. Mr. Kapasi thinks about ways he can make the tour last 
longer. He mentions a side trip to another site on the left and the children agree. Mr, Kapasi 
fantasizes what he w'ili say to Mrs. Das and that he niiglit take her hand. When they arrive she says 
her legs arc tired and won’t got out of the car. Mr. Das and children start up the hill. When Mr. 
Kapasi says he will join them to explain the caves Mrs. Das asks him to stay and gets into the from 
seat with him.

Mina watches Raj and her children hike up the hill and confides in Mr. Kapasi. She says 
Bobby is not Raj’s son. She explains they were young when they mamecl and still in college. They 
had Ronny and she stayed at home to take care of the baby so she secs few friends. Raj didn’t mind 
because he enjoys coming home to play with the baby. He invites a friend of his to stay with them. 
She makes love to him and conceives Bobby the afternoon he leaves. Mr. Kapasi rcfcis lo her as 

. Mrs. Das, but she says he should not call her Mrs. She is twenty-eight and he probably has children 
her age. He is crestfallen that she thinks he is as old as her parents. She tells him her secret because 
of his talent. She has not told anyone for eight years, Raj doesn't even suspect her secret She is in 
pain and hopes Mr. Kapasi knows what to say to relieve her so she feels bcitcr.

Mina’s secret depresses Mr. Kapasi. He asks her if its pain or guilt that she feels. She glares at 
him lo say something insulting then gets out of the car lo walk up the hill. As she walks eating 
handfuls of puffed rice, bits fall on the ground. The bits attract monkeys that pursue her up the hill. 
Mr. Kapasi follow's so as not to alarm her by calling oul. Mrs. Das calls out to Mr. Das to wait tor 
hcM-. Mr. Kapasi chases olTlhc monkeys as he catches up with the Das family. Mr. Das asks where 
Bobby is. Mrs. Das asks what’s wrong with all of them. They call for him but do not hear his 
screams. He is surrounded by monkeys pulling at him. One is hilling him with a slick. Mr. Kapasi 
chases them away and picks up Bobby. He takes him stunned and frightened to his parents. They 
decide to go back to the hotel. Mrs. Das pulls out her bi ush to fix Bobby's hair. When she pulls it 
from her purse the slip of paper with Mr. Kapasi’s address flies out and flutters away on the breeze 
into the trees with the monkeys.

Modern Indian English 
Poc'in’ and Short Slorv
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camera around his neck. Ronny exits the'ear to see a goat. Bobby slays in the car. Mr. Das tells him 
to watch his brother but Bobby says he doesn't feel like it. Mr. Kapasi tells Mr. Das the goals are 
tame.

Interpreter of 
Maladies : 

Jhumpa Lahiri
Mr. Kapasi asks if he left India as a child. Mr. Das explains he and Mrs. Das were born and 

raised in America but are visiting their parents who retired in India. Tina returns. Mr. Das indicate.s 
this is her first trip to India and asks her where Mina is. Mr. Kapasi finds it strange Mr. Das asks his 
daughter about her mother using her first name. Tina points to her mother buying something from 
a shirtless man at the stall. As she walks away, the man sings part of a Hindi love song that Mrs: 
Das seems not to understand. Mr. Kapasi notices her short skirt and tight-fitting blouse like a 
man's undershirt. Mr. Das answers Mr. Kapasi they live in New Brunswick, New Jemey and he 
teaches science in middle school. Mr. Das compares his student trips to a New York Museum with 
Mr. Kapasi’s work as a tour guide. Mrs. Das returns and ask's how long the trip is. Mr. Kapasi 
answers two and one half hours. Mr. Das responds the tour book says eighteen miles. Mr. Kapasi 
says it's actually fifty-two miles and roads arc poor. Mr. Kapasi checks the door locks before 
starting the car and leaving the tea stall.

As they drive down the road. Ronny yells monkeys to what Bobby points at. Mr. Kapasi 
indicates they are common in the area as they jump into the road and on the car. They have only 
seen monkeys in a zoo. Mr. Das asks to stop so he can take pictures. Mrs. Das does her nails and 
tells Tina to leave her alone. The boys are confused by drivers on the opposite side than in 
America. Mr. Kapasi says he knows from watching Dallas. He thinks to himself the Das family act 
like brothers and sisters. The parents act just like an older brother and sister. Mrs. Das complains 
the car is not air-conditioned. She asks if Mr. Das saves fifty cents because of that. He tells her to 
quit complaining and it’s not so hot. Mr. Das asks Mr. Kapasi if his job is tiresome. He tells him to 
stop so he can take another picture. Mrs. Das looks away at the sky.

Mr. Kapasi looks forward to guiding lours, and the Sun Temple is a favorite destination. He 
guides tours only on Friday and Saturday, and has a job in a doctor’s office the other days. Mr. Das 
asks if he’s a doctor. Mr. Kapasi explains he interprets for a doctor who does not speak Gujarati. 
Mr. Das says that’s interesting. Mrs. Das says it’s romantic. She puts her sunglasses atop her head. 
Her eyes meet Mr. Kapasi’s ina drowsy gaze through the rearview mirror. Mr. Das turns to her lo 
ask whafs romantic. She tells him she doesn’t know. Then she asks Mr. Kapasi if he w-ants some 
gum and lo tell them more about his job. He asks what she wants to know. She says a typical 
situation. So she can picture what happens she lilts her head and closes her eyes. Mr. Kapasi tells- 
them of one. She says it’s neat, patients depend on him, he has a big responsibility and Mr. Da.s 
agrees.

Mina explains that patients arc more dependent on Mr. Kapasi than the doctor since ncilhcr 
understands the other without him. Mr. Kapasi reflects on what tliey say and how he never thinks 
ofit that way. He thinks interpreting patient maladies is a failure to be the interpreter for diplomats 
and scholar of foreign languages he wanted. He remembers fcwforcign phrases anymore and his- 
children know better English. He met the doctor when his son was sick and had to barter language 
skills for the'medical treatment his son needed. The son died but he continues on with the doctor lo 
pay tlieir bills. This reminds his wife of their son. She never asks about his job. . -
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Mr. Pirzada’s Watch
Mr. Pirzada^akes out a watch from his pocket at dinner that is set to Pakistan time. He places it 

on the table while he eats to remind him of what his family is doing.

Dacca, Pakistan
Mr. Pirzada lives in Dacca, Pakistan with his wife and daughters. Dacca is tlic capital of 

Pakistan.

Pumpkin
Mr. Pirzada asks what the orange vegetable is that he sees on his walk to ihcir house, l-ilia and 

her parents show him how they make jack-o’-lantems. The family shares carving the Halloween 

pumpkin and is disbacted from the news.

Pakistan-India War
Refugees from Pakistan cross the border into India. This causes civil hardships in India from 

absorbing the burden. India threatens war if Pakistan doesn’t resolve the problem. India's 
demands are not met so it declares war. Within days Pakistan surrenders and the conflict ends. Mr. 

Pirzada does not know his family is safe with relatives until he returns.

Point of view
Lilia’s point of view prevails in “When Mr. Pirzada Came to Dine.” She is a ten year-old 

Indian girl. The objective narration tells her thoughts from the perspective of an adult Lilia 
recalling childhood events. The author reveals what Lilia feels as a ten-year old in adult terms. 
Lilia is portrayed as a child with a developing understanding of the cultural and .social cvesus 
occurring around her. Her parents and Pirzada represent the Indian world at home and her teacher 

and Dora represent the American world at school she experiences.

Modern Indian English 
Poetry and Short Story

Plot
In “When Mr. Pirzada Came to Dine” the timeline proceeds in clironological order from 

mid-year 1971 through fall and spring of 1972. Lilia and her family gather to watch events of the 
India-Pakistan War on nightly news. The impact of (he war.on Pirzada and Lilia’s families is 

depicted. Events unfold in linear order as they occur. Plot starts with begimiing hostilities and runs 
to the climax and end of the war. Mr. Pirzada’s arrival for dinner represents the key feature to 

Lilia.

Interpreter of Maladies

Summary
Mr. and Mrs. Das arc arguing at the first res! slop about whose runo it is to lake their daughici' 

to the toilet. Mr. Das complains he bathed her the night before. Mrs. Das geLs out of Mr. Kapdsi's 
car to take Tina. It is a Saturday in mid-July. Mr. Kapasi is driving the Das family from their hotel 
to the Sim Temple at Konarak. He is assigned to pick up foreign tourists because he speaks 
English. The Das’ also have two boys, Ronny and Bobby.-The parents are under thirty and look 
Indian but dress like foreigners. Mr. Das squeezes Mr. Kapasi’s hand greeting him like an 
American. Mr. Das holds a tour book titled “INDIA” and wears shorts. T-shirt, sneakers and
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ho|)c to hear positive developments from their shared and neighboring homelands. Nightly news 
indicates a worsening situation. Pakistan refugees are leaving for India and he becomes more 
concerned about his family.

In October he notices pumpkins on his walk. He learns about the American custom of carving 
a pumpkin for Halloween. That.activity gives him a break from the depressing news. He brings 
Lilia a box of mints for trick or treat. Mr. Pirzada shows concern to the American customs of his 
Indian friends, even in the midst of his own sadness. Pakistan and India declare war. Mr. Pirzada 
stays over some nights at Lilia's parent’s house. He returns to Pakistan and his family in January. 
His wife and daughters spend the war lime with relatives and arc safe. He writes to Lilia's family 
to lei them know.

Mr. Pirzada's Wife
Mr. Pirzada’s wife slays in Dacca with her daughters until war begins to breakout. She moves 

with them to her relative’s house but is unable to keep in touch with her husband because of the 
war.

Mr. Pirzada’s Daughters
Mr. Pirzada has seven daughters whose names he has difficulty remembering. His wife insists 

on naming them with names starling with the letter A. They stay with their mother in Pakistan. Mr, 
Pirzada misses them and worries because he does not hear tfom them.
Lilia’s Father

Lilia’s father is an Indian male who insists Lilia watch television during initial conflicts with 
Pakistan. He explains that Mr. Pirzada is Pakistani when she ask's if she should set a glass for the 
Indian man. Lilia’s father fears she does not learn about India in American schools. He asks if she 
is aware of what is going on and what they teach her at school.
Lilia’s Mother

Lilia’s mother shares their home and prepares meals for countrymen of the India-Pakislan area 
who live in or are visiting America. Lilia’s mother and her husband find compatriots at the 
university by searching the roster for Indian and Pakistani names.

Dora

Interpreier of 

Maladies : 
Jhumpa Lohin

I

Dora is Lilia’s childhood friend who tells her when the teacher comes into the library. Dora 
and Lilia trick or treat together on Halloween. Dora asks her about Mr. Pirzada. iler parents drive 
Lilia home after they walk their Halloween trick or treat route..

Objects/Places

Lilia’s Parents’ House
Lilia's parents live in a house iiorlh of Boston where they host dinner for visiting Indian and 

other nationals from their homeland. They eat in the living room while watching the evening 
news.
Mr. Pirzada’s Candy Gifts to Lilia

Mr. Pirzada brings candy for Lilia when he arrives for dinner. Lilia treats each candy as a 
prayer for his family. He returns to his family and she discards the candy that remains.
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school she attends. Lilia is conflicted between their woiries in India and Pakistan and her school 
that teaches her American history. Her schoolteacher reprimands her when she reads a book about 
Dacca since it is not about her report. Her insensitivity symbolizes American ignorance ofhi.stoi y, 
geography and cultures not its own. Mr. Pirzada asks about American customs of Hallow-ccn. 
pumpkins and trick or treating. He is interested and participates wdlh Lilia, her parents and her 
friend Dora.

Characters
Lilia

Lilia is a ten year-old Indian girl who lives with her parents in a city north ofBoston. She is not 
exposed to a world beyond what her parents share with her or what she learns in school. Her i'aihci 
woiries that she leams little about her nationality in the school she attends. Lilia tries lo read about 
Pakistan, a countiy she hears about from television news, her father and their guest Mr. Pirzada. 
When her teacher sees Lilia reading a book in the library about Pakistan, she lells her if it’s not 
about her report it doesn’t matter.

Lilia is a curious young girl who is caught between learning about the w orld her parents want, 
her to know about and her teacher who tells her it doesn’t matter. She is reminded by her parents 
how much she avoids by growing up in America rather than India. Lilia tries lo learn about her 
country in school but is told it doesn’t matter. She lives an Indian lifestyle at home and is lokl only 
American culture matters at school. Lilia is trained to welcome Mr, Pirzada by taking hi.-; coal as 
an Indian girl should- She appreciates savors and saves the little candies he gives her when he 
arrives for dinner.

Lilia's father insists she w'atch the news with them, so she secs how children her ago survive in 
India. She worries about Mr. Pirzada and his family. Liiia says a prayer while she cals one piece of 
candy to show her concern. She is not taught about prayer, so she believes it us more ctfcctivc if 
she doesn’t rinse the candy out of her mouth by brushing her teeth. When the coirllici between 
India and Pakistan ends, Mr, Pirzada returns to his family. Lilia believes her prayers arc answered 
and has no more need for tlie candy.
Mr. Pjrzada

Mr. Pirzada is from Pakistan. He live.s in Boston on a government grant to study New Kngland 
foliage. He has a wife, seven daughters and a home in Dacca, Pakistan that he leaves to study in 
America. He is a regular dinner guest of Lilia’s parents. Mr. Pirzada dresses m well-matched suiis 
that he wears to dinner with Lilia and her family. He walks to tlicir home, tw-enty minutes from the 
university where he lectures. He worric.s about his family, which he has not seen in six months. Ho 
carries a watch set to Pakistan time. When he sits down to eat he takes out the watch to remind 
himself of his family.

There is trouble between the governments of his country and India, Although Lilia and her 
parents arc Indian they share many customs, habits and lifestyles with the Pakistani Mr. Pirzada. 
He is particularly worried about his wife and daughters because he has not heard from them during 
this time of civil unrest. Lilia’s parents and Mr. Pirzada watch the evening news together. They
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She cannot sleep, worries his family is dead and as she cats a piece of candy says a prayer. So as to 
not rinse the prayer away she does not brush her teeth.

At school the next day Lilia studies the American Revolution but cannot concentrate. She 
finds a section in the libraiy labeled Asia and a book about Pakistan. She reads about Dacca and is 
asked if this is part of her report. When she answers no she is told there is no reason to read it. 
News about Dacca becomes rarer as the weeks pass. Mr. Pirzada and her parents spend more lime 
in the evening until the news at eleven to hear more. Lilia goes to bed earlier. She wants to join 
them, but can only pray for Mr. Pirzada and his family as she eats a piece of candy for their sake.

In October Mr. Pirzada asks what the large orange vegetables are that he sees on porches. 
Lilia's motlicr answers pumpkins and asks Lilia to remind her to get one. Lilia explains to Mr. 
Pirzada that you make a jack-o’-lantern and they decide the next night to carve the one she gets. 
They all gather around tlie dining table and forget about the news. Lilia shows Mr. Pirzada how to 
carve a face on it. Her mother gives him a spoon to clean out the seeds. Her father separates them to 
dry before roasting. While carving the pumpkin they overhear that Pakistan and India may go to 
war. When Mr. Pirzada hears that, the knife slips. Lilia’s father shows him how to fix the face so a 
new one is not necessary.

The next night Lilia and her friend Dora dress up for Halloween as witches. They have empty 
rice sacks for collecting candy. Their parents agree to let them go alone this year if they follow 
certain rules. When Mr. Pirzada arrives he gives Lilia a box of mints when she says trick or treat. 
As the girts prepare to go Mr. Pirzada offers to go along. Lilia’s mother assures him they will be 
safe and Lilia says don’t worry. She says those words in her prayers for him but wants to say them 
to him for his family. She feels ashamed now that she says them for her pwn sake. Dora asks why 
he wants to go along. Lilia says he misses his daughters. The girls walk the route to Dora's. Lilia 
calls her mother who is not relieved to hear. Dora and Lilia sort candy and Dora’s mother drives 
Lilia home.

When she returns. Mr. Pir/ada and her parents do not greet her. They are not watching 
television and seem upset. They hear that evening and several nights after that Pakistan and India 
arc drawing closer to war. On December fourth they declare war and twelve days later Pakistan 
sunenders. During this period Lilia’s father does not ask her to watch the news with them, Mr. 
Pirzada brings no more candy and her mother fixes boiled eggs and rice for dinner. Some nights 
Mr. Pirzada sleeps on their couch. Lilia recalls they seem to share lives as if they are one. Mr. 
Pirzada is busy the rest of the year and they do not sec him very much. In January he returns to 
Dacca. Months later they receive a letter from him. He is reunited with his wife and children. They 
survive the war by staying with his wife’s grandparents. Lilia and her parents have a special meal 
to celebrate and toast Mr. Pirzada. For the first time Lilia misses him. Every night since January 
she eats one piece of candy for his family. Tonight she does not and in time throws them away.

Analysis : Lilia’s mother and father offer foreign nationals meals and friendship to share 
traditions and customs from their homeland. Mr. Pirzada is from Pakistan, not India as Lilia’s 
family are. Countries declare war while at the same time Indian and Pakistan friends join together. 
The imagery of individuals in warring countries growing closer as one while their governments 
grow apart is a continuing trend. Her parents arc troubled she does not leant about India in tlic
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The writer narrates occurrences in a linear sequence. Meaning is expressed in feelings, actions and 
perceplion.s draw'n from events.

Plot: The plot in “A Temporary Matter” develops over a five day period in the couple’s life. 
Experiences that occur prior to this period are included to reveal the emotional impact on the 
characters. Recollection of those events exposes significant times in the history of their inarriagc. 
The secrets they tell each other during the temporary power outage reveal the linear unraveling of 
their union. A temporary matter refers to the temporary power outage of the dark nights and by 
inference their relationship.

Modern Indian English 
Poetn> mu! Short Storv

When Mr. Pirzada Came to Dine
Summary

Lilia is a leii-ycar-old Indian girl. She recalls events that occur in the fall of 1971. Her family 
has a regular dinner guest at their home. Mr. Pirzada is from Dacca, the capital of Pakistan. He 
lives there with a wife and seven daughters whose names all start with A. Because of tlic war with 
India he does not hear from them in six months. Mr. Pirzada has a grant to study New England 
foliage. He begins in Vermont and Maine but now lives in a graduate dorm room at a university 
north of Boston where he lectures. His grant is small, so Lilia's parents feed him and others 
visiting from their homeland. .

Lilia is unaware of country distinctions until she asks about setting a glass for the Indian man. 
They speak the same language, share the same customs and look similar, but her father says he is 
not Indian. He explains the British gave independence to India in 1947 and divided the country by 
Hindu and Muslim sects. Her father shows a map displaying Pakistan and India, one yellow and 
the other orange. He asks whether she is aware of the current situation. Lilia nods but is totally 
unaware. Hermothcr and father discuss what she learns in school and what she avoids by living in 
America instead of India. He wonders if she learns about Partition. Lilia silently recalls Clcurgc 
Washington and King George.

Mr. Pirzada usually airives at six for dinner and shakes hands with Lilia’s father. Lilia takes 
his coat. He dresses well in suits of matching ensembles and maintains a good postuie. He walks to 
their house about twenty minutes away, although Lilia’s father offers a ride. They express concern 
about the nine million refugees on Indian Territory. They sit down in (he Irving room to cal while 
they watch the news. Mr. Pirzada follows a nightly ritual of giving Lilia little candies. She likes 
the treats but feels uncomfortable. They arc like jewels she keeps in a sandalwood box by her bed. 
The family sits around the coffee table and Lilia’s mother brings dishes from the kitchen. Lilia 
brings water glasses, lemon wedges and chili peppers. Mr. Pirzada takes out a bahd-lcss watch he 
holds to his car, winds and puls on the table while they eat. The watch is set to the time in Dacca, 
eleven hours earlier. Lilia realizes his life in Dacca is ahead of his tirrie here.

When the news begins at six-thirty, Lilia’s father turns up the volume and asks Lilia to pay 
attention to the news instead of the book she usually reads. There arc tanks in the streets and 
Pakistanis fleeing to India. They discuss the news. Her father comments Id Lilia whal children her 
age do to survive'. She imagines Mr. Pirzada’s wife and children waving from a balcony and how 
relieved he would be. When Lilia goes to bed she thinks about Mr. Pirzada's life on the television.
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Shoba and Shukumar's House : Slioba and Shukumar own a three bedroom house in Boston 
that is big enough for them to avoid each other on weekends. The house is located in a family 
neighborhood within walking distance of shops and the trolley.

Shoba and Shukumar’s Baby : The baby symbolizes Shoba and Shukumar’s relationship. 
Shoba's pregnancy enhances their relationship and they look forward to becoming parents 
together. When the baby dies their relationship begins to deteriorate and they become isolated 
from each other.

The Telling Game: Shoba plays a childhood game at her grandmother’s house in India when 
the lights arc out. Each of the children tells something to the others that they do not know. Shoba 
initiates the telling game with Shukumar when their power is out.

The Candles : Shukumar can find only small birthday candles to provide light on the first 
night. Each candle is too small for enough light to eat dinner. Shukumar puls several lit candles in 
a flower pot. As each one bums out he replaces it with a new lit candle. He goes shopping the next 
day after weeks of seclusion to buy tapered dinner candles for the second niglit.

Picture of a Woman : Shtikumar tears out a picture of a woman from Shoba’s magazine to 
fantasize with while she is pregnant. He keeps this secret from her until the telling game when he 
tells her.

Sweater Vest: Shoba gives Shukumar a sweater vest as an anniversary gift. Shukumar docs 
not think it's appropriateforan anniversary so he exchanges the vest for cash. He uses the cash to 
buy drinks. He keeps this secret from her until the telling game when he reveals it.

The Lights: Power is turned off for an hour at eight o’clock for repairs. They have no electric 
lights so they eat together by candlelight. The darkness lets (hem speak honestly witli each other 
when they play the telling game.

Last Night Secrets : Shoba tells Shukumar she is taking an apartment and moving out. When 
he holds their dead baby he promises himself not to tell her because Shoba wants the baby's sex to 
be a surprise. He keeps her wish after the baby dies until now. When Shoba tells Shukumar she is 
moving out he reveals the baby’s sex in retaliation.

Writing Style/Point of view : In “A Temporary Matter” Shukumar’s perception is the 
prevailing point of view, The author's objective narration is sympathetic to his feelings about 
Shoba and their life together. He recalls events that happen and his feelings about them. Shoba's 
thoughts, feelings and motivations can be inferred from her actions and comments. Shukumar’s 
thoughts, feelings and frustrations arc clearly stated, Additional insight about the characters is 
provided by subjective coinmenls in quotes and the reaction of their partner. For example, Shoba 
says they should fix the power during the day. Shukumar does not say anything but thinks she 
really means since he’s there all day.

Language and Meaning : In “A Temporary Matter” the prevailing tone and style of 
language is understated and low key. Shukumar and Shoba are both well-educated Indian 
nationals who speak American English. Events are related in a simple, basic and direct manner.
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housewife. She mainlains an organized, prepared and well-stocked home, kitchen and pantry. 
Through her pregnancy she keeps an active and engaged lifcslyic with her husband. Despite her 
employment in the publishing business she resolves to avoid being caught up in its pressures. Her 
focus is on home, family and friends. She is always ready to welcome and entertain unexpected 

company.

Birth by caesarean section of her still-born baby marks a distinct change in her life and 

behavior. She. is no longer an expectant mother and is traumatized by the baby’s death. Shoba is 
physically recuperated from the operation. She seems to be emotionally healed as well. Shoba is 

actively involved in increasingly more busincs.s projects and a regular schedule of working out at 
the gym. She leaves home early in the morning before her husband awakes. Shoba returns around 
eight in the evening to eat dinner alone while she works or docs other things. Her weekends are 
spent working at home in areas away from her husband. After the baby’s death Shoba becomes 
fully caught up in her career.

Shukumar
Shukumar is the thirty-five year old husband of Shoba. He is six feet tall and has large hands. 

He is reluctant to attend an academic conference out of town when she is due in three weeks. 
Shoba reassures him she is okay and can call him if anything happens. He is embarrassed and 
uncomfortable that heisa student attiiirty-fivc. Shukumar is happy about becoming a father. They 
decorate a room as a nursery for the baby. \\Ticn the baby dies he becomes depressed.and 
withdrawn. Shukumar holds their deceased baby boy before it is cremated. Shukumar stays liome 
in January and strips the nursery of decorations for a study. Shoba does not enter his study since 
she is haunted by the room.

Shukumar is raised in New Hampshire, United Slates. The first time he visits India he nearly 
dic.s. He is left with his aunt and uncle in Concord when his parents return to India after that. He 
likes sailing and ice cream as a teenager more than returning to Calcutta. After Shukumar’s father 
dies while he is in college, he becomes interested in India as a subject. Shukumar has no Indian 
childhood stories to tell as Shoba does.

Shobha's Mother: Shoba’s mother visits Shoba and Shukumar after the baby dies. She is a 
polite Indian lady who is very courteous. She is resentful of Shukumar however, and only speaks 
to him when she comments that he was not at the hospital when Shoba went into labor, ,

Shukumar's Mother : Shukumar’s mother visits Shoba and Shukumar after her husband, 
Shukunmr’s father, dies. During her visit, Shoba tells Shukumar she has to work late when she 
actually meets Gillian for a drink.

Gillian : Gillian is Shoba’s friend from work with whom she secretly has a drink, Gillian 
drives Shoba to the hospital when she goes into labor. Shukumar is out of town at an academic 
conference-

I

. The Baby ; The baby i.s delivered caesarean and bom dead. Shoba docs not want to know its 
sex and agrees with Shukumar the doctor would not tell them its sex. Shukumar holds the dead 
baby boy and keeps its sex a secret until Shoba tells him she is moving to an apartment.
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anniversary swearer she bought him. He exchanged il for cash that he bought drinks with. Shoba 
admits not telling him she saw food on his chin because she is irritated with him. Shiikumar tells \ 

her the fourth night he tore out and kept a picture of a woman he wants when she is pregnant. She 
admits disliking the poem he published because it was sentimental. In the dark they are able to 
speak to one another again. The third night they kiss. They make love the fourth night and hold 
each other as they fall asleep.

Shukumar receives notice the power is repaired and lights will stay on the next day. He is 
disappointed because he plans a special meal for Shoba. She returns at seven-thirty with her 
makeup redone and says he can still light candles. When they finish dinner she blow-s out the 
candle and turns on the light. She wants him to see her face when she tells him she has an 
apartment and needs time alone. She signs the lease before coming home that night. Shukumar 
believes this is why she suggests the telling game. He tells her something they think neither 
knows. They agree the doctor would not tell the baby’s sex. It is the one thing she wants to be a. 
surprise. Shukumar tells Shoba he held their five pound dead little boy before Its cremation. 
Shukumar goes to the window and sees the neighbors. Shoba turns off the light. They sit down to 
cry for telling what they know,

.Analysis : Shoba and Shukumar are married young Indians living in Boston, Shoba is a 
textbook editor who works downtown. Shukiimar is a sixth year graduate student who is dispirited 
at still being in school. He works at home to finish his dissertation on agrarian revolts in India. 
Shoba was pregnant and due to deliver the previous September. Shukumar is at an academic 
conference when told of an emergency by the hospital. Shoba delivers early by caesarean section 
and the baby is bom dead. By March of the next year Shoba is more involved in her work and other 
activities and Shukumar is less involved. They have not recovered from the pregnancy. He is 
depressed and unmotivated. She is hyperactive, a workaholic and loses interest in using her 
domestic skills.-Thc baby’s death is a gap they cannot bridge. The pregnancy brings Ihcm together 
but the death drives them apart.

The baby is a metaphor for their rclalionship. While Shoba is pregnant their relationship 

develops and they grow closer together. Shoba is organized, efficient and caring while pregnant. 
She is'aiways prepared for company at home. Shukumar looks forward to becoming a father. He 
commits to finish his dissertation so he can care for his family. The death of their baby causes their 

relationship to deteriorate. Shoba becomes inefficient, disorganized and unprepared at home. 
Shukumar becomes unmotivated and depressed. He loses interest in his work while Shoba 

becomes more involved and interested in her work. The telling of their last secrets lets the 

relationship die also. The temporary lack of lights initiates intimacy and they speak honestly with 
each other.

Characters
Shoba ; Shoba is a thirty-three year old Indian-bom female married to Shukumar. She works 

in downtown Boston as a textbook editor. Six months earlier in September, she expected to deliver 
her fust baby.. Prior to and during her pregnancy Shoba behaves like a traditional Indian
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but Shukumar lies in bed until he gets bored. He often docs not gel out of bed until lunchtime.
They avoid eaeh other by staying on separate floors of their three bedroom house. He does not 
look forward to weekends. Shoba spends her time working. Shukumar does not play music in the 
house for fear of disturbing her. He thinks they will get over the baby’s death.

Shukumar cooks dinner at seven-thirty and looks outside at the dark sky and snow along the 
sidewalk. The snowfall provides him with an excuse for not leaving the house in the last week. 
Shukumar says the lamb won’t be done by eight and they may have to eat in the dark. Shoba 
suggests candles and takes a shower. He picks up after her and recalls she used to pick up after 
herself and be more concerned about their home. She is typically organized, prepared and keeps a 
stocked pantry. They shop together every other Saturday. Shoba always has a lot of food on hand 
for unexpected dinner guests. If they arrive she fixes meals from her organized recipes and 
supplies. Shukumar uses her instructions and menus. They each gel dinner from the stove and cal 
in separate rooms while working or doing other things. He works in the baby's room because 
Shoba avoids it. She only comes in to say good night before going to bed. Since power is off they 
will eat together for the first time in months.

Shukmnar rummages through drawers and finds only birthday candles. He thinks about the 
surprise birthday party Shoba gives him and one hundred twenty guests in May when she is five 
inontlis pregnant. Her mother visits for two months in September to help Shoba. She docs not talk 
to Shukumar about Shoba and the baby except to say he wasn’t there. He finds a dried ivy plant pot 
to stand the candies. He sets the table with the ivy and candles as centerpiece, place mats and guest 
dinnerware. He plays jazz music. Shoba returns from her shower and expresses surprise. 
Shukumar announces the meal is ready just as the power goes off Shoba says perfect timing.

Shukumar opens a bottle of wine and puts new lit candles in the plant as the old ones melt.
Shoba comments it’s like India where power is off for hours at.a lime. They are not used to eating 
together. Shukumar adapts to the dark silence. Shoba says they all had to say something during '' 
dark times as a child in her grandmother’s house in India. Shoba suggests they play the game by 
telling each other something they have not told each other before. Shoba tells Shukumar the first 
time ill his apartment she looks to see if she is in his address book. Shukumar tells her he forgot to 
tip the waiter the first time they went out for dinner after meeting four years earlier. He admits he 
feels he might marry her.

Shoba returns home earlier the next day. Shukumar prepares leftovers so they can cal at seven.
He shops, that day for candles and batteries. Together they clean up the dishes. When power goes 
off Shukumar lights a taper candle for each of them. Shoba suggests they go outside since the 
evening is warm. They greet their neighbors passing by. Shukiunar looks forward to the second 
night of tlieir telling game. He is anxious about things Shoba might tell him. She tells him about a 
time when his mother visits them. Shoba has a drink with Gillian instead of working late. 
Shukumar admits he cheated on an exam in college. Although it is fifteen years ago he feels better 
telling her. They sit together until power goes on. They wave again to their neighbors and go back 
inside the house holding hands. The next day Shukumar thinks about things to tell Shoba. Their 
telling game is turning into confessions. That night Shukumar admits he didn’t lose the
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Maladies; 
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A Temporary Matter
Summary

Shoba and SInikuinar arc young mairicd Indians. An cleclric line is down from the last 
.snowstorm. Power to their neighborhood is being turned off at eight nightly for an hour over the 
next five days to make repairs. They live in a house within walking distance of stores and a trolley 
Slop. The laic March evenings arc mild.

Shoba reads the electric power notice out loud. She leaves her briefcase in the hallway and 
walks into the kitchen wearing a raincoat over her sweatpants and sneakers. Shoba is coming 

. home from the gym. Her face has traces of cranberry lipstick and eyeliner on it. Shukuraar thinks 
slie looks like she docs after a party ora bar when she is too laz>'to wash her face. Shoba comments 
they should fix the power during the day. Shukumar replies meaning when he’s here. Since 
Jaiuiary he works at home during the day to finish his dissertation. He cooks lamb and asks when 
the repains start.

Shoba walks to the calendar on the wail, replies March 19th and asks if today is the 19th. The 
calendar is a Chri.stmas gift from a friend, although they did not celebrate Christmas last year. She 
reminds Shukumar that his dentist appointment is .Friday. He remembers he did not brush his teeth 
again that morning. Shukumar docs not leave the house that day nor had he the previous day. 
Shoba becomes more involved with her w-ork, but he stays in more. Shukumar does not even gel 
the mail or shop at the nearby stores.

Shukumar attends a September academic conference in Baltimore six months earlier. He docs 
not want to go but Shoba insists. She is pregnant and due in three weeks but assures him 
everything is okay since she has a ride to the hospital. She can contact him if there is an 
emergency. He recalls seeing her pregnant for the last lime. She waves good-bye to him as he rides 

'' off in the taxi. He remembers how large the taxi seems to be, even to his six-foot frame and large 
hands. He feels dwarfed in the back seat of the station wagon. Shukumar imagines needing a 
station wagon some day to drive their children between lessons and appointments. Heseeshim.sclf 
driving while Shoba hands out juice boxes to ihcir children. He welcomes becoming a parent 
despite still being a student at thirty-five.

At the conference he receives a phone message from the hospital, By the time he gets to 
Boston their baby i.s delivered dead. Shoba is asleep in a small private room. She has a caesarean 
delivery but it is not soon enough to save the baby. Shoba recuperates in a few weeks and may be 
able to have children in the future.

Shoba's schedule requires her to get up and go to her office before Shukumar awakes. When 
he wakes he sees long black hairs on her pillow and thinks of her. She is already downtown'in her 
office having a third cup of coffee. Shoba searches for and codes typographical errors in the 
textbooks she edits. She promises to edit his dissertation when he finishes it. Shukumar envies her 
task specificity. His work is unspecific. He is diligent in his teaching duties until September. He is 
not able to withdraw from teaching after the baby dies. His adviser allows him the spring semester 
to study so he can finish by September in his sixth year of graduate school. Shoba goes to work,
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Creative Writing, an M.A. in Comparative Studies in Literatme and tiic Arts, and a Ph D. in 
Renaissance Studies from Boston University.

Her first book. Interpreter of Maladies, a collection of stories, was published us a Mariner 
original paperback in June 1999 to overwhelming acclaim. Interpreter of Maladies won the 2000 
Pulitzer Prize for Fiction, the PEN/Hemingway Award, the American Academy of Arts & Letters 
Addison M. Metcalf Award, was a Los Angeles Times Book Award finalist, and was named Best 
Debut of the Year by The New Yorker. Lahiri was awarded a Guggenheim fellowship in 2002.

Her first novel The Namesake was published in September 2003. A movie based on the novel 
directed by Mira Nair was later released by the same name i.c “The Namesake”.

<■ 3.3 THEMES

This collection of short stories by Jhiimpa Lahiri reflects her Indian origin coihbined with iicr 
American experiences. Though a collection of short stories, but she maintains her basic'style and 
theme in all of them witli subtle variations here and there.

Secrecy
Secrecy is a' recurrent theme in this collection of short stories. Main characters keep secrets 

from their partner or community. The telling game Shoba and Shukiimar play set a tone for ihc 
effect secrets have. Narrative method creates an ongoing sense of secrecy. The reader is told how 
or what characters think about each other. Specific secrets may have a positive or negative impact 
on characters. Some secrets arc belter not revealed. For example:

> Shoba's drink with Gillian and Shukumar’s vest secret ease the tellers’ mind and arc fairly 

neutral.

>• Lilia keeps secret the candy she turns into private prayers of care for the Pirzada family.

>■ Boon Ma’s history and Bibi’s malady arc secrets proclaimed to the neighborhood.

> Miranda keeps her affair with Dev a secret from Laxmi so she w'on’t hurt her more over her 

cousin’s grief or risk disapproval, etc are easily identifiable in all her stories.

Indian Family Life Traditions and Customs

Indian ciisroms are revealed in this collection of stories. The individual characters' ability to 

adapt to a new culture and changing times is exposed in different settings. None of the couples fall 

ih love and then get married as an American does. Every married couple has an arranged marriage. 

A senior male, grandfather, father, husband or older brother in each family conducts the business 
of buying a home, taking a Job or arranging a marriage. Traditional customs may be a sUindard so 

measure an individual’s adaptation. Arranged marriage between Indian,s does not cnsuic success 

if they live outside the cultural and social structure.

Marital Maladies and Guilt

Many characters in the stories have nialadics that need interpretation. Oiten a malady is really 
guilt in another form.
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UNIT

3

Interpreter of Maladies : Jhumpa Lahiri‘ '
STRUCTURE

>■ Introduction
► About the Author: Jhumpa Lahiri
> Interpreter of Maladies : The Stories 

O Test Yourself

LEARNING OBJECTIVES
After going through this unit you >vill learn :

>■ 'Tnterperter of Maladies” a Short Stories Collection by Jhampa Lahiri in Detail 
> About Jhumpa Lahiri

❖ 3.1 INTRODUCTION

Interpreter of Maladies is a book collection of nine short stories by Indian American author 
Jhumpa Lahiri published in 1999. It won the Pulitzer Prize for Fiction and the Hemingway 
Foundation/PEN Award in the year 2000 and has sold over 15 million copies worldwide. Tl was 
also chosen as The New Yorker’s Best Debut of the Year and is on Oprah Winfrey’s Top Ten 
Book List.

The nine stories are :

1. A Temporary Matter

2. When Mr. Pirzada Came to Dine

3. Interpreter of Maladies 
• 4. A Real Diirwan

5. Sexy

6. Mrs. Sen’s

7. This Blessed House

8. The Treatment of Bibi Haidar

9. The Third and Final Continent

V,

<■ 3.2 ABOUT THE AUTHOR: JHUMPA LAHIRI .

Jhumpa Lahiri was born in 1967 in London, England, and was raised in Rhode Island. She 
received a B.A. in English literature from Barnard College, an M.A. in English, an M.A. in
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Much .of Jhumpa Lahiri’s fiction deals with the lives of Indian-Anicricans, particularly 
Bengalis. Her debut collection "Interpreter of Maladies" won the 2000 Pulitzer Prize for fiction. It 
was a collection of nine distinct short stories addressing the sensitive dilemmas in the lives of 
Indians or Indian immigrants. "The Namesake", her second book and first novel, came out in 
2003. It was named the New York Magazine Book of the Year.

Jhumpa Lahiri has won a number of awards. These include: TransAtlantic Award from the 
Hcnfield Foundation (1993), O. Henry Award for short story "Interpreter of Maladies” (1999). 
PEN/Hemingway Award (Best Fiction Debut of the Year) for "Interpreter of Maladies" (1999), 
Addison Metcalf Award from the American Academy of Arts and Letters (2000), The New 
Yorker's Best Debut of the Year for "Interpreter of Maladies" (2000), M.F.K. Fisher 
Distinguished Writing-Award from the James Beard Foundation (2000), and Guggenheim 
Fellowship (2002). . .

•h 2.5 CONCLUSION

.With more and more writers of Indian origin settling abroad and engaging themselves in 
creating writing in. the countries of their domicile, the theoretical problem is that of the critical 
parameters by which their works have to be defined and assessed. Although there are certain 
common resonances in the literary representations of the experience of the writers of the 
‘indenture’ and the ‘new’ Indian diaspora, the responses and the nairatives of the individual 
writers vary greatly. Writers like A.K. Ramanujan, Agha Shahid Ali,Bharati Mukhcijcc, David 
Dabydeen, M.G. Vassanji, Meena Alexander, Rohinton Mistry, Salman Rushdie, Satendra 
Nandan, V.S. Naipaul, to mention a few, differ from each other not only in their socio-cultural 
backgrounds and literary ancestries but also in their thematic preoccupations arid literary styles. 
Further, the responses of tlie diasporic writers to India are also varied and not always adulatory; 
they range from sentimentality and nostalgia to a cynical celebration of their coming of age. 
However, their diasporic condition, their sense of exile and alienation and their efforts to seek 
replenishment by making symbolic returns to their origins bind all this writing into a unity.

i.

Test Yourself

Q. 1. Discuss in brief the effect of Diaspora on Indian English Literature..
Q. 2. How do you think Diaspora in general affects our society?
Q. 3. The writing style of the diasporic Indian writers bear some difference with the native 

Indian writers, what do you think are these differences and why?
Q. 4. Write a brief note on the famous diasporic Indian writers.

□□
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V.S.Naipaul: Vidiadliar Surajprasad Naipaiil was bom August 17, 1932, in Trinidad, w'hcrc 
his grandfather, an indentured worker, had come from India! An agnostic, Naipaul very early 
experienced a profound alienation, both from the close-knit family life of his Brahmin ancestors 
and from the social and political life of his native Trinidad. In Trinidad he was surrounded by the 
stories not of success but of failure: brilliant men, scholarship winners, who had died young, gone 
mad. or taken to drink. A scholarship winner himself out of the Queens Royal college, he used the 
award to escape to England in 1950, where he attended University College in Oxford. England, 
more than Trinidad, which gradually became his first home in the 1950's,

He is considered to be one of the foremost spokespersons in English prose of the post-colonial 
Third World. Naipaul w'as awarded with the Noble Prize for literature in 2001 .Naipual began his 
writing with a scries of gently satiric short novels set in Trinidad.; The Mystic Masseur inl957, 
The Suffrage of Elvira in 1958. His prolific writing moved between autobiographical fiction and 
rcportorial non-flciion based on his travels. The unifying persona is that of an alienated 
ex-colonial, cut off temperamentally both from his native roots and from the European culture 
w'hich he continuously attempts to adapt with ease. His one of the two masterpieces A house of 
Mr. Biswas” came out in 1961 also reflected his varied experiences Amitav Ghosh: Amitav Ghosh 
was born in Calcutta and grew up in India, Bangladesh and Sri Lanka. He studied in Delhi, Oxford 
and Alexandria and is the author of The Circle of Reason, The .Shadow Lines, In An Antique Land, 
Dancing in Cambodia, The Calcutta Chromosome, The Glass Palace, The Hungry,Tidc. and Sea 
of Poppies, which is the first volume of a projected series of novels, The Ibis Trilogy. The Circle of 
Reason wa,s awarded France’s Prix Medicis in 1990, and The Shadow Lines won two presitigious 
Indian prizes the same year, the Sahiiya Akadcmi Award and the Ananda Puraskar. The Calcutta 
Chromosome won the Arthur C.

Clarke award for 1997 and The Glass Palace won the Internationa! c-Book Award at the 
Frankfurt book fair in 2001. In January 2005 The Hungry Tide was awarded the Crossword Book 
Prize, a major Indian award. His novel. Sea of Poppies (2008) was shortlisted for the Man Booker 
Prize, 2008 and was awarded the Crossword Book Prize and the IiidiaPlaza Golden Quill Award.

Amitav Ghosh’s work has been translated into more than twenty languages and he has served 
on the Jury of the Locarno Film Festival (Switzeriand) and the Venice Film Festival (2001).

Jhumpa Lahiri; Bom in July 1967. in London. Jhiimpa Lahiri was the First Asian to win 
Pulitzer Prize.

She won the 2000 Pulitzer Prize for fiction for her book "Interpreter Of Maladies" Jhumpa 
Lahiri is a famous Indian American author of Bengali origin. Her first novel, "The Namesake" was 
a major national bestseller and was named the New York Magazine Book of the Year. Jhumpa 
Lahiri became the first Asian to win the Pulitzer Prize when she won the 2000 Pulitzer Prize for 
fiction for her book "Interpreter Of Maladies".

Jhumpa is an alumnus of Baniaid College, where she received aB: A. in English literature, and 
of Boston University, where she received an M.A. in|English,M.A. in Creative Writing and M.A. 
in Comparative Studies in Literature and the Arts, and a Ph.D. in Renaissance Studies. She took up 
a fellowship at Provincctown's Fine Arts Work Center for two years. Jhumpa Lahiri also taught 
creative writing at Boston University and Rhode Island School of Design.

Diaspora in Indian 
English Fiction

/> .
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Raja Rammohan Roy and his extraordinai^ output. He had written and dedicated pages about 
social reform and religion in India, solely in the medium of English.

India’s noble laureate, Rabindra Nath Tagore still remains an epitome, wrote in Bengali and 
himself translated his works in English. In the last century, several Indian writers have 
distinguished Ihesnselvcs not only in traditional Indian languages but also in English. Besides 
Rabindra Nath Tagore other major writers who are either Indian or of Indian origin and derive 
much inspiration from Indian themes arcR. KNarayan, Vikram Seth, Salman Rushdie, Arundhati 
Roy. Raja Rao, Amitav Ghosh, Vikram Chandra, Mukul Kesavan. Shashi Tharoor, Nayaiuara 
Sehgal, Rohinton Misiry, Indian Women writers and poets like Kamala Das ushered in the 
feminist era in India by her bold and confessional writings. The most noted and acclaimed Indian 
writers such as Salman Rushdie, V.S.Kaipaul, Rohinton Mistry, Jhumpa Lahiri. etc are the flag 
bearers of.thc Diasporic Indian writing,

Within the Indian diaspora, however, there arc divisions in sensibility: there arc immigrant 
writers such as Rushdie, Bharthi Mukherjee, Rohinton Mistry, Anita Ran Badami, second 
generation authors include Jhumpa Lahiri, Anita desai. and mixed race writers like 1-lai i Kinvi u. 
These writers generally evokes ideas of homeland, rootlessness and their own personal I'celiiigs 
towards India in many of their books. Though the gems of the Indian Lilcraiurc, writing on ihe 
country which they lefi in their young age is never too easy. They form an integral pari of 
European and American communities but their ideas and writings reflect a sense of aitachmcni 
towards their Homeland. As reflected in the award winning works of Jluimpa Lahiri in 
’’Interpreter of Maladies”.

2.4 DIASPORIC INDIAN WRITERS

Salman Rushdie: Ahmed Salman Rushdie was bom on June 19, 1947, in Bombay. India, the 
only son among Anis Ahiiied Rushdie and Negin Butt's four children. Hi.s father' wa.s a 
businessman who had been educated at Cambridge University in England. Rushdie's childhood 
was happy and he was always surrounded by books. Rushdie remembers wanting to be a writer at 
age five. He was sent to England at age fourteen to attend Rugby, a private school. His fellow 
students ton-nenled him both because he was Indian and because he had no athletic abilily.

Rushdie later attended Cambridge, as his father had done, and his c.xpericncc Uicre was i-nucb 
more positive. He received his master's degree in history in 1968. After a.brief career as an actor he 
worked as a frce-lancc advertising copywriter in England from 1970 to 1980. The experience of 
expatriation (living outside one's country of birth), which he shared with many writers of his 
generation who were bora in the Third World, is an important theme in his work which often 
focused on outrages of history' and particularly of religions. His book The Satanic Verses earned 
him a death sentence from the Iranian leader

Ayatollah Ruhollah Khomeini.
The first book written by Rushdie was ‘Grimus’ in 1975, it was classified as a science fiction 

by many critics. His most famous work till date remains “ The Midnight’.? children” which was 
awarded with the most prestigious “booker of the booker” awards.
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•> 2.2 INDIAN DIASPORA: THE BEGINING
Diaspora in Indian 

English FictionAn attempt to understand the movement of people frorh India since ancient times to 
contemporary period is a fascinating story of cultural exchanges that the people of India have with 
the rest of the world. The Indian classical texts describe about long journeys that saints and monks 
undertook for the spread of knowledge, peace and love. The Historical books, epics, evidences in 
the form of cross border literature, art and currency establish the fact that Indians during ancient 
period did travel to other countries for trade.

People like monks, artisans, laureates, etc traveled long distances to preach about their 
religion, culture, art and literature. This resulted in cross border transfer of ideas and skills which 
henceforth largely affected various kingdoms and people as individuals. The spread of Hindu and 
Buddhist believes across geographical boundaries of India during the early medieval period saw 
the emergence of Hindu and Buddhist Kingdoms in several places. The navigational skills of 
people along the Indian coastal cities helped the rulers to expand the horizons of their Kingdoms.

India as a nation witnessed large scale movements w'hen Islam arrived in there. During this 
period the rulers who returned to their countries aller invading India took thousands of men and 
women as aitists, architects, calligraphers, musicians dancers, courtesans along witli other wealth. 
The Mughal period saw the active journey’s Indians took to several countries as erhissarics. 
traders, scholars, artists, musicians.

During the colonial period Indians were traded as slaves by Portuguese, Dutch, french and 
English imperialists. The Indians were taken to various countries as indentured labourers to 
develop plantation economies, construct railway network.^ and to serve as soldiers in the imperial 
milttary establishments. Large number of traders and professionals also accompanied these 
labourers and soldiers.

The first set of .scholars and academics came out from the universities of independent India 
migrated to western countries for advanced studies and research fo.rm the first diaspora in modern 
period.

)

The migration of Indians as professionals, labourers and traders to rest of the world is a 
continuing saga of Indian Migration which in the modem days is also often termed as “Brain 
Drain”.

2.3 DIASPORA AND INDIAN LITERATURE

In the context of the Indian literature it still remains an irony that most of the work done is in 
the foreign language i.e English and is till date credited to a handful of Indian writers. This may be 
because under the British rule, English was adopted by the Indians as a language of understanding 
and awareness, education and literary expression with an important means of communication 
amongst various people of dissimilar religions.

Indian literature in English dates back to the 1830s, to Kashiprasad Ghosh, who is considered 
the first. Indian poet writing in English. Soclicc Chundcr Dutt was the first writer of fiction, thus 
bringing in the tremendous attraction and brilliancy of admiration of Indian English novels. In the 
cgiiming, however, political writing in the novel or essay format was dominant, as can be seen in
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Al 8 a.m., the writing work started. This daily vitual was performed in the still incomplete 
studio-house and with certain accoutrements. These included a chair, wooden and 
straight-backed, designed by Dr. Anand himself during his students days in London, a design used 
by him ever since. The first, uninterrupted stint of the day's writing continued until 10 a.m. when, 
after a shave and breakfast, Mulk Raj used to sets ofT in his ever faithful fiat, for the baxar. 
shopping list in hand. And the c.xcursion often had its adventures and vignettes, touching, 
amusing, dramatic, which later find their way into his stories and novels. Home again by 10.30 or 
11.00, it was time to settle down for concentrated work on Marg with Dolly Sahiar, Art Kditor of 
the magazine. This lasted until 1 or 1,15 p.m.

After a shower bath, Mulk Raj lunched at 1.30 almost always with company. Gue.sis were 
welcome. At 3.30, after a fiAy minute nap, he was back in the studio for another spell of writing. 
This time Dr. Anand concentrated on articles rather than on fiction. Drawing up on mcmoric.s 
called from years of reading, thinking, observing and feeling, he worked at a steady pace : 
approximately one article per cigar. Following a brief tea-break, he turned to letter-writing, 
note-taking and the checking of references until 6 or 6.15 p.m. Throughout this period of about, 
two and .a, half hours, the hammer-sounds and voice of the labourers were to be heard. They 
happen to work in the new house each weekend and often interrupted the writer with questions 
about the placing of a board.

Then, at this lovely hour of the evening, there was another two-mile walk, not to be missed 
even during the monsoon. As in the early morning, Moti, Toti Sunder and Alexander also came 
along. Mulk Raj walked briskly towards Kune village, where he had the well and road cleaned, 
and where he had building a school, and advising on horticulture. Also, in passing, there vvas 
inevitably the settling of a row, more often than not between a drunken Kalori husband and his 
Christian wife. One wonders if sometimes these little feuds might not had been pre-arranged in 
order to detain the friendly, helpful neighbour from Khandala a bit longer in order to obtain the 
money for an extra bottle of liquor as the doctor invariably advised drink, through not too much, as 
a solution to difficulties.

The end of the evening at 7.00 or 7.15 signaled the beginning of conviviality with friends and 
weekend guests, conversation, over two pegs of brandy, was animated and wide-ranging and 
continued through dinner, which was at 8.30 or 8.45. Once a month there was a musical 
programme for guests and once or twice a year, certainly at Diwali, the Kaloris were invited to 
dance, the host providing refreshments. Otherwise, at 8,30 a final, brief walk was followed by an 
hour more of reading and then to sleep.

His dedication towards life: Dr. Mulk Raj Anand was a unique optimistic humanist who was 
capable to move the most pessimistic man to action. He was a very sensitive lover of all that is 
good and lovable on earth—good books, fine pieces of art, good manners. He took firm stand for 
Ja.sting peace and friendly relations among nations.

Al the same time he was also a ruthless critic of all that is worn out and 
decaying—dehumanising and degrading customs, manners, out dated social and political 
institutions, reactionary thoughts and ideologies. As a disciple of Tagore and J.L. Nehru. Dr. 
Anand had made painstaking cfToris to understand the soul of this land which bad been expressing
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now asked Munoo to go and have a look of the factory, But Munoo docs not like the insanitary 
conditions of the cat Killer's Lane., Ganpal has goncon a lotir and PrabhaDayal was waiting for 
the money he had gone to collect. So he took a loan of five hundred ntpccs from Sir Todar Mai. In 
mean lime Prabha became bankrupt and relumed to Palhankol. Munoo now worked as coolie but 
he did not have a coolie's licence.

In a circus-train Munoo left Da\ilatpur.,T.hc,train.was going,io,Boinbay. ,Bul Munoo asked 
himself what he would do in Bombay, When he rcaehed Bombay he wondered whether he would 
have any luck in Bombay. At last he arrived at the gate of a factory. Sir Georg Cotton Mill in 
Bombay. He faced many problems of c.Kploilalion. After some time (he management of the factory 
decided to curtail the working days, because'of declining accounts. All the workers were in 
problem. After that a rumour spreads about the kidnapping of Hindu Children. There takes place a 
communal riot. A Pathan asked Munoo whether he is a hindu or Muslim. He finds his life in 
danger. After some days of darkness, Munoo felt his life in danger again, he heard a volley of shot 
somewhere behind him. He had been knocked down by a car and he lost consciousness. The car 
came to a stop. The driver of the car was a Mahammdan. while the occupants were an English lady 
and her daughter. They took Munoo to Simla with them;

The name of the lady who took Munoo to Simla was M. Mainwaring. She was a mixed woman 
,of English and Indian blood. She was good, caring btit of loose character. He had divorced a 
Geman to marry an English man.

Munoo find him.sclf as a serv'ant of the lady there. It was a new kind ofcxistancc for him'. She 
had pity, care, tenderness and feeling for Munoo. Now he had to perform another duly of 
rickshaw-pulling that made him ill. He had a destruction in health. He sufTered from tuberculosis. 
It now seemed to Munoo that he was dying. Mohan another servant of Mrs. Mainwaring took care 
of him. At last Munoo passed away.

Mulk Raj Anand: Life 
A ad Career

•> 4.2 CRITICAL APPRECIATION

Coolie (1936) by Mulk Raj Anand gives a clear and poignant description of Ihc poor face of 
India, telling the story of a 15-ycar-old boy who has to'work as a child labourer and eventually dies 
of tuberculosis. H is the story of Munoo who is forced to leave his village out of necessity and 
poverty to work in the city as a child labourer. The novel shows his adventures and escapades as he 
worksas a.scr\'anl, factory worker, rickshaw driver far away from hLs home. The story is told from 
the eyes of the narrator and brings to light the incviuiblc and hidden evils of the Raj, right from 
exploitation, caste ridden society, communal riots, and police injustice. The novel takes us to 
different places and cities showing the inhuman and degrading treatment that the poor Munoo gets 
at the hai\ds of the socially, economically, and politically affluent and higher classes of Indian 
society and how he copes with all circumstances alone. Anand was able to strike a cord in the 
hearts of the conscientious Indians with the beautiful and real to life portrayal of the down trodden 
masses of Indian socicly.thc so called have nots. Mulk Raj Anand was much appreciated and 
recognized for this novel and was one of those people who were highly influenced by Mahatma 
Gandhi. And this influence is clearly .seen in all his works including Coolie, True to his Marxist 
.spirit, he always portrayed the real India, and more specifically the poor India. He is also regarded
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Coolie
—MulkRaj Anancl

STRUCTURE

>■ Critical Appreciation
> Mulk Raj Anand : Life And Career
> Very Short Answer Type Questions
> Short Answer Type Questions
> Long Answer Type Questions'

O Test Yourself

LEARNING OBJECTIVES
After going through this unit you will learn :

> Life and Career of Muk Raj Anand

-g- 4.1 SUMMARY

Munoo was a youngster living in a village ofKangra District. His uncle inwardly wished him 
to leave the village because he wanted to earn niorc money, Munoo was unwilling to go to town 
but he had no choice in this matter, a decision in this regard had already been taken by his aunt and 
uncle. Munoo was now on his way to shamNagar with his uncle, who was a peon in imperial Bank 
in that town. He had arranged a job as a domestic servant in the house of his very boss, Nathoo 
Ram Daya Ram took Munoo to Nathoo Ram’s house and presented the boy to Nathoo Ram’s wi fc. 
Just them the woman of the house was abusing and cursing her little daughter and the words ol 
abuse reminded Munoo of his own aunt. He just possessed the feeling of sadness. He was hungry 
but no one asked .him for food-

Thc lady at the house was aweful and harsh, she used to scold Munoo many a time. Munoo 
was in hard conditions. He started to do his work with great difficulties.

One day he played with Sheila and her friend. Then suddenly he leaped upon her and bit her 
on the cheek. So that Bibiji was made with rage, she became so furious. On returning home, Babii 
Nathoo Ram went on beating the boy. At, last Munoo slipped out of that house.

In this way to Daulatpur, Munoo met Prabha Dayal and Ganpat the tw-o partners of a pickle 
factory. They employed Munoo in their factory. He liked Prabha Dayan and haled Ganpat. Prabha
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indcpcndcm spirit. He is a prototypical Indian male adapting to expatriate life. Mrs. Croft is 
another mother who helps him in the United States. She is too independent to help as he did with 
his own mother. The significance is the revelation of an Indian male assimilating to another 
cLiilurc,

Inlerpreter of 
Maladies : 

Jhumpa Laluri

Plot
111 “The Third and Final Continent" the structure is a six-week period beginning with the 

narrator’s first night in a YMCA and relocation to Mrs, Croft's boarding house. He begins a path 
to assimilate into America and experiences his middle journey waiting for Mala to Join. Over a 
rebiith in the United States he learns to adapt much that he shares with Mala, and later their son. 
The narrator lives on three continents before reaching his final destination.

Test Yourself

Q. 1. Explain how the secrets Shoba and Siuikumar keep from each other eventually result in 
their splitting up as a couple.

Q. 2. Discuss how Mr. Pirzada adapts to his temporary student life in the United Slates while 
his family is experiencing hardships during the war with India and Pakistan.

0- 3. Explain how Mr. Kapasi’s fantasies, hopes and aspirations for Mina Das are dashed 
when she tells him she is as old as his children could be. ;

Q. 4, Discuss how Boori Ma’s living arrangements in the four-story building might be 
different from the building occupancy codes authorized by a typical American city,

0. 5. Discuss how the marital difficulties of Laxmi’s cousin parallel the lifestyle Miranda is 
developing with Dev and his wife. Docs it bother Miranda? What does she do about it?

Q. 6. Why docs Mrs. Sen drive on the highway with the car and Eliot when she has expressed 
such fear about doing so in the past?

Q, 7. Compare and contrast relationships between the male and female partners in the 
similarly situated couples: Shoba and Shukumar, Twinkle and Sanjeev, and the narrator and Mala.

Q. 8. How does Bibi and her relationship with the building tenants compare to Boori Ma and 
her relationship? Discuss how their relationships change over time.

0- 9. How does the narrator compare and contrast his relationship with his widowed mother 
and that of Mrs. Croft?

Q. 10. Compard and contrast how the characters relate, individually and as couples, and adapt 
to the community of neighbors they each have?

Q. 11. Cormnenl on the writing style of Jhumpa Lahiri explaining how she creates a pattern of 
connectivity between two far of lands?

□□
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years oid. Mrs. Croft’s years of piano teaching disable her from opening soup cans so her daughter 
opens them. She is an independent widow who lives alone and runs the boarding house.
Narrator's Older Brother

The narrator’s older brother is an Indian man who arranges the narrator's marriage according 
to custom. The older brother takes over most of tlic family’s responsibility when their father dies. 
The narrator takes care of their ailing mother so he can work.
Helen

Modern Indian English 
Poetiy and Short Story

Helen is the daughter of Mrs. Croft. She takes care of opening Mrs. Croft’s soup cans and 
preparing her soup pans for the week. Helen helps her while reassuring her of her independence.
Narrator and Male’s Son

The narrator and Mala raise a college-aged son who attends Harvard and is a natural born 
American. The narrator encourages him to persevere when he feels discouraged.

Objects/Places

YMCA
The YMCA is a private Christian organization tliat rents no-cooking rooms. The narrator rents 

one for his first night in Boston. The small room has a desk, chair and wood cross. He eats his first 
American meal of cornflakes and milk at Uie desk witli a bowl and spoon he buys at a store.
Mrs. Croft’s House and Bench

The nairator finds a rooming house where he rents a room from Mrs. Croft after he leaves the 
YMCA. He lives there while waiting for his bride’s paperwork to be processed and her arrival in 
America. When tlie narrator comes home from work Mrs. Croft tells him to sit on the bench. She 
tells him about the American flag on the moon. Mrs. Croft and the narrator settle into a nightly 
ritual of conversation on the bench.
The American Flag

The first astronauts to reach the moon place an American flag on it. Mrs. Croft says the event 
is splendid and insists that the narrator agree that it is splendid also.
Soup Cans

The narrator helps Helen with Mrs. Croft’s soup cans. She cannot use the can opener so Helen 
opens a week’s supply of soup cans. Helen puts the soup in pans to refrigerate. The narrator offers 
to help Mrs. Croft with her soup. Helen says it would kill her since fixing her own meals is vital to 
her independent spirit.
Writing style/Point of view

The narrator reveals his point of view in “The Third and Final Conlmenl” in the subjective 
first person rendering of his life and experiences. He does not reveal liis name, but tells about 
adjustment to transitional life in London and settling down in Boston. He represents the male 
Indian expatriate. He does and experiences all the things an Indian should do. The narrator’s life is 
the path and point of view every Indian man is expected to follow and have.
Language and Meaning

In “The Third and Final Continent” time at Mrs. Crofts symbolizes his last days with a dying 
mother. She helps him adapt to a new life and the United States bul he is of limited help lo her
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destination in the Northeast United States. Wlicn he is appropriately settled in his new job at the 
MIT university library, his Indian bride Mala, who has been living with his older brother’s family 
since the wedding, joins him in Boston. Mala and the narrator take time to get to know each other 
as a married couple and begin their life in a potential adopted homeland. After years they decide to 
stay, become naturalized citizens and find a smaller, more family-friendly Northeast town to live 
in and raise a family. Their son attends Harvard. The narrator encourages him by sharing the 
dream and vision he has when leaving India to resettle in America, the third and final continent. 
The irony of tliis vision is for the son to relive his father’s experience he must return to the 
continent his father departed and the home he only visits.

Along the narrator’s path he experiences things similar to those all Indian expatriates do. He 
begins his sojourn by sailing to England where he lives as one among many bachelor Indian 
students in London. In his mid-thirties the older brother and his wife arrange a marriage with the 
latc-twcntics daughter of a teacher they approve. While in India for his wedding, the narrator 
recalls that as a young boy, he took on the traditionally oldest brother's duties of care for their 
widowed and insane mother. In America he meets the much older Mrs. Croft, also widowed and a 
mother, but whose oldest daughter insists he not help her. She fears too much care for the 
independent Mrs. Croft would kill her. In fact only months after she is bedridden and requires help 
Mrs. Croft dies.

He confronts Christianity at the YMCA with a wooden cross in his room and cornflakes with 
milk for his first meal. Patriotism faces him with an American flag on the moon talc Mrs. Croft 
insists he holler splendid to. He introduces her to Mala. Her approval brings them together. They 
smile at each other like a couple failing in love.

Interpreter of 

Maladies: 
Jhninpa Lahiri

Characters
Narrator

The nairator is not named. He is the quintessential Indian expatiiate. The narrator represents 
the model of Indian custom, immigration and acculturation. When living in India as a young son 
growing up he takes care of his insane, widowed mother. His older brother foregoes an education 
to lake a job and accept responsibility for the family. After his mother dies the narrator leaves to 
study in London. He returns to India for the wedding his older brother arranges. The narrator then 
flies to the United States where he begins his employment.

He takes a room at the YMCA for his first night in America. The next day he finds a room in 
Mrs, Crofl’s boarding house. He stays there to wait for his arranged wife’s papers to be processed 
so she can join him. Mala joins him in the fuinished apartment he finds after leaving Mrs. Crofts. 
Eventually they settle in a small town in northeast United States. The narrator and his family fully 
adapt as an Indian expatriate family in America.

Mala
Mala is the arranged bride of the nanator. According to custom she lives with his older brother 

and wife while waiting for her immigration papers to be processed. She joins the narrator in 
America and they form a family.

Mrs. Croft
Mrs. Croft is the landlady who rents a room to the narrator while he waits for his wife to join 

him. Mrs. Croft is older than his mother but well adjusted considering she is over one hundred
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Helen reveals Mrs. Crott is a widow and eats only soup since she lumed one hundred, three years 
ago. He is amazed. He thinks she is in her eighties, maybe ninety. He reflects that his mother's 
widowhood drove her insane. His father died when he was sixteen and his mother never adjusted. 
They were unable to help her. His brother gave up his education so he could take a job to keep the 
household running. His responsibility was to watch over and take care of her. He offers to help 
Mrs. Croft with her soup and Helen says that would kill her. He worries about her and decides to 
spend time with her on the bench in the evenings. He gives her the limited care he can as a tenant.

The narrator receives a telegram from his brother in August with Mala's flight schedule. At 
the same time he receives a note from her. He doesn’t recall clearly what she looks like. He sees an 
Indian woman having trouble on the street and realizes the responsibility he has to take care of 

. Mala. He recognizes be got used to many things in the six weeks he has been in America, but he 
has not got used to Mala. He finds an apartment he and Mala can share. He pays Mrs. Croft on 
Friday and tells her he is leaving. She asks for her cane so she can sec him to the door to lock it.

He meets Mala at the airport and recognizes her. He takes her home to have egg curiy and 
settle in. She brings sweaters she knitted and a letter from his brother. He has nopre.scnt for her. He 
spends their first week together just getting used to her being there. She walks with him one 
morning to MIT and he gives her a tour. He stops to have a key made for her. The next day she asks 
for some money. When he returns he sees new kitchen utensils. One evening he asks if she’d like 
to go out. They walk by Mrs. Crofts and he opens the gate, hoping to say hello. Helen answers the 
ring and asks if they will visit for awhile so she can run out for errands. Mrs. Croft cannot .stay 
alone the.se days.

The couple enters the parlor and finds Mrs. Croft in bed. She tells him to sit on the sofa, but 
Mala wanders over to the piano and sits on the bench. Mrs. Crofr says she broke her hip. called the 
police and asks what he has to say. He cries out splendid. Mala laughs and Mrs. CrofI asks who 
that is. She asks if she plays the piano. When she says no Mrs. Croft tells her to stand up. After 
looking at her fora long time she says she is a perfect lady. He laughs quietly and then he and Mala 
smile at each other. It was then that the distance between him and Mala began to lessen. They 
begin exploring Boston together. He tells her of his early experiences in London and then in 
Boston and the YMCA. Months later he reads of Mrs. Croft’s obituary and stares silently at the 
wall, not able to speak.

Years later they move to a town noilh of Boston where he works in a small university library. 
They become American citizens and decide to grow old there. They visit Calcutta regularly. They 
have a son who attends Harvard. When they visit him he drives past Mrs. Croft’s house. He points 
it out to their son and talks about his first home in America. He tells his son whenever he is. 
discouraged, that if his father can live on three continents, there is no obstacle his son can’t 
conquer. Despite that, there arc still times when he cannot imagine ail he has done.

Analysis
An interesting feature of this last tale is the main character’s lack of a name. He is referred to in 

this summary and analysis as the narrator. He is an archetype of the male Indian American 
immigrant. His life and experiences characterize the model Indian expatriate. He speaks English 
and is well educated. He leaves the Indian subcontinent as a young bachelor, spends some lime in 
Europe living in London, returns to India for his arranged wedding and then travels to his final

Modern Indian English 
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time he receives a job offer in America at the MIT library. He accepts the job and receives a green 
card. He flies to Calcutta for his wedding and then flies to Boston to begin his employment.

The narrator spends his first night in America at the Student Guidebook suggested YMCA 
near Cambridge, within walking distance of MIT. He rents a small room with a desk, cot and 
wooden cross over a noisy city street. No cooking is allowed in the room. He reports to his job at 
the Dewey Library the next day. Through the day he opens a bank account and shops for a bowl 
and spoon to eat his first meat in America. He eats cornflakes and milk sitting at his desk in the 
YMCA. Over the next week hegradually adjusts to shopping for the things he needs. He expects to 
stay at the YMCA to wait six weeks for his wife’s passport and green card processing. He looks for 
housing they can share but finds a room for immediate occupancy. He calls from a pay phone to 
make an appointment for seven that evening. This is the first time he would live in the home of 
someone who is not Indian.

A tiny old woman opens the door when lie arrives at the appointed lime and rings the bell. Her 
first instruction to him is to lock the door when he enters. She shows him her house and says she 
expects him to be on time with the rent. He offers a letter confirming his MIT employment. The 
way she handies it suggests she does not read it. She asks again if he locked the door. She tells him 
to sit on the bench next to her. She says there’s an American flag on the moon. He says yes with 
little thought though he did read about a moon landing in the newspapers. She asks him if that isn’t 
splendid. When he says yes, she commands him to say that’s splendid- She bellows it again and he 
murmurs his response. It offends him that she commands him to say it again louder. She then tells 
him to go see the room. He climbs the stairs to find a room with an open door and twin beds. She 
demands his decision from the bottom of the stair. He accepts. She tells him house rules, gives him 
a key and introduces herself as Mrs. Croft.

The narrator tells Mrs. Croft he is married but she doesn't hear him. He follows the custom 
when marrying Mala. His older brother and his wife arrange the match and he has no feelings 
about it. She is an unlovely twenty-seven year old daughter of a teacher and a talented homemaker 
but not of fair complexion. He sleeps with her for five nights before leaving for Boston. He reflects 
on six years earlier when his mother died in the next room. Mala now lives with his brother until 
her papers are ready for her to join him.

He moves into the room at Mrs. Crofts the next day. When he enters he finds her at the bench 
wearing the same thing she wore the day before. She asks him if he’s locked the door. She tells him 
there’s an American flag on the moon. He recognizes this to be a nightly ritual. It lasts ten minutes 
until she drifts off to sleep so he goes along with it. Friday morning when the rent is due he hands it 
to her in an envelope rather than on the ledge above tlie piano keys. That evening she is sitting on 
the bench. She does not ask about the flag, but says it is very kind of him, still holding the 
envelope. On Sunday there is a knock at his door. An elderly woman introduces herself as Helen, 
Mrs. Croft’s daughter. She asks how he is doing and says Mrs. Croft refers to him as a gentleman. 
Their conversation is interrupted by Mrs. Croft hollering for them to come downstairs. Mrs. Croft 
tells them it’s improper for an unmarried man and woman to have a private conversation without a 
chaperone. He helps Helen carry the two grocery bags of soup cans she’s brought for Mrs. Croft.

•Helen opens the cans and fills the two pans with them. She explains Mrs. Croft can no longer 
open cans since forty years of giving piano lessons ruined her hands. They share a cup of tea.

Inlerpnner of 
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Jhumpa Lahiri
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Haidar’s ApartmentModern Indian Englixh 
Poetr)> and Short Story Bibi and the Haidars share an apartment in the four-story building until they kick her out.

Bibi’s Cot
Bibi sleeps on the cot initially in the Haidar apartment. Eventually tlie Haidars move her cot 

into the hallway and then into the storage shed on the roof

Bibi’s Ad
Haidar writes and runs a negative newspaper ad to prove Bibi cannot find a man.

Writing style/Point of view
In “The Treatment of Bibi Haidar” the point of view is that of the residents told in the third 

person. They arc sensitive and sympathetic to Bibi's needs. They oppose her treatment by Haidar. 
They care about her malady and aggravated when Haidar docs not make a sincere effort to help 
find her cure. Tenants’ alleviate the abuse of Bibi by boycotting Haidar’s store. When Haidar 
mistreats Bibi they help her. The tenants drive Haidar out of business, the building and the city. 
They encourage Bibi to replace Haidar’s shop to support her son and become fully cuicd.

Language and Meaning
In “The Treatment of Bibi Haidar” Bibi’s tale parallels that of Boori Ma. Similar settings and 

characters reveal social treatment by tlic society’s they are each set within. Boori Ma is helped by 
the Dalals and spumed by the neighbors. Bibi is spurned by the Haidars and helped by the 
neighbors. Bibi has an unknown affliction and Boori Ma is afflicted by her unknown histoiy. Bibi 
is helped by her neighbors but Boori is rejected. Bibi’s neighbors help overcome Haidar’s 
rejection- Boori Ma’s neighbors reject her despite the Dalals’ encouragement.

Plot
In “The Treatment of Bibi Haidar” the history of Bibi’s cure is revealed. Malady has no 

defined starling point but Bibi and her neighbors struggle to help her find a cure. The structure is 
the path through episodes until a cure is determined. The cure happens despite a specific plan. The 
resolution occurs when the cure is found to be the new life and child she begins in her home on the 

. roof Bibi’s ircalmcnt can be interpreted on several levels. Her malady causes the need for 
treatment different than that she receives from the Haidars who treat her badly. Tenants treat her 
well and sympathetically, like her father. Bibi’s treatment of herself and her son finally cures her 
malady.

The Third and Final Continent

Summary
The narrator recounts his tale of leaving India in 1964 with a commerce certificate and the 

equivalent of ten dollars in his pocket. He sails on a cargo ship for three weeks across the Arabian, 
Red and Mediterranean seas to England. He lives in London with twelve or more pcnnilcs.s 
Bengali bachelor like himself They live three or four-to a room and share the meals they cook 
together. He attends LSE and works at the university library, They have few responsibilities 
beyond tlieir jobs. They lounge around on weekends and meet more Bengalis they join for dinners. 
Occasionally one of them moves out to live with a woman his family in Calcutta arranged for him 
to marry. When he is thirty-six years old, the narrator’s family arranges a marriage. At the same
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she lives. She goes oul only with someone who can help her. She works during llic day counting 
inventory in her cousin's storage shed. She sleeps on a col in the Haidar's apartment. Bibi receives 
room and board for her work. She complains loudly to the neighbors about her plight and that she 
will never be married. When she has an especially bad episode Haidar at last takes her to a real 
medical doctor. The physician prescribes her cure as being a man. A palmist provides a second 
opinion to support that cure.

Now that she has a confirmed medical cure, the neighbors encourage her to follow the 
prescribed treatment. They help Bibi plan and prepare for a man. Haidar and his wife resist her 
treatment. He has a good business deal with her cheap labor and docs not want her to marry, 
Haidar will have to invest in finding her a man to arrange a marriage. He discourages her and 
argues witli the neighbors about her cure. When the Haidars have a baby they tell Bibi she must 
move to the storage shed. Bibi falls into deep depression and withdraws completely into the shed. 
She becomes pregnant by an unknown man. When the neighbors find her pregnant they help her 
with her pregnancy and the baby boy. She turns the shed into a home for herself and the man in her 
life, a baby boy. She is cured.

Interpreter of 

Maladies : 
Jhumpa Lahiri

Haidar
Haidar is Bibi’s cousin and owns a shop in the four-story building, Bibi works for him to keep 

track of inventory for room, board and provisions. Neighbors do not like how he treats Bibi. They 
refuse to buy from him. He abandons the store and Bibi to leave town,
Haidar’s Wife

Haidar’s wife is a fat woman who does not like Bibi. When she gels pregnant and has a baby 
she insists that Haidar move her out of their apailment.
The Neighbors

The building is occupied by residents and friendly neighbors. They help and encourage Bibi 
wiih her illness at first, and then with her cure and the baby. The residents stop buying 
merchandise from Haidar to run him out ofbusincs.s and the building. After the Haidars leave tliey 
purchase merchandise from Bibi and help her raise her baby.

J

Btbi’s Baby Son
The father of Bibi's baby boy is unknown, but the baby son gives Bibi a reason to live and is 

the cure she needs for her ailment.

Objects/Places

Bibi Storage Shed
Bibi works all day in this storage room on the roof to record Haidar’s inventory. When Haidar 

kicks her out of the apartment Bibi fixes llie storage shed up as a home to live in. Haidar abandons 
his business and Bibi sells merchandise out of the transformed shed.

Haidar’s Cosmetic Store
Haidar ha,s a shop on the ground floor where he runs a cosmetics business. Tenants don’t like 

how he treats Bibi and won’t buy from him. He closes the shop and leaves the city..
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Haidar’s wife is pregnant and in November tells Bibi she’s contagious like the pox and will 
spoil the baby. She isolates Bibi from Iheir living utensils. One day Bibi has another episode by 
the fish pond. The neighbors attend to her, A group of the husbands take her home with the women 
following behind. Haidar refuses to let the hysterical Bibi spend the night with his pregnant wife. 
Bibi sleeps in the storage room. After the baby's birth he lets her sleep by their apartment, in the 
corridor. Bibi spends time alone, has more seizures and is left unattended.

The neighbors protest by no longer shopping at Haidar’s store. The shelves and inventory 
grow dusty. The weather gets colder and the baby gets sick. Haidar’s wife blames Bibi for the 
baby’s sickness. Haidar moves her out oflhcirapailment completely. She stays in the storage shed 
and makes her home there. Slie stays alone and no longer goes out at all.

Haidar clears out all of his inventory by mid-December. The neighbors drive him out of 
business. He and his family leave town and mail is returned unopened from any relatives of Bibi. 
She stays in the storage shed and the neighbors leave food for her. They find her four months 
pregnant in April. She does not remember what has happened. She does not identify the father. By 
September she delivers a son. They show her how to feed and care for him. She cleans up the 
storage room and turns it into a store. The neighbors buy goods from her. She takes care of herself 
and raises her son. She is cured.

Analysis
The life and suffering of Bibi Haidar typifies the support of an Indian community to aid one of 

their own. Bibi is unpleasant in loud complaints and lifestyle like Boori Ma but Bibi is encouraged 
and supported by her neighbors to the very end. Her cousin and his wife provide for her at thcslart. 
Through the many paths to a remedy for her malady. Haidar is steadfast in providing her a job that 
pays her in room, board and provisions. She works on the roof in his storage room during the day. 
She sleeps in his apartment on a cot at night. Bibi is in her late twenties with life ahead ofher if she 
can find a man.

Haidar is happy to send her to charlatans for pretend remedies. When her fils become loo 
obvious to the neighbors he sends her to a real doctor. He prescribes a man for her cure. The 
neighbors arc delighted and encourage her. Haidar worries about io.sing cheap labor and 
discourages her. Haidar runs a spurious ad to show he cares. When there’s no reply he claims 
vindication. When the Haidars have a baby that gets sick Bibi is blamed. They banish lier to the 
roof where she stays day and night. The neighbors are offended by the Haidars' treatraciuofBibi 
and refuse to buy from his store. Eventually the Haidars bad intentions cause them to abandon 
their shop, storage shed and inventory. Bibi stays in the shed and the neighbors feed her. They find 
her pregnant by an unknown father. When she delivers, she takes over the business Haidar left. 
She has a baby boy and realizes the cure is a man after all.

Characters

Bibi Haidar
Bibi is a tw-enty-nine year old female who suffers from an undiagnosed ailment. She sees 

many charlatans who have not been able to cure her. Often new remedies they prescribe conflict 
with remedies she is trying. Illness and unpredictable behavior confine her to the building where
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sudden. She is confined lo the building where her cousin and wife rent an apartment. Bibi might 
collapse and fall into an episode at any time. She is unable to go out on her own because of that 
risk. Bibi spends her days in a low-ceilinged storage room on the roof For a living she sits in the 
storage room recording the inventory of her cousin’s courtyard cosmetics business. The storage 
room has an adjoining latrine and shelves. She is paid in meals, provisions and cottonl but no 
money. She sleeps on a cot in her cousin’s second floor apartment.

Bibi arrives in the morning wearing slippers and a housecoat. She whines and complains 
loudly to the other tenants who are on the roof hanging laundry or doing other chores. She is not a 
pretty woman. She asks stridently whether il’s fair for a single girl to spend her days this way. Bibi 
speaks as if she is talking to a deaf person. She makes it very clear she wants a man so her life may 
change. She bothers the neighbors to tell stories about their weddings. Bibi complains so much as 
to occasionally work herself into an attack. Tn her extreme moments the neighbors try to calm her. 
In calmer times they encourage her to go with them. They hope that going along on eixands will 
improve her prospects of finding a man. They tell her to dress better if she wants to attract a man. 
She complains she will never be cured and never married.

Bibi Haidar has a bad episode one evening. The neighbors all rush out to help her as she 
writhes about on the third floor. Her moaning is loud enough to echo throughout the stairwell. The 
neighbors send for her cousin who does not come from his shop for ten minutes. He tells the 
neighbors to stop fiissing. He sends Bibi in a rickshaw to the polyclinic. The doctor takes many 
blood Icsts and proclaims marriage to be a cure. Her hand is examined by palmists who confirm 
seeing a union in her skin. Neighbors are excited about Bibi’s cure. They imagine how she may 
please a man and look forward to her prospects. Bibi is c.xcited about the cure and begins to 
prepare for a married life. She sees her body differently. She begins to care for her skin, lips, diet, 
clothes and style.

Haidar and his wife do not share Bibi’s enthusiasm. They do not believe this hope for her cure. 
They have no time for indecent suggestions lhat shejust must endure when there is no cure. His fat 
wife wonders whether anyone would. She can’t cook. They shelter her from practical matters. The 
wife keeps her from tire for fear devils possess her. Haidar keeps her from television. He tears it 
excites her. They do not teach her. The neighbors encourage Bibi’s cure. The Haidars complain 
that she just wants attention and it is better to keep her busy. The neighbors suggest a husband will 
gather off their hands. They complain they don’t want to waste their money on her wedding. The 
neighbors dress her in special clothes so Haidar can have her picture taken for potential in-laws. 
He refuses and calls her a liability and loss for business and no one needs a photo to see lhat.

Bibi stops recording inventory. She tells tlie neighbors stories on the rooftop loud enough for 
nearby rooftops to hear. Bibi tells about Haidar and his wife’s private habits so all the neighbors 
can hear. Haidar advertises to find a husband for Bibi so she will keep quiet. The readers of the ad 
know who Bibi is and do not answer. He advertises for two months and receives ,no replies. The 
neighbors encourage her lo learn about being a wife. They introduce her to practice with various 
suppliers who come by. The neighbors coach her about what to expect and how to answer possible 
suitors. Her father took care of her and watched over her before he died but now only the neighbors 
help her. They arc glad that she is not their responsibility.

Interpreter of 
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The Christ Figure
The first thing Twinkle finds in the house is a Christ figure that she puts on the maoiel.

Christ Poster
Sanjccv finds the poster rolled up and thinks it’s a shade. Twinkle unrolls hand finds a picture 

of Christ. The poster offends Sanjeev and he wants to throw it away so his guests and co-workers 
won’t see it. Twinkle puts it in her study so they will not see it.
Virgin Mary Statue

Twinkle finds a dirty and uncarcd tbrMwn ornament under the bushes. She wants to display it. 
Sanjeev wants to throw it away because of what the neighbors might think.
Christ Silver Bust

Modem Indian English 
Poetry and Short Story

Twinkle and the housewarming guests find a thirty pound silver bust of Christ in the attic. 
Sanjeev begrudgingly carries it for Twinkle only because the silver is valuable.
Writing style/Point of view

In “This .Blessed House” Sanjeev’s point of view is revealed through objective third parly 
narration. The author is unsympathetic to the cold and unfeeling Sanjeev. but sympatlieiic to 

Twinkle. His inner thoughts, feelings and reactions arc revealed. Twinkle’s character is shown by 
her comments and the perceptions and comments of Sanjeev’s friends. They are a couple newly 

married through an arranged meeting. They experience marital discord since just meeting and 
getting to know each other within Uie last six months.
Language and Meaning

In “This Blessed House” Twinkle discovers things that aggravate Sanjeev as they explore 
together the house Sanjeev bought but never inspected. The house and its daily treasure hunt is a 
metaphor for the life of this newly wed couple. The meeting, marriage and wedding is arranged 
according to Indian custom. Twinkle is bom and raised in California, so her customs are more 
American than Indian. Sanjeev is a typical mid-thirties successful, professional Indian Hindu 
male. He is offended by Twinkle’s openness and other American ways.
Plot

In “This Blessed House” it is early October as Sanjeev and Twinkle arc moving in and 
cleaning the house and yard he purchased. They have a housewarming the end of the month for his 
friends, associates and office staff. The couple begins finding religious icons in the living areas of 
the house. They proceed to the yard to prepare for the housewarming. The party guests and 
Tw'inkle find more treasure in the unexplored attic. This blessed house refers to the rcligiou.s icons 
in their house and Twinkle’s feelings about it.

The Treatment of Bibi Haidar

Summary
.Bibi Haidar is a twenty-nine year old female who suffers from an undiagnosed ailment. She is 

treated by spiritual healers, charlatans and medical doctors. She is taken to holy sites, medical 
facilities and Calcutta in hopes of a cure. Many proposed treatments conflict with other proposed 
treatments. The methods vary, but the results remain unsuccessful. The ailment struck all of a
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Twinkle's friends and Indian parents live in California where she grew up. She is finishing her 

master’s thesis at Stanford in Irish poetry. Twinkle is girlish and enthusiastic. Although she has 
few domestic skills Twinkle is willing to try and enjoys experimenting with cooking. Listening to 
Mahlcr-syinphonies make her sleepy.

Twinkle is a pretty Indian national who comes from a high caste. Her parents arrange her 
marriage to Sanjeev with his parents, their old friends in Calcutta. She is vulnerable and on a 

rebound from breaking up with an American boyfriend. She marries Sanjeev in India. They 
Itoiieymoon in Jaipur where they buy silk paintings. While moving into their house she finds lots 
of Christian memorabilia that arouse her curiosity. She thinks the previous owners are 
“born-again” Christians and she and Sanjeev live in a blessed house.

Sanjeev
Sanjeev is an organized thirty-three year old Indian engineer who is being considered for a 

vice presidency. He has twelve people working for him, as well as his own secretary. He is irritated 
by the Christian icons his new bride, Twinkle, finds in the house he bought without her. Her 
rcspon.se aggravates him even more. Sanjeev likes Mahler symphonies and fmds_lhc talc of his 

Fifth Symphony an emotional experience. He feels inadequate from being short and anxious about 

crime when in the city. Many critical and hostile thoughts occur to him that he does not express. 
Sanjeev is preoccupied with what others think of him. He is pretentious and worries what his 
office staff, his friends and neighbors will think.

His mother is intent on arranging a marriage for him. She sends him many pictures of Indian 
ladies who may be a match for him. She believes he is lonely and makes more money than a 
successful bachelor needs. She arranges a meeting with Twinkle’s parents who are old friends. 

They meet at a party when he is in California on business. He likes Twinkle and thinks (hey share 

similar likes and dislikes. His marriage is arranged and he buys a house for them to live in on his 
way to the wedding in India. Sanjeev now admits he does not understand Twinkle and is annoyed 
by her flamboyance.
Housewarming Party Guests

Sanjeev invites his friends, associates and colleagues that he is trying to impress to their 
housewarming. The guests like Twinkle and enjoy her treasure hunt for undiscovered Christian 

memorabilia. They seem to fully appreciate her flamboyant and sparkly nature. None of his Hindu 
friends say anything negative about her to Sanjeev,

Inlerpi eter nf 
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Objects/places

Twinkle and Sanjeev’s House
Sanjeev buys a house in Boston before Twinkle secs it and without a suitable inspection. 

When they move in together she finds Christian statues, pictures and other religious artifacts. 
T winkle considci s living in the house a daily treasure hunt. Previous owners may be “bom again” 

Christians who leave memorabilia they forgot or want to convert the new owners. Sanjeev is 

irritated by the memorabilia she finds in their house.
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threatens to leave in her bathrobe. When he sees a tear on her check he apologizes and holds her. 
They agree to place it at the side of the house.

Sanjeev and Twinkle clean and run errands for the parly. The first guests notice the statue and 
ask if they’re Christian. They say they think Sanjeev and Twinkle are Indian. Sanjeev says there 
are Christians in India. The guests that arrive arc dressed elegantly in American or Indian clothes. 
Sanjeev is impressed that his friends have taken so much care for their party. They all admire 
Twinkle. Sanjeev keeps answering that he’s not Christian. Twinkle tells him how nuich they like 
the poster in her study. His intelligent and professional male friends tell Sanjeev liow attractive 
Twinkle is and wonder if her last name is Little Star.

He overhears her saying every day is like a treasure hunt. They all explore for treasures. They 
go to the attic where Sanjeev and Twinkle have not been. Sanjeev does not join them. He thinks of 
things he could do while alone in the house. He hears her say you won't believe this Saiij, As she 
comes down the stairs he holds her waist to steady her. She is holding a thirty pound silver bust of 
Christ. She wants to put it on the mantle just for the night and says she knows hehal e.s i!. He adniii.s 
he does hate it. Its value makes him hateit all themore. He says nothing as he carries it for Twinkle 
to the mantel.
Analysis

Sanjeev and Twinkle are both lndian and the result of an arranged marriage. They meet al a 
party and within six months find themselves married but not paiticularly happy with each other. 
Their habits, personalities, mannerisms and interests arc far apart. If they were not by uuslom 
introduced to each other at an arranged parly they may never meet each other. The future of their 
marriage is doubtful. The best chance for their marriage is her popularity with his friends and what 
they would think if he divorces her.

Sanjeev is pretentious and more concerned with what other people think than with his own 
feelings. He harbors deeply hostile thoughts and feelings while his guests arc on a treasure hum 
with Twinkle, His success as ah engineer and probable officer of his company do not inspire 
self-confidence. His concerns remain with what his neighbors think of him and his wife. TwinkJe 
asks who cares what anybody else thinks. Twinkle is full of life and infectious enthusiasm. 
Sanjeev is dark, depressive and just infectious. Sanjeev may stay married not for love but for fear 
what the neighbors might think. TwinkJe will stay only if she sees a little light shining in Sanjeev.

Unbeknownst and unsuspecting Sanjeev buys a blessed house and brings blessing to TwinkJe. 
She is an Americanized Indian female and claims her blessings by making it clear he dare not 
remove their shared property. She is a symbol of all her name suggests. Their relationship 
symbolizes yin and yang, the dark and light incarnate. Whether he lets her light up his life remains 
a question- Sanjeev has little chance of darkening her spirit.

Modern Indian English 
Poetry and Short Story

Characters
Twinkle

Sanjeev’s twenty-seven year old Indian wife is fully Americanized. Twinkle i.s a young and
1

pretty California girl. She smokes, drinks, dances and likes wearing ihrcc-inch heels when she 
I goes out. Twinkle says she sits at her desk all day studying so she can’t wear heels there.
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drinks four whiskeys, browses in a bookshop for an hour and makes him dance a tango on the 
sidewalk. They walk a long way to the car because Sanjeev fears the stories ,of parking in 
downtown Manhattan. He says her three-inch heels look uncomfortable and she should not wear 
them. She complains of not being able to wear heels at the desk she sits at all day. He knows she 
does not since he finds her in bed reading in the middle of the day because she is bored. He thinks 
of, but does not say, the many things she could do if she is bored. Another day Sanjeev finds her on 
the phone before five o’clock calling a friend in California when the long-distance rates arc still 
high. She sits on the kitchen floor talking while a pot boils over on the stove.

Sanjeev reflects on her girlish quality that he docs not understand. Small things excite ai>d 
delight her. She crosses her fingers at unpredictable things. She is childlike with an endearing 
quality and named after a nursery rhyme. This is their second month of marriage and only their 
fourth since meeting each other. Twinkle’s parents live in California and Sanjeev’s in Calcutta. 
Their parents are old friends and arrange the meeting at a party when Sanjeev is on business in 
Palo Alto. They sit next to each other at dinner and share similar likes and dislikes. They call and 
then visit one another back and forth to Stanford and Connecticut. She is twenty-seven and just 
abandoned by an American. He is lonely and makes far more money than he needs. They marry in 
India among friends and family at Christmas. She is not skilled, but prepares dinners with bottled 
dressings, prepared deli dishes and prc-roa.sictl supermarket chickens. This night she makes a dish 
of her own with fish, parsley, tomatoes and a broth. Sanjeev is pleased with its taste but amioyed 
that Twinkle doesn’t know the mix of ingredients. He is also displeased that she serves it from 
things she finds in their new home. He notices the pot sits on a Jesus trivet and the bread is covered 
with a Ten Commandments dishcloth.

The housewarming party is planned for October. Guests are friends and associates from 
Sanjeev's former bachelor days and his office. Some are Indian couples he hardly knows, but who 
invited him to dinner when he was single. Twinkle is finishing her master’s thesis in Irish poetry at 
Stanford. She knows no one in Connccticul but Sanjeev and an old boyfriend. Sanjeev purchases 
the house by himself before he left for India to marry Twinkle. He decides to buy it without seeing 
the Christian and other religious details she secs when they move in. They are raking leaves when 
he hears Twinkle screech. He runs to her thinking she needs help. He finds her on the ground 
laugliing.silently at the waist high Virgin Mary statue she finds in the bushes. She wants to clean 
and display it on the lawn like the neighbors. Sanjeev says Ihey will think we’re insane. She says it 
is bud luck not to display it. Twinkle asks why he is concerned with what others think.

Sanjeev wonders whether he made a mistake-marrying Twinkle compared to the pictures of 
Indian women his mother used to send. He wonders if he loves her. He said he did when she first 
asked him at the movies. She gives him a piece of popcorn when he answers but does not say she 
loves him. He wonders now if he knows what it means. His mother used to tell him every month 
that he needs a wife to look after and love. Now he'Has a pretty one from a high caste that will have 
a master’s degree. He visits her in the bath where she is soaking her sore muscles. He tells her he is 
going to move the Virgin from the front lawn to the garage. When he says he is going to take it to 
the dump on his way to work she stands up and says he dare not and that she hates him. She

Interpreter of 

Maladies: 
Jhtmpa Loliiri
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Writing style/Point of view
The.author in “Mrs. Sen's” uses a narrative third person, objective point of view and is 

unsympathetic to the characters. Mrs. Sen has trouble adjusting to cultural changes. Events arc 
revealed with no moral assessment of any character. Reader is not told how an individual feels or 
thinks except through dialogue they have with each other. Characters perform different activities, 
but it is up to the reader to evaluate their propriety and response.
Language and Meaning

' Jn “Mre. Sun’s” language used is direct,' simple and basic. Events that happen are expressed 
simply as occurrences. Any inference or symbolism intended is left to the reader to make. For 
instance, Mrs. Sen’s ambivalence about driving may be representative of her .reluctance to 
assimilate the life' of an American housewife. She may be uncomfortable learning to drive in 
traffic or with her husband teaching her. There is adequate flexibility to allow interpretation by the 
reader on different levels.

Modern Indian English 
Poetry and Short Story

Plot
In “Mrs. .Sen’s” Mrs. Scnacccpisajoh to watch Eliot at her home. Elioi’.s'mother i.sconcerned 

that Mrs. Sen does not drive. The timeline is two or three months into the fall. The plot reveals 
Mrs. Sen’s trouble getting errands done. She is used to servants and a chauffer in India. In America 
she struggles with Mr. Sen teaching her to drive, taking a bus, walking or having Mr. Sen drive 
her, Mrs. Sen’s conflict is finally resolved with a car crash, the loss of her job and withdrawal into 
her room.

This Blessed House

Summary.
Twinkle and Sanjeev are cleaning and inspecting the house they are moving into. They are a 

Hindu couple. Twinkle finds a vinegar bottle and Christ figure that she kisses and places on top of 
the undusted mantel. Sanjeev is irritated by having to remind her that they're not Christian and 
other self-evident things. Twinkle finds more Christian items to place on the dusty mantel. She 
wonders if the previous owners arebom-again or trying to convert others. Sanjeev organizes his 
college engineering texts and remarks he thinks it works in her case. He is irritated by the Christian 
icons and wants to complain to the Realtor. Twinkle is inUigued by tliem and looks forwaid to 
firiding more.

They listen to Mahler's Fifth Symphony on the following Saturday. She finds a large 
walcrcolor poster of Christ with a crown of thorns and pcaniit-shcll size tears. Sanjeev thinks it’s a 
shade. Twinkle says they must put it up and lights a cigarette. Sanjeev refuses to display it. She 
rolls it up andsays she’ll put it in her study.so he won’t see it. He worries that their housewarming 
guests will see it. She says she'll put it behind a door so they won’t.

Sanjeev reflects on the tender adaggietto section in the symphony. Mahler sent it as a proposal 
to his wife. Twinkle hollers the music is putting her to sleep and won’t impress his friends. 
Sanjeev looks at himself in the bathroom mirror. He is concerned that he is shorter than Twinkle 
when she wears heels as she does the first weekend they moved and ate dinner in Manhattan. She
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Mr. Sen
Mr. Sen is an Indian man manied to Mrs. Sen and teaches mathematics at the university. He 

lakes care of all the business for the family btit is aggravated when Mrs. Sen calls him to pick up 
fish for her. Mr. Sen tries to teach her to drive, but she does not want to and is afraid of other cars. 
Despite his encouragement she resists leamiitg from him. When she drives without a license and. 
lias a collision Mr. Sen takes care of the resulting problems.

Eliot

Interpreter of 

Maladies : 
Jhumpa Lahiri

Eliot vs an eleven year old boy who lives with his mother at a beach house. She hires many 
sitters for him that do not work out. The last attempt is Mrs. Sen. Eliot does not need a sitter, but his 
mother wants an adult available for an emergency. Mrs. Sen turns out to be less of an adult than 
Eliot’s mother hoped for. Mrs. Sen causes emergencies rather than helps to alleviate any Eliot 
might have. Eliot “earns” his key but Mrs. Sen still does not earn her driver’s license.
Eliot’s Mother

Eliot's mother is a divorced single mother who lives on the beach with her son. She works fifty 
miles away from their home. She cannot find Eliot a sitter more responsible than he is. His mother 
gives him his own key.

Objects/Places

Sen’s University Apartment
The university provides Mr. Sen and Mrs. Sen an apartment just across from the university 

campus where he leaches. Mrs. Sen agrees to baby-sit Eliot there.
Mrs. Sen’s Indian Blade

Mrs. Sen uses a traditional Indian cutting tool. She chops vegetables, chicken and other foods. 
Indian w'ives bring their own Indian blades when they prepare food for celebrations.

Mr. Sen’s Car
Mr. Sen teaches Mrs. Sen to drive in the car they use for errands- She practices driving it 

around the parking lot alone with Eliot. Mr. Sen w.ams her to never take the car out on the main 
road without him since she has no license to drive.

The Fish Market
The fish market is a shop at the beach where Mrs. Sen can buy whole fish. Whole fish arc 

reminiscent of her Indian custom of eating fresh, whole fish everyday. She gets fresh fish only 
when Mr. Sen can drive there or she can get a ride to pick it up.

Whole Fresh Fish
Mrs. Sen is used to the custom of preparing and .eating whole fresh fish everyday in India. This 

custom rcininds her how much she misses India.. Mrs. Sen can find only one market.that sells 
whole fresh fish.

Eliot’s Key
Eliot receives a key to tlicir beach house from his mother. She believes he is old and 

responsible enough to go directly to their beach house alone after school. The key is a symbol that 
Eliot no longer needs a babysitier.
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check back. She lakes Eliol home, apologi:ics and gives him a key. She calls lo assure herself he’s 
okay when he rclurns home from school ihe next day. She says he’s ii big boy now.

Analysis
Mrs. Sen is a iransplanlcd Indian hou-sewife. She lakes care of her daily choppiiig and 

homemaking. She is proud of her professor husband. She promotes babysiuing duties in her home 
by mentioning that fact. Eliot’s mother is happy with all of Mrs. Sen’s services except that she 
cannot drive. Mr. Sen takes care of business anej she takes care of the house. He is leaching her lo 
drive. She is reluclani because she is used to chauffeurs and servants doing errands in India. When 
she wants something she phones Mr. Sen at work to get it. He is not always able to gel what she 
wants when she needs it. He wants her to drive for her own errands. Mr. Sen is less traditional and 
encourages Mrs. Sen to adapt.

Mrs. Sen misses India and home. She is happy when she receives letters from her family in 
India. Mrs. Sen enjoys fresh fish prepared whole but can find only one fish market in the area that 
sells whole fish. The .shop is driving distance away by the sea. Her trouble getting fish conveys the 
frustration, longing and aggravation she feels adapting to her new home. She is delighted to find 
die market and pleased with their service. She calls them or they call her when they have fish. She 
calls Mr. Sen to pick up her order. He does as she asks the first lime. Her fish orders become more 
frequent. He has meetings and other thing.s lodo and cannot alw-ays gethcr lisli. If she woiiki learn 
to drive she could gel her own fish. When he takes her driving she refuses to drive or becomes 
rattled by other cars. Mrs. Sen and Eliot take the bus when the fish market calls again. ./Xnoiher 
passenger complains about the bag’s smell on their ride home. The bus driver tells them lo open a 
window. She cannot reach Mr. Sen when the fish market calls again.

Mrs. Sen is in conflict. She wants lo make fish slew and begins chopping. She can’t ask Mr, 
Sen to get the fish. If she takes the bus she will offend die other passengers and bus driver. Mr. Sen 
tells her lo drive even with Eliot in the car. She drives every day in the parking lot. She has no 
di'iver’s license but she is a professor’s wife. Mrs. Sen decides to drive to the fish shop. Just after 
entering the main road she misses an oncoming car and crashes into a pole. The police call Mr. Sen 
to take care of the accident. He apologizes to Eliot's mother. Mrs. Sen withdraws to her room and 
from the new culture she is in.

c-

Characters

Mrs. Sen
Mrs. Sen is a thirty year old Indian lady married lo Mr, Sen. She lives in America with her 

husband and is having trouble adapting to American culture. Mrs. Sen is from a wealthy Indian 
family with servants and chauffeurs. Mr. Sen tries to teach her how' lo drive but she resists 
learning. Driving W'ould give her greater freedom and ficxibilily lo baby-sit and do errands. Mis. 
Sen might adapt to the new culture more readily if she could drive. Her refusal lo learn rcpt-cscrus a 
resistance to the cultural adaptation she needs to live successfully in the United Stales. In a fit of 
exasperation she decides one day lo drive out on the main road lo the fish market. The culiural 
desire to have fresh fish overcomes her fear of driving. Fortunately the crash resuiling from this 
cultural clash does not cause any injuries, Mrs. Sen further withdraws from adapting to the culture.
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baby girl. She tells Eliot the baby will be three years old by the time she secs her. Mrs. Sen asks 
Eliot if he misses his mother when he stays with her. He never thinks of it and says he sees her at 
night.

Interpreter of 

Maladies: 
Jhumpa Lahiri

Mrs. Sen is also happy when she gets fish from the seaside. She mentions how much she likes 
fish to Eliot’s mother. She suggests Mrs. Sen try the supermarket. Mrs. Sen says she can never find 
a single fish she likes there. Her custom is to cat all of a fish twice a day in Calcutta. She finds 
whole fish at a market that will hold it for Mr. Sen to pick up before returning to his night class. Mr. 
Sen begins to hold office hours so he tells Mrs. Sen to make chicken since he cannot pick up fish. 
The fish market calls the next week to tell Mrs. Sen they have a fish for her. She tolls Eliot to get 
ready and calls Mr. Sen. He has a meeting he must attend. Eliot finds her crying in the bedroom. 
She is upset and throws her clothes around in anger. The phone rings and Mr. Sen tells her to meet 
him at the car with Eliot. Mr. Sen asks her to drive. She refuses because Eliot is there. They ride in 
silence to the fish market. She gets out with Eliot, Mr. Sen tells her to not waste time since his 
meeting is in twenty minutes. They return home and she prepares her fish.

Mrs. Sen would not practice driving on many days in November. She is not chopping and does 
not Cull the fish store. She sits and reads old letters from her family that she keeps in a shoebox. She 
feeds Eliot crackers and peanut butter. Mrs. Sen does not offer his mother anything when she picks 
him up. Eliot's mother asks if he notices Mrs. Sen’s behavior is changing. He says no. She listens 
to tapes of her family talking about things that happened after she left India. Her grandfather died 
according to a letter she receives one weekend. She cooks again the next week. Mr. Sen calls one 
day to take them to the seaside. They shop at the fish market together. The couple buys so many 
fish that Eliot helps carry them. They eat at a restaurant, walk along the beach and take pictures.' 
Mr. Sen insists.that Mrs. Sen drive when they get ready to leave. She protests but he insists. He 
shuts off the radio to instruct her as they go. She gets confused and doesn’tfollow his instructions. 
Other drivers blow their horns. She pulls over to stop and refuses to drive.

Mrs. Sen decides to take a city bus with Eliot when the fish market calls again. They talk about 
the nursing home where the bus slops and Eliot's mother. The fish market gives Mrs. Sen a bag. 
They buy clam cakes for the ride home. When the bus stops at the nursing home an elderly woman 
gels off. The bus driver asks Mrs. Sen and Eliot what they have in the bag and tells him to open a 
window. When the fish market calls again a few days later Mrs. Sen calls Mr, Sen but he is not 
available. She begins chopping eggplant for dinner and tells Eliot she is going to make slew with 
fish. He asks if Mr. Sen is going to take them. She tells him to put on his shoes. They leave the 
apartment and go to the car, Mrs. Sen drives around the parking lot several times. She watches the 
main road as she passes it.

Eliot thinks she is practicing but then she signals and turns. A mile later she takes a left turn in 
front of an oncoming car. The car misses her but blows the horn. Mrs. Sen is so upset that she hits a 
telephone pole. The policeman asks for her license. Mrs. Sen tells him that her husband teaches at 
the university. Mr. Sen arrives to talk to the policeman. Mr. Sen ignores Mrs. Sen while driving 
back to the apartment. He tells Eliot he is lucky to not be hurt. Mrs. Sen prepares a snack for Eliot 
and goes into her bedroom. Mr. Sen waits for Eliot’s mother to arrive. He apologizes and gives her
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England to be their home. On the whole the English characters arc of types in the novel ‘Coolie’, 
They are good, exploiters, and oppressors of the society. For Anand they are one of the medium of 
exploitation.

Q. 6. What are the features of a ‘picaresque novel’ ? Do you find them in ‘Coolie’. 
Discuss.

Mulk Raj Anand: Life 
And Career

Or
Discuss the novel ‘Coolie’ with reference to ‘The picaresque novel’.

Or
How far would if be appropriate to describe ‘Coolie’ as a picaresque novel’.

Or

Write a critical note on the picaresque element in the novel ‘Coolie’.

Alls. The term ‘picaresque’ took its origin from the Spanish word ‘picarq’ which 
‘rogue’. The reason for this that the hero of a picaresque novel is a rogue, an anti hero, who is a 
hero with heroic qualities. He goes from place to place in.search of adventures and life. Firstly this 
type of iiovel came in existance in Spain in reaction against the romances which were heroic, 
imaginative far from reality and history based with love theme. The purpose was to present the 
rogue reality of life in areal manner. So that the term was applied to all the novel which presented 
the adventures of a lively and resourceful person in course of ajouiney. In simple language the 
picaresque novel is one that describes the adventurous life of a man who sets out on a journey. This 
is not needcd'diat he should be rogue or riot.

Munoo is an unheroic hero. He did nothing for himself But everything that happened in the 
novel were because of fate and chance. So it is not a very prominent character novel. This is novel 
of journey. In showing Munoo’s journey fromBilaspur to ShamNagar, ShamNagar to Daulatpul, 
Daulatpur to Bombay and from Bombay to Shimla, Anand is not interested in hi.s bringing of 
moral, insight and psychology. He does not want to develop Mimoo morally and spiritually not 
even his life. The novel covers two years. So Anand wanted to discuss the adventurous life of 
Munoo. According to Muik Raj Anand ;

“He has the living vitabiiity that reached course out in wild frenzy of movements to any and 
every feeling and object.”

The need and poverty become the cause of Munoo’s journey. His journey sharpens his zest 
and life which tragically denied to him in the end. He has zest for life and desire to move for 
adventure. He could have stay at the house of Babu Nathoo Ram. But he decides to go far. 
Sometimes, the circumstances were responsible for his movements. When Prabha Daya! becomes 
bankrupt, Munoo has to move from Dalutpur to Bombay. He want to search his identity as a 
human being. He is motivated for this by his inner soul and emotions. But his courage is defeated 
by his tragic end. He fails at the face of his fate.

A. V. Krishno Rao remarked : “Munoo is not merely an individual who is an ineffectual 
pawn on tlie chess-board of destiny: but a proto-typical chaiacter with universal dimensions.' 
Anand’s virtuosity is evident in universalising the individual tragedy of Munoo.'

Thus, Cooli is a typical ‘picaresque novel.’

means a

•I
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)Test YourselfModern Indian English 
Poeuy and Shori Stoiy \\. Wlial was ihc name of Mulk Raj Anand’s beloved ?

(b) Sohini
(d) Kathleen Van'Geldcr

i

(a) Shelia 

(c) Irene

2. When did the novel, ‘Coolie' publish ?

(a) 1936 

(c)1938
3. in which subject, Mulk Raj Anand was awarded Ph. D. degree :

(b) English 

(d) Economics

(b)1937 

(d)1939

(a) Psychology 

(c) Philosophy

4. Where did Munoo gel his first job ?

(a) Sham Nagar 

(c) Simla
5. Who was the communist leader of a rival workers union at Sir George White Cotton Mill,

(b) Bombay 

(d) Bilaspur

Bombay ?

(a) Lila 
(c) Sauda

6. What was the profession of Chota Babu ? 

(a) Poet
(c) Lawyer

7. What was the name of Hari Har’s wife ?

(b) Sheila 

(d) Lakshmi

(b) Doctor 

(d) Painter

(a) Seda 

(c) Rani

8. What is the main theme of the novel ‘Coolie’ ? 
(a) Ambition 

(c) Love
9. What was the name of Munoo's village ?

(a) Daulatpur 

(c) Sham Nagar

10- Who was Parbati ?

(a) Wife of Ganpat 

(c) Sister of Ganpat

(b) Lila 

(d) Lakshmi

(b) Jealousy 

(d) Humanism

(b) Bilaspur 

(d) Bombay
I

V.
(b) Wife of Prabha Dayal 

(d) Sister of Prabha Dayal 

Ans. 1. (c), 2. (a), 3, (a), 4. (a). 5. (c), 6. (b), 7. (d), 8. (dj, 9, (b), 10, (b).
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Indians bul he was fail in his attempt, He has created .flat characters of English society without 
flesh and blood. Meenakashi Mukharjee says, “His characters fall nearly into three typcs-ihc 
sufferers, the oppressors and the good men.”

All his English characters are the oppressors. He was the spokesman of Indian society which 
was under pressure of British Raj. Anand wanted to show the British empcrialism in India from 
the insight of Indians. But he does not able to do this. He had some personal grievances against the 
English characters. So he did no justice with them.

Dr. Rao has remarked : “Matte Raj Anand has established himself, as the chief spokesman 
of the Indo-Anglian ‘Literary naturalism' with a proletarian bias. All his novels have a strong 
social meaning as his artistic modes operandi seems to be the mechanistic detemiination that 
implies minute observation and a comprehensive recordation of the life of man as the ‘animal 
rational’ controlled by the inierluctable social force."

Mulk Raj Anand has been compared to Dickens in his style. But his genius has been remarked 
in Indian characters only. Thus there is an element of caricature in the character of Bibi Ullam 
Kaur, Sir Todar Mai and Lady Todar Mai. But this fault becomes more serviour in English 
characters. There arc several English characters with Indian characters in the novel 'Coolie'.

Khushwant Singh say.s. “Anand’s characters are portrayed in plain blacks and whiles.”
Mr. W. P. England, Dr. Marjoribanks, Jimmie Thomson and his wife Nellie, Mr. Lillie, Sir 

Reginald While and Guy Mainwaring, Mrs. Main waring and Dr, merchant arc the English 
characters rom which Mrs. Mainwaring and Dr. Merchant can not be considered as English 
characters as Mrs. Mainxvaring is an Anglo-Indian and Mr, Merchant is an Indian Chri.slian. The 
general opinion is that Anand portrays them in an unfavourable light. Bul he drew the English and 
Indian character with same interest. This picture got creation in his mind from the Indian sciciety 
before treedom.

Prof M. K. Naik says. “With its scene shifting from the Kangra Hills down to the plains of 
Bombay and back to the Punjab hills; with its crowded canvan covering all the classes of society 
from the landless peasant to the aristocratic Anglo-Indian and British and with its varied spectacle 
of human nature ranging from the malevolent to the sanitJy, ‘Cooli’ has an alino.st epic quality, 
though the period of the time it covers is as short as two years.”

Anand had a prejudice towards English character and his prejudice is without sympathy. Mr. 
W.P. England is an exception for he is new to India and has not yet had the opportunity to follow 
the exploiters of his company. Anand says about him. he “showes himself otT as the son of King 
George himself if needed be.” His prejudice can be seen in his description of Mrs. Majoribanks: 
“a fat, short man, about forty, bald-headed and prim who like most Englishmen in Indhi, played 
tennis, cricket, polo, drank whisky and tiled to retain the affections of his.wife...” Even every 
English character is related to society so it is all effected by them.

S.Z.H. Abidi says, “in both cases il is a social novel. Il present a social panorama of India. 
This panorama is one of sadness and cruelly, happiness and rcvoli, exploitation and hunger.”

The most important English character is Mrs. Mainwaring who is an Anglo-Indian in reality. 
She is a satire on English vulgarities. She is full of sympathy, love and care but feels humiliated at 
the dark complexion of their body. She tried to become ‘pucca’ in various ways and considered
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elephant driver. He says, “Why arc some men so good and others bad : some like Prabha and 
elephant driver. Other like Crompat and the policeman who beat me at the railway station.” But he 
wa.s afraid lest, somebody will throw him out of the train. He did not wanted to back to Daulatpur 
vegetable market. He decided not to go back to Daulatpur.

The train was moving to its destination. At dawn train halted Ambala where the people were 
changing their train for Kalka. But Munoo was in a special train for Bombay. Next morning, the 
train halted at the station of Delhi where he got food, he was hungry at that time. From Delhi the 
elephant-driver brought some food for him. He went back his own compailment. At last Munoo 
was all alone and was wondering for the kindness of the very elephant-driver.

He did not know that what he would do in Bombay that was a new destination for him. He will 
be all alone there. Even it will be difficult for him to get any work. He did not want to beg there. He 
tries to imagine the scene of Bombay that was a new place for him. But he was not able to imagine 
anything because this city was strange to him.

At that time a shokc work him up in the afternoon when he was at Kota station. It was wriiien 
on a board of iron in Hindustani language and English language. Then the elephant driver came to 
him with some fruits and milk to cat. He told Munoo that when he wa.s of his age a man helped him 
to go from Calcutta to Madras.

At Delhi, Munoo saw wonderful buildings, castles. Forts and tombs standing among the trees. 
Then Munoo thought of History and Kings. He thought of Delhi Red Fort. Munoo then fascinated 
by the very desert of Kota. Then he thought of camels, horses and baffalocs dealers of West 
.Rajasthan, At last the elephant driver went back to his compartment and then journey began. The 
next stop was Ratiam and the elephant driver came again with some food. Eating this food Munoo 
fell as-slccp.

Next morning, when Munoo got up, the train was moving from a large space of palm trees and 
fertile green plains. He thought that soon he will reach this very destination. But he was not sure 
that he will have any luck there or not. The uncertainity made him restless and tortured. He felt 
alone and uncertain. He was continuously watching the magical landscape of green fields on both 
sides of the train. He wandered his future. He also remembered his memories of childhood and his 
friends.

Mulk Raj Anand: Li/i' 
And Career

\

\

By dusk, the train reached Ratiam, Munoo fell asleep. And in tlie morning Munoo woke up 
and watched that the train was moving through the city of Baroda. This time, Munoo got the first 
look of the ocean. Jt was a wonderful and glorious world of silver line for Munoo. He was very 
liappy that he was going to reach Bombay.

Then he looked the boarder line of Bombay, it means the city of Bombay had already begun. 
He had seen the different scenes of India through the journey from North to South. He had never 
seen the vast city like Bombay. Then the train stopped at the platform of the huge Bombay central 
station. The elephant driver came to Munoo and showed him to go out of the train, he also showed 
him the evilness of a Big City with hi,s explanation. Munoo got out of the train and his drean was 
fulfilled.

Q. 5. Write a critical note on the European characters in ‘Coolie'.

Ans. The biggest failure of Anand’s novels is hi.s English characters. He was not able to 
represent the very soul of his aim. He wanted to show the English people through the eyes of

I
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Though he is an unhcroic hero, who docs nothing for ih^-ivclfair of himself yet through his 
tragedy he achieves the universal states of a tragic herd. He is very ordinary from the beginning of 
the novel, but he becomes specific because of tragic end. So that he is a tragic her. A. V. Krishna 
Rao says :

‘ ‘Munoo is not merely.an individual who is an ineffectual pawn on the chess-board of destiny; 
but a proto-typical character with universal dimensions. Anand’s vinousity is evident in 
universalising the individual tragedy of Munoo.” Besides possessing a desire to life the to its 
whole, he has a innocence of a child. He fails to understand the evilness and goodness and falls a 
victim to them. Saros Courarjee says : ‘‘Miinoo’s innocence is the magic book of ‘Coolie'.” 
Munoo had his end in a very eai'ly age. But he has a thirst for life. He wanted to live an active and 
plcasurous life. To discuss this fact he describes his own desire. Munoo says: ‘‘I shall grow up and 
be a man, a strong man like the wrestler...”. These words shows Munoo as a thinker, but through 
his mouth speaks a philosopher, Mulk Raj Anand. Munoo is an adolescent but he has a rest in his 
life. He lived in a hill-village and goes from Biiaspur to Daiilalpul and Mumbai. All this shows a 
transformation in his life and character.

M. K. Naik says : “A sensitive and intelligent rustic adolescent, uoproolcd from the heaven 
of his native hills and thrown into the maclstorm of the varied urban world should undergo nothing 
short of a total transformation of personality within the space of two years, which can actually 
constitute an age in terms of development at that impressionable period.” He represents to 
childhood. The novel shows that Munoo does not effect society but thcsocicly effects the boy. He 
is a symbolic figure who represents the underdogs, untouchables and the exploited persons. He is 
a true representation of millions and millions-of such other coolies, who arc beaten from pillar to 
post. C. D. Narasimhaiah remarked : “In the circumstances sheer survival must be looked upon as 
a trimnph of the spirit, the very wiJJ to Jive, must be reckoned a strength.' ’

Munoo is a good person. He has sympathy for others. Working in the factory of Prabha Dayal 
he has the feeling of being one of them. Maharaja has his sympathy at all. “The only thing that 
realized these tits of dcprc-ssion was the silent comradeship which existed between him and other 
coolies.” Munoo is the best character of Mulk Raj Anand. The unique feature of his life is his 
tragedy. He was exploited by family, life style, society and other. Evil characters have a sharp 
attack on him. He life is fuJJ of sorrows and pains at arc unusual too. He is a strong hill boy, si last 
he is broken from his heart. He dies in an early age. This is the main tragedy of his life: “Munoo is 
not merely an indiviual capitalism and industrialism are not the only forces which exploits Munoo 
and his life. Coramunalism too lends a hand.”

Ori the whole, Munoo is a tragic character due to society and family. He is good character far 
from the evilness of modernity. His rest and enthusiasm make him a lively character with the 
uniqueness of quality.

Q. 4. Narrate in your own words Munoo’s journey to Bombay.

Ans. Munoo started his journey from Daulatpur to Mumbai through a circus train. The special 
circus train whistled and then began to move. The elephant driver just promises the words, he has 
spoken and had dragged Munoo into the train, Munoo got fear because of the noise of the Irnin.^ He. 

rememebred the night when he ran away from the house of Babu Nathoo Ram. But he did not fell 
alone because the elephant driver was in train with Munoo. Munoo thought of the kindness of the
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Mai, Gujn, Daya Ram suggests that man is the enemy of man. It is only in Sham Nagar where 
Munoo comes to know that there arc only two types of persons in this world rich and poor. Anand 
himself says: “Munoo has been victimised by the social forces which go on operating tragically. 
Hence the fatal flow lies with the social environment, which moulds and shapes the dignity of 
man.”

Mulk Raj Anand : Life 
And Career

Anand has painted a terrible picture of exploitation of a factory workers. Another major 
problem of the society was also the theme of Anand’s novel. He ever criticised East-West 
confrontation or the theme of tradinal versus modernity. He ever introduces the English characters 
ill his novels. Anand is all for the machine, but here machine is seen witli criticism. In his first 
novels ‘Coolie’ and ‘Untouchable’ he criticises the caste system of Hindu society. Bakha, and 
sweeper boy, has been portrayed with great sympathy so as to arouse in the readers a strong 
ressenlmcnt against the castc-syStem. Prof. P. P, Mehta says;

“Dr. Anand in all his novels emphasises the fact that nobility and dignity aie not the 
monopoly of the rich. The poor have their greatness, honour as well as the richness. Mute in 
glorious Miltons and Cromwell arc not uncommon in Ihc ranks of the poor.”

When Mahata Gandhi has stated his revolution against castcism, Bakha represents the idea of 
A.nand'smiiid. From inner feelings, he wanted to support Mahatma Gandhi. To present this fact, 
he gives Ihc description of Bakha,

In the second novel, Munoo is exploited by his relatives, society, employers, English woman 
and many more. This presents the real face of Indian society. Thus Meenakshi Muklicrjce is of the 
view :

“And is a rational humanist, in the western hadition, believing in the power of science to 
improve material conditions in progress and in the equality of all men, and his manifest intention is 
to propagate his beliefs through his novels. First of all Anand seems to simplify the conflict 
between tradition and modernity by rcating clearly distinguished sets of characters, with holding 
iiLs sympathy frm some, while deluging others with compassion.”

Anand’s humanism makes him use his art for the service of humanity. It may be regarded as 
Anand’s soul and religion. He is the supporter of humanity. It was, whetlier the castcism, 
exploitation of poor, rights of humanity, the main object of Anand’s works. He was throughly 
interested in the fate of humanity and .social injustice.

Q. 3. Discuss the character sketch of Munoo.
Ans. Munoo is the immortal character of English literature. He is the main character of Mulk 

Raj Anand's novel ‘coolie’. He Lsapoor orphan boy living at Bilaspur with his uncle and aunt. He 
is forteen years old, gets his death in the age of sixteen. He is a heroic character with unhcroic 
qualities in true sense of the word. He has a lot of sufferings in his life, faces them but did nothing 
to gel rid of. Tlie period of two years undergoes with the tragic end of Munoo. Saros Cowastee 
says :

»

“Coolie’, to my mind, is not Anand's finest work. ‘Coolie’ is Anand’s best known and most 
representative novel, and has witliin it the germs of much of his strengtli and weakness as a 
novelist. It is the best introduction to Anand.”

Bccau.se of exploitation, hate, oppression and tragic end, Munoo gets our love and sympathy. 
Our compassion excites our fear for selfish society.
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“Dr. Anand in all his novels empha.sises ihe fad lhal nobility and dignity arc not the 
monopoly of the rich, the poor have their greatness honour as well as the richness. Mute inglorious 
Milton and Cromwell arc not uncommon in the ranks of the poor.” Human being is the central 
point of Anand’s novel. ‘Untouchable’ and ‘Coolie’ reveal his humanism in abundance.

Anand deals with the pains, miseries and sorrows of poor and exploited so that he is a realist. 
He uses this theme with deep insight. Even in the forth chapter of‘coolie’, he says about the buy. 
Munoo that he did not know “how miserable ... And how wretched was this humanity that 
crowded the street of pleasure.” His realism i.s both social and real. But his realism is coloured by 
his imagination that is also realistic. So that his technique is paradoxical. But lhal fact goes that 
social realism becomes all the more complete by socialist one. So profoundly, he gives the 
description of Cat Killer’s Lane. V. S. Pritchett remarked :

“Mr. Anand’s picture is real, comprehensive and subtle, and his gifts in all moods from force 
to comedy, from pathos to tragedy, from llie realistic to tlic poetic, arc remarkable.”

Anand was a great delineator of characters, he is confined to the lower class for his heroes. His 
characters are individuals as well as types. He has not only followed the English novel but 
enlarged its scope according to his social theme.

The mission of Anand was to show reality of the society. The caste-system and exploitation of 
the poor has been a big problem of India from a long time. But this is not to be little Ihe real 
greatness of Anand. He is a creator of society, reformer of system and aspect of human certainily.

M.K. Naik says, “Miilk Raj-Anand is cssnentially preoccupied with one broad theme 
whatever his ostensible subject-viz; the theme of confrontation between tradition and 
modernity.” So that Anand’s multi-dimcnsioned virtues make him a great novelist.

Q. 2. Discuss Mulk Raj Anand is a humanist and champion of underdogs.

Modern Indian English 
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Or
/-Discuss Coolie as a social tragedy.

Ans. Humanists have fought for the rights of Man and the whole humanity. This is also wilh 
the case of Mulk Raj Anand. He has criticised the system of caste, society and luiinanily. 
Humanism means the love of man. Anand has Jove for the exploited one. But the main character 
Munoo in the novel ‘Coolie’ is not loved by anyone else. He has exploitation al home, society, 
profession and everywhere. Some characters are humanistic like Prabha Daya, Chota Babu and 
Sauda.

S. Lakshmaii Shastry remarks : “Dr. Mulk Raj Anand is a unique type of optimi.stic 
humanist who is capable to move the most pessimistic man to action. He is a very sensitive lover 
of all that is good and lovable on earth-good books, fine pieces of art, good manners. He stands for 
lasting peace and friendly relations. At the same time he is also a ruthless critic of al! that is 
worn-out and decaying-dehumanising and degrading customs, manners, out-dated social and 
political institutions, reactionary thoughts and idelogies.”

The centre of Anand’s point of interest is man or human being, like Bakha is ‘Untouchable’ 
and Munoo in ‘Coolie’. He also follow the western humanism that goes for more studies. The 
quick development of Science and technology and cconotiiy decreases the human values. The rich 
exploit the poor, the high ranks exploit, the low ranks. The selfishness of Bibi Uttam Kaur, Todar
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Bnbuji iias his prestige to keep us wilh the Sahibs. Hai! What a horrible mess he has made outside 
my house!”

Bibiji is a wicked lady. She has a domination towards her husband and house. Her husband 
feels helpless before her. She is full of cnielity and snobbishness. She also sympathises with 
Miinoo when he was beaten by other servants. But she is a mixed character.

Q. 5. Write a brief note on Daya Ram’s character.

Arts. Daya Ram is a minor character of the novel ‘Coolie’. He is the uncle of Munoo the orpan 
boy. He appears in the second chapter only. There is no trace of love in him. He has no sympathy 
of emotions for his nephew. Though he is responsible for tlie wore of Munoo but he has no 
emotions for her. He is an evil, cruel and w icked person. He was the peon of the Imperial Bank, 
and w'anted to take Munoo Sham Nagar for a job he has amanged for him in the house of Babu 
Nathoo Ram, When Munoo went wilh him, he sat down on floor because, he was tired. Daya Ram 
did not want to get late for the office so he scolds Miinoo. He admonished him to walk quickly. He 
is an insignificant person who has no identity of himself.

He has superior airs and he regards himself as the representative of British Raj, He is snobbish 
and cruel. He feels proud and arrogant before his similar persons but he flatters the persons of high 
rank for economic benefit. Blindly he feels symbol of British government for he has Brili.sh 
unifoiTO.

He regards Munoo as a burden at lire age of 14 years. He wants to get him start earning money. 
When Munoo was ill treated at the house of Babu Nathoo Ram. he went to Daya Ram for the 
words of sympathy. He beats him mercilessly. Fven Munoo thinks that his uncle is dead for him, 
and he is dead for his uncle.

Mulk Raj Ancmd : Life 
And Career

4.6 LONG ANSWER TYPE QUESTIONS
N. Q. 1. Write a critical note on Mulk Raj Anand as a novelist.

Ans. Mulk Raj Anand is one of the three great Indo-Anglian novelists and the other two arc 
Raja Rao and R. K. Narayan. K. R. S. lyenger has placed him as great as Dickens in English 
Literature :

“Asa novelist Anand has been as effective almost as Dickens himself.”

He is the spokesman of the suffering of humanity. He has the credit of more than dozen novels, 
short slories, essays and articles on different subjects. Anand got the best popularity in the field of 
novels. In comparison with R. K. Narayan, he was more vital and strong as Dr. K. R. S. lyenger 
says, "A point of comparison between them, they comprise as they were North and South, 
extension and compression, vigour and urbanity, vitality and artistic reliceiit.”

Many features of his art has been taken from Dickens.

Humanism has been one of the theme of Anand’s novels. He was the very champion of the 
poor and underdogs. His commitment in his novels is seen in his consistent effort to make his 
fiction a vehicle of his philosophy of humanism. He ever revealed man’s essential and noble 
dignity. He came from fiction to philosophy so his attitude was deep and serious. As a humanist he 
I'cvelas the essential dignity of underdogs of Indian society. Prof P.P. Mehta has remarked :
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Ganpat’s dccitefulness gives him a shock. He fell ill on the conditions of tension. He is a natural 
character without crulty. Though he acquire wealth but he did not lose his goodness. He suffers 
because of his simplicity. He says philosophically :

“It is as it should be. Man comes to this world naked and goes out of it naked and he doesn’t 
carry his goods away with him on his chest."

PrabhaDayal is the sopkesman of Anand. Though he was a doctor of philosophy yet he has a 
faith in etrnal power. On the whole Prabha Dayal is a character for humanity.

Q. 3. Do you think that Munoo's role in ‘Coolie' evinces Mulk Raj Anand's deep insight 
into Child psychology ? Give reasons for your answers.

Ans. Munoo, the main character of the novel ‘Coolie’ is fourteen year old when the story 
begins, and her dies at the age of about sixteen. So that is story belongs to childhood. He wants to 
arouse the compassionof the reader for a child so he uses the device ofpsychology. H. M. vViliiani 
says :

Modern Indian English 
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“Mulk Raj Anand’s success in ‘Coolie’ lies less in the social realism of its depiction of the 
coolie’s life, a depiction laden with outraged protest, then in the moving portrayal of Mimoo's 
gradual emerging from boyhood to manhood, a triumphant psychological dramatization of the 
growth of innocence into experience, the awakening of the love of women and of his fellow- 
workers, all ending in a tragically early useless death.”

Munoo is a social victim and faces economic injustice in many ways Munoo’s exploitation 
makes him the pathetic character with pain and poverty. But the novel also deals with the .iuvenilc 
psychology apart from the theme of exploitation of the poor by rich people. Munoo's childish 
innocence is treated in a tragic manner. He can be compared to Dickens' character David 
Coppcrfield for he belong with some of the most endearing juvenile character in literature. Prof. 
Naik says:

“A senstiive and intelligent rustic adolescent, unrooted from the heaven of his native hills and 
thrown into the maelestorm fo the varied urban world should undergo nothing short of a total 
transformation of personality within the space of two years.....”

The novel covers the period from Munoo’s childhood to adolescent so that it deals with child 
psychology and juvenile psychology.

Q. 4. Write a brief not on Bibi Uttam Kaur’s character.
Ans. Bibi Uttam Kaur is the harsh and furious wife of Babu Natboo Ram. She is the exploiter 

of Munoo at her house. She may be called the evil character. She is short tempered and ever beats 
Munoo for minor things. Munoo was expecting some goodness from her. But the vci y fist day he 
was .sent to buy vegetables instead of giving him food. He used to swear and curses Munoo more 
horribly than his aunt. He wanted to relieve himsclfbul he did not see any latrine there. I'or that 
Bibiji scolds him in her very horrible style :

“Where are you ? Where have you died, vary Mandu 7” “Vayyou eater of you master! Vay 
you shameless brute ! You pig ! You dog ! may the vessel ofyouiTie never float in scaofcxislanco 
! May you die. what have you done ? Whyd did not you ask where to go ? May you fade away ! 
May you burn ! we did not know we are taking an'animal in our employment an utter brute, a 
savage ! What will the Sahibs think who pass by our door every morning and atlcrnon ! The
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Q. 9. Discuss Anand’s dealing with the underdogs.
Ans. Anand has described the underdogs and untouchables in his many novels. He has a keen 

insight towards the exploited people of India. His heroes are—a coolie, a labourer, a villager, a 
chamer, a secular, a prince and a sweeper. It makes him essentially a novelist of lower class. He 
has given the outlook of rich class for the lower class also. He was himself the son of coppersmith, 
he knew lower class very well,

Q. 10. Justify Anand’s use ofHindustani words in ‘Coolie’.
Ans. Anand used Punjab, urdu and Hindi words as a medium of expression in his .style. He 

u.scd specially the words of abuse. Expression like : ‘Rape Mother', ‘Rape-Sister’, the translation 
of Hindi language into English make him a unique stylist. With this, he wants to give the right 
expression and feeling of Indian society.

Mutk Raj Anand: Life 
Arid Career

<r 4.5 SHORT ANSWER TYPE QUESTIONS

Q. 1. Discuss the character sketch of Ganpat.

Ans. One of the wicked character is Ganmpat. He is the source of eviincss in the novel 
'Coolie', He is the cause of Munoo’s sufferings. His'intension are not good. He is the partner of 
Prabha Dayal in the pickle factory. Mulk Raj Anand describes him as a man. “With dark brown 
goat like eyes, hollow-chcckcd and pinched.”

Ganpat is a cruelsom man, he ever .shouted at the late risers. One day Maharaja was taking a 
sleep, Ganpat awoke him with a stick. He does not have any kindness for labours. When Todar 
Mai shouted at Prabha Dayal and Ganpat, Ganpat went on fighting with him also. He does not 
have any fear of anyon. He says :

“Go away ! Go away ! you may be a Raj Bahadur in your house, but you are nothing to do 
wiih us.”

Ganpat becomes a foil to his innocent partner, Prabha Dayal. Only Prabha Dayal has the 
mutual understanding with Ganpat. He was the son of a rich man and lived luxurious life because 
his father has given him a foitune of money. On the other hand, he was good treated by his good 
and noble partner. Ganpat lived in comfort because of him only, and Ganpat cheats him.

At last, his father had left him penniless so he wants to take revenge upon the whole world. He 
is nicknamed as ‘Gaot face' for his face look like a goat. He is responsible forPrabhaDayal’smain 
trouble. He becomes bankrupt- Ganpat is completely wicked and had no symbol of Goodness.

Q. 2. Give a character sketch of Prabha Dayal.
Ans. Prabha Dayan is one of the good character of the novel Coolie. He has been compared to 

Chota Babii, the younger brother ofBabuNathooRam. He is a opposite character to Ganmpat, his 
partner in the pickle factory. He is simple straight forward and gentle. He has handsome 
personality. When he lirst met Munoo, he has a broad grin or. his pale, brave face adorned with 
well-grommcd black mostaches.

Firstly, he worked as a coolie and with his hard work he gol a good fortune and became the 
part-owner of a pickle factory. He has no away from his past so he has sympathy for Munoo. He 
has no issue so he treats Munoo like his own son with love and affection. He is honest and simple 
man tliat is why his life is full of humbleness, hospitability, modesty and stead fastness. At last
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ignoring the iaw of scabilily. In showing Munoo going from his village (o Sham Nagar and from 
Sham Nagar to Daulatpur, from Daulalpul to Bombay and from Bombay to Shimla, Anant was 
interested to show the picaresque nobility. Thus ‘Coolie’ is a great picaresque novel.

Q. 2. Why did Munoo dislike Prabha Dayal’s factory ?
■Ans. Munoo did not like the look of die factory as Prabha Dayal showed the entrance to the 

factory which was situated in a deep hollow. With a great fear, Munoo allowed himself to be 
lowered into the hollow. He wanted to fly from there. He hardly escaped his fingers from fire. The 
dirty and insanitary condition of the Cat Killer’s Lane was also the reason of his dislike.

Q. 3. What was the first problem that Munoo faced at Babu Nathu Rain’s house ?

Ans.,The first night of Munoo at Babu Nathu Ram’s house was very much uncomfortable. He 
lay in a corner of the kitchen. The whole night, mosquitoes had buzzed in his ears. He was afraid of 
his erfiployers. n morning, he did not know where he had to relieve himself He could not see any 
latrine there. So he ran to the wall outside the house and sat down there.

Q. 4. Describe the character of Mrs. Mainwaring.
Ans. Mrs. Mainwaring is one of the important character of this novel. She is a typical 

Angio-lndia. She was tlic daughter of William Smith, the son of an English man and nioslem 
washer woman. He has inferiority complex in her character as she has Indian blood in her vcin.s. 
Because of this, she has a dark complexion. She is not a evil character. It was the car accident 
which brings Munoo in touch with her. He has care and sympathy for Munoo.

Q. 5. Write a note on Sauda.
Ans. Sauda is a representative cbarctcr of Mulk Raj Anand. He may be called the spokesman 

fo the novelist. He fights for the rights of the workers. He exhorts die workers of the textile mill to 
stand up for their rights. He is against the exploiters. He has the gift of public speaking. Like other 
heroes of Anand. Sauda is also a revolutionary. He is a symbolic figure, a companion of Lalla 
Onkar Nath and Jackson who describe that Capitalism can be overcome only by collective action.

Q. 6. Describe the life of English people in Shimla.
Ans. The life of English people in Shimla was full of joy and social events. One day there was 

a dance at the Viceroy’s residence. Dr. Merchant arranged two invitations for himself and Mrs. 
Mainwaring. A minor character describes the castc-system ofEnglish people which was based on 
income. Those who were not married, made love to the wives of others.

Q. 7. Discuss the role of fate and chance in the novel ‘Coolie’.
Ans. It is said, “Munoo never did anything, things always happened to him." It was only his 

fate that he got the tragic end in his life. Saros Cowasjee says, ‘ ‘Munoo is a passive character, he 
does not act, but is acted upon by society.’’ By chance, he is the same compartment with Prabha 
Dayal and he gels the job in the pickle factory. It is chance only lhal drives. Munoo tlisily ro the 
cotton factory and to Simla.

Q. 8. Point out Anand’s demerits as a novelist.
Ans. Anand is a great novelist but he has some limitations also. He sometimes exaggrates the 

facts and minimizes the central aspects. He uses the injustifled manner of chance and fate for the 
innocent character. Anand lacks .the progress of thirty years. His pre-independence strength and 
inspiration has lost its relevance and he is unable to drive that strength.

82 Self-Ins'rvaions Material



Jitself through Indian through! and culture. It appears to us that it is the profound knowledge of 
Indian niind, on the one hand, and critical assessment of the various autdated social systems and 
institutions on the other, that had made Anand an uncompromising agitators and organiser.

Anand devoted his entire life to letters and the arts in general. His career falls naturally into 
two parts, with the second world war and Independence intervening. Up to 1939 he was active 
mainly in England where he frequented literary and left-wing political circles, both as a writer and 
political activist in the service of Indian nationalism and socialism. Not without a struggle, he 
obtained fame with six novels published between 1935 and 1942, which provide a realistic and 
graphic picture of the urban poor, the law castes and the peasantry before and after the first w'orld
war. The most famous of them is coolie which obtained an extensive readership in many English

*
speaking countries, becoming one of the best-known socially realistic novels of the 
nineteen-thirties. In the second part of his career, which began after Indian Independence, Dr, 
Anand became a leading cultural figure as the editor of the art magazine; Marg, in Bombay, and as 
spokesman of India at numerous international literary gatherings. His own literary contribution to 
post-indepcndcncc, India has not really matched his earlier work, but he has remained an 
inspiration to many of the younger writers. He should be given most credit for establishing the 
novel as a favoured medium for Indo-Angiians and for deflecting this literature from a worn out 
romantic poetising into the more vigorous forms of realistic prose-fiction.

A story writer; Like his novels, Anand's short stories deal with'the theme of hunger, poverty, 
human degradation and social injustice to which the underdogs of society are subject. Some of his 
stories are concerned with children, animals, love and particular plight of women.

Volumes of Short Stories :

1. The Lost Child and other stories (1934)

2. The Tractor and the Com Goddess and other Stories (1947)

3. Reflection of Golden Bed and other Stories (1954)
4. Selected Stories (1955)

5. The Barber’s Trade Union and other Stories (1959)
6. The Power of Darkness and other Stories (1959)

7. Lajw'anti and other Stories (1966)

8. Between Team and Laughter (1973)
■Retold’ Stories

1. Indian Fairy Tales (1946)

2. Aesop’s Fables Rctald (1946)

3. More Indian Fairy Talcs (1960)

4. The Falk Tales of Punjab (1961)

Mulk Raj Anand: Life 
And Career

I

<■ 4.4 VERY SHORT ANSWER TYPE QUESTIONS

Q. 1. Discuss ‘Coolie’ as a picaresque novel.

Ans. ‘Picaresque’ word has its origin from the Spanish word ‘Picaro’ which means rogue. 
Generally the hero of a picaresque novel is a rogue, anti-hero who goes from one place to another
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when she meets hcrandRohin. The innocent definition the seven year old gives of sexy strikes her 
heart. She is touched when Dev first says it to her. She has a new insight when Rohin says sexy 
means loving someone you don’t know. She asks Dev what he said then. When he replaces the 
word sexy with let’s go back to your place, Miranda realizes that Dev just wants her for sex

Laxmi’s Cousin’s Husband
Laxmi’s cousin is married to an Indian man. He has an affair with an English woman he sits 

next to on a flight from Delhi to Montreal. Her husband disembarks the plane at Heathrow Airport 

in London. He calls Laxmi’s cousin to tell her he needs some time to figure things out. He later 

divorces his wife and stays in London.

Dev
Dev is the nickname of Miranda’s Bengali lover who is married and has an Indian w-ife in the 

suburbs. DevajiiMitra is a rich, successful middle-aged investment banker who has an affair vviih 

Miranda while his wife vacations in India. When his wife returns he just wants to have sex 

regularly with Miranda at her apartment.

Rohin
Rohin is the seven-year old son of .Laxmi’s cousin and her estranged husband. He stays with 

Miranda so Laxmi and her cousin can spend the day together. Rohin plays name the capital game. 

He tells Miranda she’s sexy. He redefines its meaning for Miranda. Robin’s woids help her 
recognize the pain he experiences and realize what her affair with Dev docs to his family.

Laxmi’s Cousin
Laxmi’s cousin is Rohin’s mother. Her husband is having an affair with an English girl in 

London. She visits Laxmi on her way to California as a break from her divorce.

Objects/Places

Economist Magazine with Bengal Map
Dev brings his Economist subscription copy to Miranda’s apartment to show her Bengal on 

the map. Dev throws it away but Miranda keeps it to remember where he’s from. When Rohm sees 

Dev’s name on the magazine he asks Miranda who Devajit Milra is.

Mapparium
The Christian Science Center has a global display room called tlie Mapparium. Visitors can 

walk inside the room to sec where different countries arc located in relation to one anoiher. There 
is abridge in the room that enables visitors to whisper on one end of the bridge and be heard thirty 

feet away at the other.

Miranda’s Mistress Outfit
Miranda buys new clothes atf ilene's that she can wear to attract Dev. She wants to wear sexy 

clothes like a mistress because Dev calls her sexy. Miranda wears the robe but Dev wants to .sec 

her naked. Miranda models her clothes for Rohin and he also calls her sexy.
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shops at Filcnc’s to buy clothes she thinks a misUess should have. Dev picks up his wife at the 
airport. When Dev visits at her apartment again she wears a sexy robe. He tells his wife he’s 
jogging as an excuse to get out. He wears sweatpants and sneakers. Miranda does not model her 
sexy new mistress clothes until Rohin asks. He tells her she’s sexy. She presses him to find out 
what he means but he says it’s a secret. He finally says it means loving someone you don’t know. 
Miranda seems embarrassed tliat this seven-year-old little boy says what she does with Dev. When 
he wants to come over again she refuses him. She asks Dev if he remembers what he whispered to 
her at the bridge. He has apparently forgot about her being sexy as he answers lei’s go to your 
place. She recognizes that she is his mistress and only of interest to him for sex. The romance has 
disappeared with the return of his wife.

Interpreier of 

Maladies : 
Jhnin/Hi l.aliiri

Characters
Laxmi

Laxmi is a married Indian woman. She has a cousin whose husband falls in love with another 
woman after nine years of marriage. Laxmi works in the fund-raising department of a public radio 
station. She is a few years older than Miranda who is twenty-two. They work in cubicles next to 
each other. She has a picture of her husband and herself on their honeymoon in front of the Taj 
Mahal. Laxmi calls it the most romantic place on earth. Laxmi spends a lot of time on the phone 
trying to console her cousin. Laxmi feels badly about her cousin’s boy. He’s been kept home for 
days. Her cousin hasn’t been able to get out ofbed since her husband’s call. Laxmi Iclls Miranda 
about her cousin’s troubles. She invites her cousin to visit. Laxmi asks Miranda to baby-sit Rohin 
her cousin’s son.
Miranda

Miranda is a twenty-two year old American female. She was born in Michigan where she 
grows tip and goes to college. She moves to Boston where she becomes a co-worker of Laxmi. 
They have adjoining cubicles in the fund-raising department of a public radio station. Miranda 
overhears some of the Indian words Laxmi says on the phone. The words remind her of her Indian 
boyfriend. She first meets Dev on her lunch break in Filene’s cosmetics department. Miranda is 
instantly attracted to him. She appears striking with her pale skin and dark, glossy espresso bean 
colored hair.

They start an affair without delay. His wife is in India for only a few weeks. Miranda is totally 
chaimcd with Dev and the way he treats her. She has dated only high school and college boys. Dev 
treats her like a lady and she cannot resist him. They explore Boston together. At the Mapparium 
he says she’s sexy. No one has said that to her before. She shops at Filcnc’s to get the sexy clothes 
she thinks a mistress should have. When she and Dev next meet she wears her new silk robe. He 
says nothing but takes her to bed for sex. He says he likes to see her long naked legs. He naps for 
twelve minutes after sex then goes back home to his wife. Miranda experiences her life as a 
mistress.

The affair starts as an exciting romance witli dining and roses. While she is in love Miranda is 
insensitive to the pain Laxmi tells her about her cousin. Miranda wants to tell Laxmi about her 
experiences with Dev because he’s an Indian too. The pain of Laxmi’s cousin affects Miranda
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